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elcome to The Sarah Jane Companion - Volume 
Three, the last in the series of in-depth DWM 
Specials which look at the CBBC spin-off 
from Doctor Who, The Sarah Jane Adventures. 

Tragically, Elisabeth Sladen, the star of The 

Sarah Jane Adventures, died on 19 April 2011, aged 
just 65. Іп the months prior to this, despite suffering from cancer, 
Lis had recorded three of the planned six stories for Series Five. 
After she passed away, series creator and executive producer 
Russell T Davies decided that no further episodes of The Sarah Jane 
Adventures would be made, although post-production work would 
continue on the episodes that had been recorded, which were 
eventually broadcast in the Autumn of 2011. 

In this Special, you'll discover the full story of the production 
of these stories: Sky, The Curse of Clyde Langer and The Man Who 
Never Was. You'll also be able to read, for the first time anywhere, 
details of the three adventures which were planned for the rest 
of Series Five but never recorded — Meet Mr Smith, The Thirteenth 
Floor and The Battle of Bannerman Road. There's also a section 
on ‘The Untold Stories’, which provides a tantalising look at 
how the series might have developed had the series continued, 
accompanied by new and exclusive 
insights from Russell T Davies and 
SJA's head writer, Phil Ford; plus 
there are details of some of the 
scripts and story ideas that were 

proposed, but ultimately never 
reached the screen. 

Аз an added bonus, there's 
the full transcript of the 
interview Lis gave to Kevin 
Davies for the 1983 BBC1 
documentary 30 Years in 
the TARDIS, which gives 
a fascinating insight 
into Lis’ feelings about 
Doctor Who long before 
her triumphant return to 
the series in 2006. 
Elisabeth Sladen, 
and her amazing 
contributions 
to both Doctor 
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Who and The 
Sarah Jane 
Adventures, 
will never THANKS TO 
be forgotten; Richard Atkinson, Russell T Davies, Phil Ford, Clayton Hickman, Rupe 
and although Laight, Joseph Lidster, Stuart Manning, Brian Minchin, Gareth Rober 


Lisis no longer Edward Russell, Gary Russell, Nick Salmond, Michael Stevens, Sam Watts 


with us, Sarah Andrew Pixley would like to respectfully dedicate this overview of the 


Jane’s story will Series to the memory of Elisabeth Sladen, in gratitude for four decades of 
go on... forever. her wonderful adventures in space and time. 
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strange metallic man plummets to Earth and arrives in a scrapyard. Soon 


afterwards, in Bannerman Road, Sarah Jane Smith is awakened in the early 

hours ofthe morning by the doorbell ringing On the doorstep із а strange 

baby whose crying and laughter causes electrical equipment to explode: 

The following morning there's another strange arrival — Miss Myers, a steely 
woman who appears at Summerwell Nuclear Power Station and takes over an engineen 
Caleb, who indicates a power surge on Bannerman Road. Sarah Jane and Ran! join 
Professor Rivers at the scrapyard where а meteor apparently landed. Meanwhile, clyde 
looks after the baby, but is attacked by the representative of Metalkind and then rescued 
by Miss Myers. Miss Myers reveals that she has created the child - named Sky by Sarah 
Jane—as part of a war against Metalkind; the infant rapidly grows into a young teenager, 
and her reason for existence is to destroy Metalkind, which is being summoned into а 
trap. Clyde and Rani avert disaster by shutting down the nuclear reactor, the Metalkind 
departs and takes Miss Myers with it. It's agreed that Sky, who had been left in her 
safekeeping by the mysterious Shopkeeper will stay with Sarah Jane. 


hat we wanted to do with 
Luke going to university 
was to bring in that younger 
element again,” explained 
lead writer Phil Ford in 
DWM. "So we came up 
with the idea of Sky, a kind. 
of starchild, who just appears 
on Sarah Jane's doorstep.” 

The start of Series Five of The Sarah Jane Adventures 
saw the arrival оба new character. However, this 
introduction was originally conceived for the end of 
ries Four, and in a rather different manner. When 
Series Four was being planned in June 2009, it was 
thought that the character of Rani Chandra - played 
by Anjli Mohindra - might be leaving Ше drama at 
the end of the 2011 run (Series Five); Rani would 
be departing for a journalistic training placement 
with a newspaper in Manchester. However, for the 
2012 run (Series Six), Rani's parents - Gita and 
Haresh - would still be a part of the show's format, 
living opposite Sarah Jane Smith on Bannerman 
Road and fostering a young boy called Alfie 
suming that the series was to remain rooted on 
Bannerman Road - a decision which was to change 

з the coming months). Rani herself would return 
egularly during Series Six, as with the occasional 
pearances of Sarah Jane's son Luke, who was 
g written out to go to Oxford University. 

While the production team adored Апі, 
we worried that the age range of the characters 
з going up,” recalled executive producer 
ssell T Davies, "and the CBBC Head of Drama 

ho'd overseen the first year of the show, Jon 
East, was always very particular about keeping 

show young, So we only considered moving 

ani on because of this. But as work on Series 
began, and we loved what Daniel (Anthony, 
ло played Clyde] and Anjli were doing together, 
sked CBBC about keeping her on - and it 
ned out that the new bosses, Damian Kavanagh 
14 Steven Andrew, had no problem whatsoever 
the characters’ ages, We'd mistakenly assumed 
t they would want the cast to skew younger, 
hey happily pointed out all those Disney TV 
anchises where the main cast are older than the 
ed audience. So we were delighted to keep 
nil Alfie was quietly shelved, waiting his time..." 
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With Luke and Ко having departed from 
Bannerman Road by the end of Series Four, 
the season was to climax with a rather lonely 
Sarah Jane discovering a crib left on her doorstep 
containing а little baby, At the start of Series 
Five, the child — originally named Astra in very 
early story ideas — would grow quickly into an 
alien princess, and it would transpire that the 
infant had been left in Sarah Jane's safekeeping 
by none other than the Doctor (now in his 
eleventh incarnation), since he felt that his 
former companion was а superb “mother to the 
universe” after her experiences with Luke. “She 
was known for ages simply as ‘the starchild 
explained Phil Ford. The young gir! would then 
remain for a single season of The Sarah Jane 
Adventures since her true identity would be a secret 


that would be revealed piece by piece throughout 
the run of six stories 

During July 2009, the new character was 
renamed Sky and it was still planned that she would 
be introduced at the very end of the final story of 
Series Four. However, she would blossom into a 
teenager and have her background revealed by the 
Doctor in a Christmas Special which the BBC Wales 
production team offered to CBBC as an additional 
13th episode, which could be recorded in mid- 

2010 at the end of the standard 12-episode run. In 
the subsequent series, she would add a youthful 
element to the ongoing series, in comparison to 
Clyde and Luke who were getting older; in many 
respects, she would embody some of the elements 
of the unearthly Luke which had made the character 
so interesting to write for at the outset of the series. 
“There was more of a story arc that was going to go 
with Sky,” explained Phil, noting that The Sarah Jane 
Adventures had not tackled ongoing storylines on 
this scale before. “We would learn more and more 
about Sky. When she arrived she was the weapon of 
the Fleshkind, but ultimately she would be used to 
destroy Sarah Jane Smith.” 

By the start of 2010, the senior roles on the serie 
started to change. Producer Nikki Wilson became 
ап executive producer with BBC Cymru now that 
Julie Gardner had left to move to America, and that 
Piers Wenger was occupied with the forthcoming 
first series of the Eleventh Doctor in Doctor Who. 
Russell T Davies - who had created The Sarah Jane 
Adventures — remained as executive producer while 


who 


based in Los Angeles, where he was developing new 
projects for BBC Worldwide and other companies. 
Coming in as producer for Series Four was Brian 
Minchin, a script editor on Doctor Who, who had also 
had experience as assistant producer on Torchwood: 


hen CBBC formally commissioned 
the fourth run of The Sarah Jane 
Adventures, a fifth series was also 
requested. This was announced 

on Thursday 4 March 2010 when the 

5 Office confirmed that CBBC controller 

Damian Kavanagh had commissioned a total 

of 24 half-hour episodes; the first 12 would 


BBC Pr 


the autumn, with the second 12 to be recorded 
and screened in зоп. However, because of the 
funding for the series, it was soon clear that it was 
financially beneficial to record the first half of the 
fifth series directly after the fourth ser 

With production on the 2011 series accelerated, 
Phil Ford handed over one of his script slots for 
Seties Four to Russell T Davies who scripted Death 
ofthe Doctor; Phil had not started work, and at this 
stage it consisted of Sarah Jane hearing about the 
apparent death of the Doctor. Instead, Phil focussed 
on introducing the new character - Sky — in a 
comparatively simple adventure story. Like Luke 
before her, Sky was to be shown as viewing the 
world through fresh eyes; she would display naiveté 


“Iewas always the idea of Metalkind again 
Fleshkind," recalled Phil Ford of the storyline which 
would introduce Sky. The Metalkind was effectively 
Phil's homage to the 1984 science-fiction film The 
Terminator in which an unstoppable cyborg arrived 
on Earth from the future and started to hunt down 
a specific individual, He also enjoyed writing for 
the new character of Sky, the innocent discovering 
the wonders of Earth, “That’s the beauty of Sky, 
discovering the joys of life," commented the 
writer, citing the scenes with Clyde talking to the 
infant about all the things he loved as some of his 
favourites for the series. 

Production began on Series Four at the end of 
March 2010, with two stories recorded ага time in 
‘blocks’, Two directors were hired to alternate on 


start production later in March for broadcas 


arah Jane's opening speech 
was originally not as long 
and was expanded in 
post-production to include 

comments about Earth also 


being part ofthe universe. The opening titles È 
i continued, 
in later in the episode, just after all the bulbs. € 


for Part One were originally planned to slot 


in Sarah Jane's house exploded following 
her bringing the baby in off the doorstep. 
When the infant Sky was first seen, the 
script indicated that Sarah Jane sees ‘on 
the ground, in some sort of futuristic baby 
carrier - A BABY! ... The baby is adorable." 
At the climax of the first episode, there was 
а metamorphosis meaning that Sky was ‘no 
longer a baby, but a thirteen-year-old girl. 

The Metalkind was described as ‘a 
big, powerful man - a man of beaten 
heavy metal... A soldier with a utility belt, 
Weapons, bandolier, etc... the Metalkind 
pauses, flexes his muscles, rotates his neck, 
like a limbering athlete. West London 
Power operative Caleb O'Donnell was 
described аз а ‘beefcake, early twenties? 
While Miss Myers (but spelt differently) was 
seen as ‘a woman in her thirties, attractive, 
sexy іп an ice-queen way... Around her neck 
=a large diamond." 

Inthe shooting script, it was originally 
the Doctor who appeared at the end of the 
story rather than the Shopkeeper. After 
Sarah Jane entered the attic with Sky, 
explaining that she wanted Mr Smith to 
check that the energy blast had left по ill 


effects, she found a man with his back toher È 


+ looking through the telescope, saying: "How 

} can you possibly see anything through this 
thing, Sarah, Your windows аге positively 

; filthy.” “Doctor!” exclaimed Sarah Jane 

; as the Time Lord turned around and said, 


“Who? Me?” The Doctor then saw Sky and 
“Hello again. Wow! Look at you, 
all grown ир!” “So it was you,” said Sarah 
Jane as suddenly everything made sense 


} to her and she turned to her daughter to 


explain, “Sky, this is who brought you to 
me. The Doctor.” “Hello, Doctor,” said Sky. 
“Sky? Oh, | like that, егу... appropriate" 
commented the Doctor. “Have you two 
been getting along okay?” “Apart from 


the Fleshkind,” replied Sarah Jane, “Miss 


Myers?" pondered the Doctor, “Hoped I'd 
given her the slip.” “And the Metalkind,” 


1 added Sky. “Oh, Sorry about that,” said the 
1 Doctor, “I just had to get her away from 

Р them as quickly as | could and = well, there 
1 wasa mult 
Р whirling across the Lower Sphere ofthe 


mensional spiral cluster fire 


‘Top: The Metalkind (Paul 
up. ; Above right . to [oo 


butalso be courageous and feisty. 


1 Hour Glass Nebula. And it was starting to 


1 Ghaann and the Loxite Reticularam, and..." 


; about the universe is there's always 
; something more wonderful to come.” 


Set during university term-time, the 


7 adventure began on Night 1 - a Saturday 


Kick off between the Spectral Hosts of the 


^^, You had your hands full" observed 


1 Sarah Jane. “Not full, Sarah," replied the 


Doctor as he made a juggling gesture. 


1 "That's the trick. Everything at different 
$ points of ascendance and descent. And | 


thought, who do І know that's good with 
kids?” Sarah Jane and Sky looked at each 
other, and Sky said, "We've had a great 
time,” "Good," smiled the Doctor, “Well, 
time for us to bef, Sky.” Crossing tothe 


$ door opposite the telescope, he opened it 


to reveal the TARDIS parked there as he 


; commented, "No room for any skeletons in 


your closet, Sarah! Just perfect for a TARDIS, 
though," "Oh. You're going? Already?" 
asked the disappointed journalist, "There's 
a residential school on the tip of the third 


1 don’t want to go anywhere else. Can I? 


i Please?" Sarah Jane and the Doctor looked 


knowingly at each other, as Sarah Jane. 
then smiled and hugged Sky, saying, “Here 
1 go again!" “Good. Excellent. Perfect,” 


3 beamed the Doctor, clapping his hands in 
+ delight before opening the TARDIS door and. 


speaking to Sky: "But just remember, I'll be 
watching you. No more blowing things 


} up.” “Ill be good,” promised Sly. 
1 “You'll be amazing,” assured 


her new mother as the Doctor 
entered the TARDIS and the craft. 
roared into action; over this, 

Sarah Jane's narration observed, 


Í “But the most wonderful thing 


ives on Earth; Above Left: Clyde is tooled 
Sky; Rights The Shopkeeper (Cyril Nri). 


i when the Metalkind crashed to Earth at 
$ 2020 and Clyde and Rani left Sarah Jane's 
1 at 2045. Sarah Jane was woken to discover 
1 the baby at 5.34am on Sunday (Day 2) and 


in turn texted Rani at7.12am, The gang 


$ discussed the infant at o74s with Miss Myers 


arriving after her daughter at 0915, Sarah 


Jane arrived at the scrap yard at 0930, West 

i London Power's duo reached the Chandras? 
1 at ogso and rescued Clyde and the baby from 
i the Metalkind at 0956, with Sarah Jane and. 

1 Rani returning home at 1005. Sarah Jane 

; and Rani gained access to the power station 


at 1020 with Sky transforming at 1021 
and being led to safety at 1025, returning 
to Bannerman Road at 1040 (about half 
an hour after she and Clyde had left), The 


£ gang gained access to the power station 

i again at 1125, with the Metalkind calling 
Р his race to war at 1141 and the actions of 
ў tongue of the Three Headed Dog Helix, Much 1 
i nicer than it sounds. Believe me,” assured 
1 the Doctor. "Can't | go to school here?" 

3 asked Sky. "Well, 1... began the Doctor, 
£ looking expectantly at Sarah Jane. "Can I, 
Р Sarah Jane?" pleaded Sky, "Can stay here? £ 


Clyde and Rani closing the portal at 1155. 


È The Metalkind departed with Miss Myers 


at 1157. Sky Smith then arrived at her new 
home at 1225. 


the different blocks. In charge of Block Two (the 
middle of Series Four) and Block Four (the start of 
Series Five) was Ashley Way, who had previously 
been a director on both Torchwood and Doctor Who. 
As such, Block Four would cover the first four 
episodes of Series Five which would become known 
ав Sky and The Curse of Clyde Langer. The arrival of the 
Metalkind on Earth was originally envisaged in a far 
more cost-effective way, and Phil had scripted the 
alien to simply land in a shed. However, at the tone 
meeting, Ashley suggested that this could instead 
be а major set-piece involving the alien crashing 
into a car scrapyard with explosive results. “Never 
expected to do that in The Sarah Jane Adventures,” 
recalled Phil who was only too happy to embrace 
the suggestion: “Just fantastic!” 


ast as Sky was 11-year-old Sinead 
Michael. Born in July 1998, Sinead 
had been acting for some years, 
mainly on stage with experience in 
an opera. In terms of television work, 
she had featured in episodes of BBC series such 
as Silent Witness and Doctors since 2005, and had 
appeared in the ITV1 children’s series The Children. 
Most recently she had filmed a role in the fantasy 
remake movie Clash of the Titans during 2009. Sinead 
had watched The Sarah Jane Adventures regularly and 
knew it well. “My agency sent me along for the 
audition with the casting director and I gota recall 
to do a second audition a few weeks later,” she told 
BBC Publicity. “I was so surprised to get the part.” 
The shooting scripts for the ‘starchild? story — 
Episodes т and 2 of The Sarah Jane Adventures Series 


Five— were formally issued оп Friday 18 June. In 
fact, the first recording for Series Five was Luke's 
conversation with his friends from his Oxford 
study which was taped on Thursday 17 June 2010. 
This was scheduled in advance because of the 
availability of Tommy Knight, who was at Upper 
Boat Studios (the series’ base, on the outskirts of 
Pontypridd near Cardiff) recording his handful of 
scenes required for Episodes п and 12 of Series 
Four, Goodbye, Sarah Jane Smith. This material was 
recorded by producer Brian Minchin, but towards 
the end of the day, director Ashley Way took over 
the unit to tape the sequence required for Episode 1 
of the next series. The readthrough бог Block Four 
— ie Episodes 1 to 4 of Series һе was then held 
at 7pm in the Upper Boat meeting room once ће 
rest of the regular cast had returned from location 
work on Series Four Episode 11 and completed their 
scenes for the day. The main recording for Block 
Three then concluded on Friday 18 June, wrapping 
principal work on Series Four. 

Taping for Block Four got underway the 
following week on Monday 21 June. Recording was 


scheduled for Sam to 7pm and situated mainly on 
the attic set which was now situated in Studio 1+2 
adjacent to the standing TARDIS set for Doctor Who. 
Only the regular cast of Elisabeth Sladen as Sarah 
Jane, Daniel Anthony as Clyde, Anjli Mohindra 
as Rani and Sinead Michael as Sky were required. 
The scenes with the Bannerman Road gang in 
Sarah Jane's secret lair were taped first, including 
the playback of Luke's internet chat recorded the 
previous Thursday. As usual, for line-ups on set, 
Elisabeth Sladen had Jenny 'Swashbuckle' Phillips 
as her stand-in. Also, because Sinead was a child 
actor, she had tutoring for her schoolwork around 
her scheduled scenes. "I remember when І first. 
went on set, I was so nervous and [Lis] said to me: 
"Don't worry, just relax and have fun’,” recalled 
Sinead of her first day on The Sarah Jane Adventures; in 
fact, Lis had been passing on the advice given to her 
byactor Kevin Lindsay on her first day on location 
for Doctor Who in May 1973. Quickly, Sinead became 
close friends with the rest of the cast and crew. 
Mina Anwar and Ace Bhatti resumed their roles 
of Gita and Haresh Chandra on Tuesday 22 June 


© 
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where recording at Upper Boat from Ват initially 
focused on the scenes in the Chandras’ kitchen 
for Episodes 1 and 2; Australian actress Christine 
Stephen-Daly (who had played Lara Stone in BBC 
One's hospital drama Casualty) joined the cast as 
Miss Myers with Gavin Вгоскег (who had appeared 
in the Torchwood episode Captain Jack Harkness 
(2007) as Caleb. Following these scenes, the rest 
of the day was devoted to recording Episode 4. 
More attic scenes for both stories were recorded 
from 8am to 7pm on Wednesday 23 June including 
all the material with baby Sky for Episode 1; this 
required the four regulars and two sets of baby 
twins - Chloe and Ella Savage plus Amber and 
Scarlet Donaldson. The opening of Mr Smith as he 
scanned the teenage Sky was also recorded, with 
Danny Hargreaves of Real FX operating the Xylok's 
mechanics on the standing set. Thursday 24 June 
again saw the BBC team at Upper Boat, but without 
Daniel Anthony. Work began at 8am with the scene 
of Rani and Sky in Luke's bedroom choosing some 
clothes (with a key prop being a photo of Elisabeth 
Sladen and Tommy Knight as Sarah Jane and Luke), 


and then continued through to 7pm with numerous 
sequences for both stories, including the two 
scenes of Sarah Jane and Rani talking to Mr Smith 
(again operated by Danny Hargreaves) in Episode 1. 
Visiting the set during recording were production 
manager Jane Jenkins and producer John Piper who 
were planning their recordings for a new series, 
CBBC's Sarah Jane's Alien Files, to be recorded from 
the end of July. 


location recce for later in the serial 
was held on Friday 25 June prior 
to recording on the second story; 
the main focus of this was to find a 
suitable venue for the wire stunt where 
the Metalkind would be repelled by Sky at the end 
of Episode 1, Also, script revisions were made го 
Episode 1; each set of changes was colour-coded, 
with these initial changes to the arrival of Sarah 
Jane and Rani at the junkyard being pink. 
The next week or so of production focused 
almost exclusively on Episodes 3 and 4; some 
point-of-view shots ofthe Metalkind on a suburban 


Sarah Jane Smith 


street were recorded on Friday 2 July during work 
on St Asaph Close in the Heath area of Cardiff. 
Work resumed on Sky’s début story on Sunday 4 
July, It had been arranged with the energy company 
nPower that Aberthaw Power Station near Barry 

in the Vale of Glamorgan would feature as West 
London Power's Summerwell Nuclear Power 
Station, having appeared briefly in the Doctor Who 
episode Last of the Time Lords (2007). Recording was 
permitted between 10.10am and gpm, with the 
crew being told that they should wear full-length 
trousers, no vest tops and sensible shoes plus hard 
hats, as well as having a special induction session 
with a BBC safety officer before venturing into the 
plant. Elisabeth Sladen was not required for the 
day's recording, although the two sets of twins were 
again on hand as the infant Sky. Taping started in 
the area designated as the rear bay of the Turbine 
Hall for the scenes of Clyde and Miss Myers at the 
end of Episode т. The crew then moved inside the 
power station for scenes in the Turbine Hall itself of 
Clyde giving his captors the slip and the arrival on 
Earth of Miss Myers in Episode т, plus Sky sensing 
the presence of Metalkind and Rani and Clyde 
looking for Core Control in Episode 2. The day then 
concluded with scenes of Rani and Clyde in Core 
Control itself, removing the reactor rods. 

Elisabeth Sladen rejoined the crew for recording 
at Aberthaw Power Station the following day. After 
a ‘show-ahd-tell’ session of the Metalkind costume 
and prosthetic from Rob Mayor and Becca Smith 
of Millennium FX at noon, recording on location 
began at ipm. Exterior scenes were performed first 
including Sky getting the gang into the car park in 


Episode 2, plus all the material in the gatehouse; 
as usual, the Nissan Figaro driven by Sarah Jane 
was present and correct, but mainly driven by Jenny 
Phillips since Elisabeth herself was a reluctant 
driver. Floella Benjamin was present again to play 
Professor Rivers, having last featured in The Eternity 
Trap recorded in June 2009; her only sequences for 
у were those in the Pharos Van which had 
been parked on the premises. After this, sequences 
he Turbine Hall continued through to 11.40pm, 
focusing on the climactic scenes of Miss Myers 
planning war and destruction. 

Work at Aberthaw on Tuesday 6 July commenced 
at noon in the lift area ofthe Turbine Hall as Sky ran 
off to battle. The next sequences in the Hall were of 
Sarah Jane discovering the immobilised workers, 
and then the start of Episode 2 as Sarah Jane took 
Sky to safety at the rear gates of the premises. 
Exterior recording continued with Rani and Clyde 
ing to follow Sky into the plant ín Episode 2 and 
ne Figaro en route to help Clyde in Episode т. Work 
п continued to то.дорт in the Control Room 
ea with Caleb directing Miss Myers to Bannerman 
oad in Episode 1 and the main confrontation 
ween Sarah Jane and Miss Myers in Episode 2. 


he familiar location of Clinton Road in 
Penarth was once again transformed 
into Bannerman Road, Ealing, W5 
for recording on Wednesday 7 July. 
Sinead was not needed, although her 
rtet of infant alter-egos was on duty again. Most 
the day was devoted to Episode 1, starting at пат 
with various scenes in the hallway at Sarah Jane’s 
for the instalment, after which a scene for Episode 3 
taped. The sequence of Sarah Jane being woken 


uke was still at University, 
having left Bannerman 
Road in The Nightmare Man 
(2010) and was in touch 
with his mum and friends 
over the internet as seen in The Vault of 
Secrets (2010), Death of the Doctor (2010) and 
Goodbye, Sarah Jane Smith. It was stated that 
Luke was born at the age of 13 (his age was 
given as 14 in Revenge of the Sitheen (2007) 
although the script for Invasion of the Bane 
(2007) indicated that he looked 13), and 
Rani explained to Sky about the alien origins 
of Luke as seen in Invasion of the Bane. 


in her bedroom was then recorded, followed by 
the lounge scenes of Sarah Jane pondering on 
who would leave a baby on her doorstep, and the 
scene of Clyde—plus Sid the Sleeve — entertaining 


‘Sparky’; this last scene had originally been planned 


for the attic, and so his closing dialogue was 
omitted ("Oh, no. No. Not in here. Not in here! You 
blow anything else up in the attic, Sarah Jane will 
hang me up for Bane bait!"). At night, the sequence 
of the baby taking out Ше lights at 13 Bannerman 
Road was recorded, followed by the exterior shots 
of Sarah Jane finding the newborn on her doorstep 
and checking the road, and finally the hallway 
scene of Sarah Jane descending her stairs through 
to торт. Meanwhile at Upper Boat, actor/musician 
Peter-Hugo Daly had his costume fitting as Hector 
at Upper Boat, while Hollie Williams also stood in 
for Elisabeth Sladen during the day. 

‘Thursday 8 July saw the production team at 
Longlife Spares on the Graddfa Industrial Estate 
in Caerphilly which was to stand in for Taylor and 
‘Trott Car Salvage (‘Rust in Peace’) on Peel Road. 
‘The scenes at the scrapyard for Episode 1 were 
recorded largely in order from 12.30pm, apart from 
the night-time arrival of the Metalkind which was 


scheduled last through to the 11.30pm wrap. Some 
late script changes meant alteration to the dialogue 
and the main policeman played by Alex Wilson 
found that he now had а speaking role. While 
Daniel and Sinead were not required, Lis Sladen 
and Апі Mohindra were again joined by Floella 
Benjamin, while Peter-Hugo Daly performed all 
his material and regular monster performer Paul 
Kasey donned Millennium FX’s Metalkind costume 
for his first scenes. 

After a few more days spent on the second 
story, the climactic Episode 2 scenes in the Power 
Exchange Room were recorded on Tuesday 13 July 
from gam to 8pm with the BBC Wales crew working 
at Cardiff's Millennium Centre which had featured 
previously in various episodes of Doctor Who. Writer 


looked after a few times. As with previous 
stories such as The Day ofthe Clown (2008), 

i he saw his role as that ofa joker with an 
endless stream of entertaining quips. Clyde 
told the baby Sky how he and his friends 


hiad been covered in gunk when the Bane 


had exploded at the end of Enemy of the Вале € 
(2008). When Sky failed to understand some £ 


of the jokes and wordplay, Clyde commented 
that this situation felt familiar, recalling 
how Luke had been similarly unaware of 
such forms of humour. 

Gita indicated that Rani was 17 years old 
and confirmed - аз with her introduction їп 
The Day of the Clown — that her daughter's 
desired career was that ofa journalist. 

Rani discussed the Doctor with Sarah Jane, 
having met him in The Wedding of Sarah Jane. 
Smith (2009) arid Death of the Doctor (2010). 
When Haresh commented on the exploding 
bulbs being partof “a regular day on 
Bannerman Road” he was referring to the 
strange events which had surrounded 

the street since his family had moved in 
during The Day ofthe Clown, 

Mr Smith told Sky that he was 
a Xylok as revealed in The Lost Boy 
(2007), and he described Sky as 
being 12 years old. Sarah Jane 
and Rani met up with Professor 
Celeste Rivers of the Pharos 
Institute who had first been 

i seen in The Lost Boy (2007) and 


i had since reappeared in The Day of the Clown 


(2008) and The Eternity Trap (2009). The 
Shopkeeper and his parrot cohort - Captain 
= reappeared from 

Lost in Time 

(2010). 


Clyde explained to his friends that he 
һай a younger female cousin whom he had 


Top: Clyde ai friend, Sky; Above left: 
Above - Я 


і 


ту Knight) dials in; 
ledding of Sarah Jane Smith. 


Phil Ford was present to see his script coming to 
life as Sky approached Metalkind and the portal, 
the portal snapping shut, Miss Myers vanishing 
with the Metalkind and then the imprisoned 
boron life-form calling his kind to war. Work on 
the Power Exchange Room scenes continued the 
next day from 8am to 7pm, commencing with the 
cliffhanger which bridged Episodes 1 and 2. The 
remaining scene was of Miss Myers approaching 
the Metalkind and preparing for her “Plan В”; by 
this time, the regular cast had been released to 
attend the readthrough for Block Five, The four 
babies were present again for recording - notably 
for Sky's transformation scene – while the sequence 
of the Metalkind being thrown backwards was 
performed with the help of wireman Bob Schofield 
and supervised by stunt arranger Tom Lucy. Also 
visiting the set was London-based journalist Jeff 
Hudson who was collaborating with Elisabeth 
Sladen on her autobiography; Lis had completed a 
draft of the text recalling her life and career at the 
start of the year, and had arranged a publishing 
deal with Aurum Press to release it in 2011. 

It had originally been hoped that Matt Smith 
would be available to record the final scene of the 
story in which the Doctor visited Sarah Jane and 
Sky and revealed that he had left the infant in Sarah 
Jane's care. However, the schedule for recording 
of the Doctor Who Christmas Special precluded this, 
and so it was decided that instead of the Doctor, 


had recorded his first appearance as the elusive 
character in early June and would be available for 
a further appearance in late July. As such, a yellow 
ode 1 on Thursday 15 July saw the 
addition of dialogue about how the Doctor would 
not have left the baby between Sarah Jane and Rani 
as they arrived at the power planet. Blue revisions 
to Episode 2 then covered the new closing scene in 
which the Shopkeeper - and the parrot, Captain - 
replaced the Doctor. 


he last few of days of Block Four were 
spent at Clinton Road in Penarth 
with taping from 8am to 7pm 
each day. On Thursday 15, work 
began with the scene outside 5 
Jane's home of Gita telling the group about the 
meteorite and seeing baby Sky; close-ups of 


were then taped, and the 
day concluded with shots 

of Jenny Phillips driving 
the Figaro along the 

streets for Episode 1; in 
addition to Sarah Jane's 
distinctive Nissan, other 
vehicles required for the day 
included Gita's Bloomin 
Lovely van, Haresh's car 
and the West London 
Energy van. 

The final formal day об 
Block Four saw more Bannerman Road scenes, 
starting with material for the second serial; 
Elisabeth Sladen and Sinead Michael were not 
required for the day's recording. The rest of the day 
then took in the scenes of Clyde and the mysterious 
baby in the garden at Sarah Jane's house, the 
suspiciously efficient arrival of representatives 
from West London Energy, and the attack on Clyde 
and the baby by the Metalkind concluding with 
the duo's escape in the white van. Tom Lucy was 
on hand to supervise all the action work required 
for the attack by the Metalkind on the lawn of 13 
innerman Road. 

The following week, while the Block Five main 
unit worked on Episodes 5 and 6 on Wednesday 
Ashley Way took charge ofa second unit 
from gam to 8pm. Work started on the attic set 
with the newly written concluding scene featuring 


mysterious guardian would be the outlandish 


and ephemeral figure of the Shopkeeper who had 
been introduced in Lost in Time (2010). Cyril Nri 


s with Secrets of the Stars 
(2008) and The Vault 
of Secrets (2010), Gita 
Chandra had yet another 
new mystic belief — in this 
case ley lines, alleged alignments of places 
of historical or geographical interest which 
have become associated in recent times 
with spiritual theories about the land. 
The examples of sites of ancient power 
which Gita cited were the prehistoric 
monument of Stonehenge in Wiltshire 
nd the White House, the official residence 
ofthe President of the United States 
in Washington, DC (both recently visited 
by the Eleventh Doctor in The Pandorica 
Opens (2010) and The Impossible Astronaut] 
| Day of the Moon (2011). 


When putting the West London Power 


Р workers to sleep, Miss Myers told them to 
1 take a power nap, a term coined in 1997 by 
= social psychologist James Maas for a short 

È sleep which revitalised the sleeper. Rani 

1 referred to Battery Bunnies when talking to 
; Hector; this was a reference to the battery- 
1 powered toys used to advertise the longevity 


of Duracell batteries in various campaigns 


2 since 1973. Hector was concerned that he 
2 would miss listening to The Archers, BBC 
Radio 4 popular rural soap opera which had 


run regularly on weekdays since January 


1 1951. He also indicated that the Metalkind 
Р was not a robot, indicating that he had seen 


Above 1: Mis 
Opens; Above 


were then recorded in the hallway of the house 
‘Two scenes of the older Sky outside her new home 


robots — such as Ra-D and C-3PO in the 


landmark 1977 sci-fi movie Star Wars, 


Clyde told ‘Sparky’ that her crying had 
made his phone battery as flat as Jedward’, 


Í referring toa notorious singing act of twin 


brothers John and Edward Grimes whose 
sense of music had been unleashed to the 


t public on The X Factor in 2009 and launched 


them into stardom. He also compared the 
Metalkind to the Tin Man character from 
L Frank Baum’s series of books set in the 
Land of Oz and famously presented 


; on the big screen in the 1939. 

$ musical The Wizard of Oz, 

$ When Sky was shown around 
Р theattic, Clyde referred 

1 to itas the Bat Cave, the 

1 secret base of operations 

$ for the comic hero Batman 

2 introduced in the 1943 chapter 


a quip about Ranipedi 


serial Batman, 
As she prepared to educate 

Sky about teenage girl culture, Rani made 

п reference to 


1 Wikipedia, the popular online encycloped 


$ tour with Guy Fawkes, the most 
famous of the conspirators behind 


launched in 2001. Clyde compared the 
potentially disastrous situation of taking 
Sky into the nuclear power station 


Ї to doing a Houses of Parliament 


the Shopkeeper, Sara 
Mohindra joined th 


h Jane and Sky. At 7pm, Anjli 
second unit atan electricity 


the Gunpowder Plot to destroy Parliament 


1 in 1605. Clyde and Rani likened shutting 


down the reactor to one of the espionage 


7 action movies in the successful James Bond. 


franchise which had been running since 
1962 and playing a 
У. computer game 
featuring the plumber 
character Mario 
LJ. who had first appeared 
in the 1981 game 
Donkey Kong. 


heroi 


» station on Hadfield Road in the Leckwith area 
Cardiff, having spent most of the day on Block 
е: she and Lis then recorded the revised sequence 
Sarah Jane and Rani slipping into the nuclear 
in Episode 1, now with added dialogue about 
Doctor. 
Further inserts were recorded by a second unit 
nesday 28 July, again while the main unit 
s out on location for Episodes s and 6, This team 
4 off on location recording shots for Episode 
then returned to Upper Boat to tape pick- 
2 shots for the earlier story. These included the 
graphics in the core control of the power station 

г Episode 2, and also close-ups of the computer 
nicrophone controls for the control room with 
doubles for Miss Myers and Sarah Jane in 
£ form of Hollie Williams and Emma Goodwin 
ively. Following a computer close-up for 
sode т, Anjli Mohindra — who was not needed 
the main unit that day - recorded the scene in 


ım Watts 


Rani’s bedroom of the teenager waking to Sarah 
Jane's call for help. The team then moved out to 
Clinton Road in Penarth to record a shot of Emma 
Goodwin driving the Nissan Figaro for Episode 
rand then two further sequences of Bannerman 
Road from the Metalkind's point of view as it 
closed in on Clyde in Episode 1. 

A new generic opener for the fifth series 
was assembled; this still used Clyde's narration 
and scenes at Bannerman Road as linking 
elements but featured clips mainly from the 
six episodes completed for Series Five. For these 
two episodes, there were references to Sarah 
Jane, Clyde, Rani and Luke - but not Sky. As 
usual, each instalment concluded with a ‘next 
time...’ montage of the next episode, with Part 
‘Two opening with a ‘previously...’ sequence of 
extracts to act as a reprise. 

“The new character of Sky required something 
innocent and pretty but it also needed to be able to 
be a versatile theme that could become heroic or sad 
etc through the series,” explained series composer 
Sam Watts. “The theme I used was actually in The 


Empty Planet Part Two, but it was only a short cue 
which I'd fallen in love with and ended up being 
perfect for Sky." In most of the cues, Sky's theme 
was written for piano, celeste, strings and choir 
giving a warm feel. For the Metalkind, Sam aimed 
for a metallic, otherworldly feel and employed an 
electric cello played by Peter Gregson which має 
then recorded through some guitar effects. Sam's 
brother Dan wrote a dark waltz which was both 
sinister and fun for Miss Myers, with the use of the 
celeste suggesting her link to Sky. In the concluding 
scene, Sam returned to a theme he had written for 
the Shopkeeper and Captain for Lost in Time Part 
One which was mostly orchestrated for pizzicato 
strings, glockenspiel and piano to give a fun sense 
of mystery. 

Over a year would elapse between the recording 
of Sky and its transmission, and during that time 
the death of Elisabeth Sladen in April 2011 meant 
that Series Five would never be completed. On 
Monday 29 August 2011, it was announced that a 
special family screening of Sky would be held at 
the ВЕ IMAX on Friday 16 September, a couple 


SERIES FIVE 


of weeks in advance of its début transmission on 
CBBC; a special advance screening of Death of the 
Doctor had proved successful when held by the BFI 
in late 2010. Because the emphasis of the event 
was on younger viewers and families, at first it was 
stipulated that all adults had to be accompanied 
by children (with a maximum of two adults for 
one child). Footage of the new series was included 
опа new CBBC trailer for the channel's autumn. 
programming which appeared from Saturday 3 
September. On Tuesday 6 September the BBC 
website invited viewers to submit questions for 
Daniel Anthony and Anjli Mohindra, with 
а deadline of Tuesday 13, 

Апі, Daniel and Tommy reunited on Thursday 
15 September when they recorded material for 
the BBC website, including the Gameathon and 
also answering the questions from viewers in 
Ask the Cast. The Gameathon was а series of six 
challenges set by ‘the man in white’ to determine 
who would be the winner of the ‘Strictly Sarah 
Jane Idol Champion of Champions Factor’ and 
included sports day events, drawing episode 


Sarah Jane Smith 


titles from the series, memorising props on а 
conveyor belt from The Regeneration Game, Mastermind 
questions about the series, 'Bannerman's Got 
Talent’ and ‘Bannerman Fortunes’, The same day, 
the BBC confirmed that Series Five would air on 
CBBC on Mondays and Tuesdays from the start of 
October = starting two days after the current series 
of Doctor Who had concluded. This mirrored CBBC's 
transmission pattern for Series Four, only this time 
there was no indication of when the series would 
appear on BBC One and BBC One HD. 

А few days before the ВЕ screening, the ti 
restrictions were lifted and places were open to 
all. The event took place at 6.30pm on Friday 16 
September, and was followed by a question and 
answer session in which the audience could talk to 
Daniel Anthony, Tommy Knight, Anjli Mohindra, 
Sinead Michael and writers Phil Ford and Gareth 
Roberts with Chris Johnson of CBBC and Doctor 
Who Magazine acting as host. When one young 
audience member asked of Sarah Jane's robot dog, 
"Where is K9?", Gareth Roberts quickly replied, 
“In Australia!" (with reference to the Jetix Ко series 


nowhere 
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made in Australia in 2008/09). A report on the event 
was recorded by BBC interactive with interview 
material, coverage of the Q&A and vox pops with 
delighted young viewers. 


new trailer for the forthcoming series 
of The Sarah Jane Adventures was 
released on Tuesday 20 September, 
and then on Wednesday 21 and 
Thursday 22 September, the BBC 
interactive team recorded the SJA Kids’ Comer videos 
in which schoolchildren were asked questions 
such as what adventures they would come up with 
for Sarah Jane, what the scariest aliens from the 
series were and what superpowers they would like. 
Anjli and Daniel had also taken part in a cookery 
competition for the new Blue Peter bake-off appeal to 
raise money for Children in Need; this was broad 
in the edition of Tuesday 27 Septemb 
Press Office issued promotional material for the 
final series of The Sarah Jane Adventures on Tuesday 27 
September, including an interview with Phil Ford; 
“They are without doubt three of the best stories 
we've done,” he explained, When asked how he 
came up with ideas for the series, Phil replied, “I 
could tell you I go to a funny little curiosity shop run 
bya strange gentleman in a smoking jacket and fez 
who talks to his parrot a lot. The truth is ideas come 
from nowhere and everywhere." A similar interview 
with Sinead Michael was also made available. 

The Radio Times promoted the CBBC broadcast of 
the new episodes with a one-page article by E Jane 
Dickson; entitled Mum & I were so dose, Elisabeth's 
daughter, actress Sadie Miller, discussed her 


here were only minor trims 
made to both episodes, 
їп Part One, during the 
internet conversation with 
Luke, after Sarah Jane told 
her son that she couldn’t wait for him to 
be home again, Clyde added, “Yeah - we'll 
line up a Sontaran invasion or something 
“See if you can still hack it,” smiled Rani 
“We haven't been invaded by the Bane or 
anything, so you must be managing without 
те," observed Luke. "Managing," agreed 
Sarah Jane, “but it's not the same." Luke 


1 on the doorstep, she added, 
i gown 


then dashed off for his concert: Later on 
when Rani and Clyde found Sarah Jane 


7 holding the baby in the attic, after Sarahi 


Jane explained how she had found the child 
uke's dressing 
as all | had to wrap her in.” At the 
hut in the wreckers' yard, after Hector 


; the tramp had explained how he did read 
1. the newspapers, he originally added, “For 
È bedding, they're very educational,” When 
1 Clyde was explaining to the baby about the 


concept of chips, he originally instructed her, 


; "Now, chips are good cold in sandwiches 


i station he 
2 on the ob, fellas?” In the climax of the 


; the next day," and later when finding the 


two motionless technicians at the power 
was to have quipped, “Sleeping 


episode, after Sarah Jane told the Metalkind 


È to get back and that she wouldn't let it hurt 
the baby, the alien originally repli 


You 


cannot stop me, Fleshkind," and continued 
до advance, Sarah Jane fired at the creature 


with her sonic, but it deflected this with an 


electrical forcefield causing Clyde to exclaim, | 
1 "It's по good!” “Why do you have to destroy : 
1 her? She's justa child,” pleaded Sarah Jane 
; asthe Metalkind declared that Sky was in 

i facia weapon. 


In Part Two, after the gang returned to 
Bannerman Road and Rani had reminded. 
everyone what happened when Sky laughed, 


È Clyde originally added, "Yeah, And what does | 
1 she do when she cries? Looking after kids 


-it’s a nightmare.” After Sky commented 
оп everything being so green, she originally 


€ added — with reference to what Clyde had 
; told her earlier “like salad,” When Rani 
; explained that this was because of English. 


Abov 
scenes in E 


save iy шоп; Top left: 


Sky and the g 


igang ап 


; rain, the girl asked, "What's rain?" “Water. 

È From the sky," replied Rani. "That's what 
makes the plants grow." "I'm Sky,” stated 
the girl. "No. That sky," explained Sarah 

2 Jane, pointing upwards. The girl looked 

aloft, smiling with a sense of wonderment 

and said, “It's beautiful.” When Sky was 

shown around the attic, she looked at the 

‘computer screen which had exploded earlier 

because of her infant laughter. "Sorry about 

that,” she said, “Just don’t do the same with 

Mister Smith,” smiled Sarah Jane before 

summoning the Xylok to meet the young girl, 

1 Later on in the attic after Rani had told Sky 
that her earlier behaviour at the power 

$ plant had not been her fault, the youngster 

1. said, “I was going to kill the Metalkind. 

1-1 couldn't help it,” “Well, that’s not going 

to happen," stated Sarah Jane firmly before 

saying that Miss Myers had to have a way to 

1 reverse Sky's programming. At the end of the 

1 scene when Sky asked Sarah Jane to help her, 

7 the journalist originally replied, “Of course 

} Iwill. And you're not going to die. І won't let 

È you, Come оп." 


Elis iden gets ready to record 
nnerman Road. 


xther's life and career. The video recorded 
Chris Johnson and the cast and crew at the 
1 screening was made available on Saturday 
Jctober; a preview scene showing the arrival 
Miss Myers was also used for promotion. 
CBBC repeats of earlier episodes of The Sarah 
Adventures reached Goodbye, Sarah Jane Smith — 
Series Four elimax — which was aired on the 
rning of Sunday 2 October. Sky then began the 
| series the next day, with CBBC scheduling 
tstories at 5.15pm on Mondays and 
To coincide with the relaunch of the 
ries, new elements appeared on the BBC website 
th features such as Think Before You Sonic added to 
¢ Academy, and also the first two instalments of 
jameathon. Stephen Kelly of The Guardian penned 
ссе on the series" return in which Phil Ford 
mented on the approach that had been taken 
the production team in tackling some tough 
ject matter. When discussing the scheduling of 
зе six new episodes, Phil explained, “Obviously 
have to consider the feelings of [Elisabeth's] 
mily and in many ways, it is a confrontation with 
th for some kids. But they're great episodes and 
nk it’s what she would have wanted. She knew 


ge, Amber 


how important that character was to the kids who 

watch it, and I think the last thing she would have 

wanted was to have three great stories which were 

never shown. The downside, beyond words, is that 
Lis isn’t here to enjoy ithe 
truly magnificent in them.” 

Daniel Anthony and Anjli Mohindra appeared 
together on CBBC at 5.45pm on Wednesday 5 
October in the comedy interview show Hacker 
Time in which the puppet character Hacker T Dog 
interviewed celebrities from other BBC television 
programmes. This new series had been recorded 


elf. Because she's truly, 


che 
isi Gavin d 


FIRST BROADCAST (CBBC) 


Sly PartOne з October 2011 
Sky Part Two 4 October 2011 


ami "у 


à Shy Part One 


Shy Part Two 


E" 


сама. тте 


BBC One/BBC One HD BRO/ 


10 November 011 
11 November 2011 


early in 2011, and in this edition Danny and Anjli 
were lured onto Hacker's show by a sign reading 
“Unsolved Alien Mystery’. The canine host chatted 
to Daniel and “the other one” about the “average” 
aliens seen on The Sarah Jane Adventures and offered 
his own extra-terrestrials in the Betterer Arenas 
feature, before showing his own appearance in the 
CBBC series as he appeared at Rani’s door in a clip 
from The Empty Planet Part One, Outtakes from the 
series were screened in Hacker's Howlers and Doctor 
Whooler. Hacker managed to dematerialise both 
his guests (only by a few feet) and then had the 
pair take part in a play that he had written in 
which Anjli had fallen in love with him and 
kept on having to kiss him. 

Wednesday 5 October also saw Part One of 
Ask the Cast go online in which Апі, Danny and 
‘Tommy answered questions from viewers. Both 
episodes of Sky were then repeated on CBBC at 
12.05pm on Saturday 8 October (with Mona Lisa's 
Revenge from Series Three screened later on at 
5.30pm) and then again at 10.05am on Sunday 
9 October. BBC One and BBC One HD then 
screened the new series on Thursdays and Fridays 
at 4.30pm from то November. МП 


sispms4spm — аба” озум NA 
Spm-s.4spm 053M NIA 
AST 
430pm-spm NA 
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We day that Sky starts at Park Vale School is the same day that fish fall from the Зу, а 
phenomenon that Mr Smith connects with the Totem of the Lost Tribe - a totem pole ^ 
found in a cave in the Mojave Desert which is currently on display at the Museum — 
of Culture. While studying the totem pole: Clyde gets a splinter in his finger. That 
night, his name becomes cursed; when Clyde tells Sarah Jane the next morning she 
omes enraged and throws him ош. Валі also ште an him, as does his old mate Steve Wallace. 
rn to ask Doctor Madigan about the curse, Sarah Jane arrives and has 
her own son. Isolated and on 


bec 
When he returns to the museu 
him thrown out before calling the police. Even Carla Langer turns оп 
the streets, Clyde is befriended by a homeless girl called Ellie whom he had given money to earlier. 
Adopting the alias ‘Enrico Box’, Clyde learns to live amongst the homeless with Ellie. Sky seems 
` to be immune to the curse and then the totem pole comes to life, with the god of Hetocumtek 
straining to be released. As Clyde uses his talents for art to earn money and begin а new life with 
Ellie, Sarah Jane and the others locate him in order to prevent the malevolent force of Hetocumtek 
being unleashed... but when Clyde returns, Ellie has vanished, and his search for her is in vain. 


e go into a hidden world that's 
actually here on Earth," Phil 
Ford explained to BBC 
publicity about the second 
story of Series Five. “It’s a 
real world, and it’s scarier 
than any alien. It's a hugely 
emotional story for all our 
ers, but especially Clyde. It is of course, a 
‘ory in the best traditions of the show — but 
о about the very real and disturbing world of 
people. I'm hoping it will do more than 
п, that it will give our audience — young and 
= something to think about, Certainly, I'm 
lly very proud of it. It's probably the best 
гаруе written for the show." 
in Los Angeles,” recalled Phil of 
е had been over in the USA attending the 
frey convention in late February 2009, “Russell 
es] and I were having lunch and Russell 
to do a story about homelessness which 
e something a bit different for The Sarah Jane 
tures. The great thing about the series is that 
never been afraid of tackling mature themes, 
n interesting one to go into.” 
econd story of Series Five was also 
ed specifically as a tough, dramatic 
acter piece which would investigate a social 
d also offer a strong central role for the 
er of Clyde Langer, as played by Daniel 
опу. “Itwas time we used Daniel properly,” 
«d Russell T Davies of the story's origins, 
3s increasingly clear that we had a great, great 
ing there as Clyde, and I worried that we 
sing him enough. So I devised this entire 
zy to centre stage him. I wanted Daniel to win 
ards! And also, Children’s ТУ is somewhere you 
> unashamedly, boldly, brilliantly, write a drama 
zh a big, overt message. I used to think how 
nd comfy the Bannerman Road gang looked 
тез, with their nice cars and comfy houses. 


Iwas dying to show а bigger world for those core 
characters, just for a while, all based upon that 
final realisation of Sarah Jane's, that the most alien 
world ofall is right on your doorstep. So I'd fleshed 
out the curse though the totem pole was Phil's 
brilliant idea — and Clyde's homelessness, and even 
the inclusion of the Night Dragon. Then Phil and 
Isat down in a place called the з Square Cafe in 
Venice Beach, and bashed out the story between 

us. I really do think it's his finest piece of writing — 
until The Thirteenth Floor...!” 

Phil was keen to raise awareness of the homeless 
amongst younger viewers through a series which 
had a massive audience on CBBC. However, a 
science-fiction element was required to explain why 
Clyde suddenly became isolated, with his isolation 
acting as a metaphor for being homeless and 


ignored by society. “We always looked at the story 
as two distinct parts,” explained Phil, “the first 
being the ‘curse’ side which isolated Clyde, and the 
second being the story of life on the streets.” 
“Itwas one script that practically wrote itself,” 
said Phil of the emotional story about dislocation, 
noting that “The Sarah Jane Adventures was always 
at its best when the stories were emotionally 
charged.” Very few changes were made during the 
story's development. The main alteration was that 
in the first draft, the Native American shaman who 
had been trapped inside the totem pole actually 
materialised when released from his imprisonment. 
‘The readthrough for both this story and Sky's 
introductory tale was held at Upper Boat Studios’ 
meeting room on the evening of Thursday 17 
June; all four of these episodes were directed by 
Ashley Way as part of Block Four. The main guest 
artist for the story was Lily Loveless, who would 
play Ellie; Lily had made a mark on television by 
playing Naomi Campbell in E4's teenage drama 
Skins. Jocelyn Jee Esien had previously appeared as 
Clyde’s mum Carla in The Mark of the Berserker (2008) 
recorded a couple of years earlier. Cast as Doctor 
Madigan was Sara Houghton, the daughter of Don 
Houghton who had written Inferno (1970) and The 
Mind of Evil (1971) for Doctor Who and actress Pik Sen 
Lim who had appeared in The Mind of Evil; Sara had 


also appeared in television series such as Trust and 


oting Scrip 


the events of Episodes 1 and 2; this did not 
mean that they followed consecutively, 
since Sarah Jane indicated that Sky had 
barely been on Earth a month (suggesting 

1 а few weeks had elapsed since the events 
of Sky). The shower of fish at Park Vale 
began around 1435 оп Day 3, with Clyde 
getting home from the museum at 1747 and 
completing his latest comic strip at 1202 on 
Night 3, after which the curse flared across 
his name at 0313. Sarah Jane fell victim to 
the curse at 0828 on Day 4 when Clyde went + 

2 домі her, and Clyde had to flee from his 
‘own home at 1105, later attempting to use 


he Silver Bullet was 
described as ‘Clyde's own 
superhero creation = crime 
busting masked avenger. 
105 cool and action-packed 
alongside any Marvel 
Ellie Faber was described as ‘a 
homeless girl... 16, in an anorak and jeans, 
with a backpack ~ everything that she owns. 
Despite а life on the street, she's still pretty? 
At the Museum of Culture, Doctor Samantha 
Madigan was described as ‘30s, pretty’ while 
Maxwas outlined as ‘50s, black’ 
The numbering of days and nights on 
the shooting schedule began on Day 3 
Sie Days 1 and 2 had been allocated to 


Тор: The day 
Above 5: Clyde 


1 the cash machine on Night 4. Clyde woke 


Ellie's world at o8os on Day 5, Sky upset 
Rani in the school canteen at 1235 and then 
went round to see Carla at 1540, while — in a 
deleted scene — Clyde saw Rani and Haresh 
at 1605. Clyde and Ellie cuddled up on Night 
5, and made plans for their life together on 
Day 6. Clyde returned home at 1120 and 
later searched for Ellie at the 
‘cardboard camp" at 1405, 
hearing that she had left 
‘town at 1445 and gazing at 
her portrait as he lay in bed 
on Night 6. 


« 


Holby City, “When Sara Houghton came to audition, 


the Doctor Who episode The Shakespeare Cade (2007) as 
Queen Elizabeth 1. 


he shooting script for Episodes 3 and 4 
was issued on Friday 18 June. While 
the rest of the team were working 


Loveless and Daniel Anthony had extra rehe: 
with Ashley Way for the important sequences 


While the first day of Block Four had been 
devoted exclusively to the opening story of Series 
Five, both stories were covered by recording at 
Upper Boat on Tuesday 22. Following work in 

the Chandras’ kitchen for Sky's introduction, the 
team continued to record material for Episode 4 
through to 7pm on the attic set. All four regulars 
were required, with Hollie Williams on set to 
feature as Sinead Michael's stand-in on line-ups 
equences recorded were 
those concerning the resolution of the curse, with 


she bounded into the room saying ‘My 
to write Doctor Who! And my mum was 


ell T Dav 


family!” recalled Ru: 
repris 


ani referred. totheir teacher 
Mrs Pitman (this time spelt 
Mrs Pittman), the history 
teacher first mentioned in 
Eye ofthe Gorgon (2007) and 
most recently referenced in The Empty Planet 
(2010). Haresh referred to how Luke had 
flourished at Park Vale; in The Nightmare Man 
(2010), Luke had taken his A-levels early 
and left before his contemporaries'to go to 
University. When Sky giggled, this affected 
Haresh’s light in the same waythatshe — 3 
had influenced electrical equipment in the 
previous story, Sky. 

Clyde's mum Carla had previously 
appeared in The Mark of the Berserker and The 
Empty Planet and the Langers’ home address 
was specified as 2 Renfrow Street, London 
W3 zTY (as opposed to 3 Millview Avenue 


Above 1: Clyde and Ве 
Above 3: One of Clyde! 
Wallace; Bottom Rights. 


ations; 


ıt of Sutekh 


Sarah Jane Smith 


ad used 
n it! 
was so proud of her heritage, she was practically 

h Baker 

d his role as Clyde's friend Steve Wallace, 
who had appeared in The Day of the Clown (2008) and 
The Mark of the Berserker. Appearing briefly as Mys 


2 asin The Mark ofthe 
È Berserker) Clyd 


the tot 


between Clyde and Ellie which would form the 

he emotional core of the story; this took place in 

the green room at Upper Boat from пат to эрт. 

A small revision to the script of Episode 4 was 
made on Monday 21 June; this pink redraft now had 
‘Rico’ (ie Clyde) pulling Ellie clear from the path of 
the skateboarders 


Wedn 


her son since the boys had first met in 

Revenge of the Slitheen (2007); Clyde phoned 
Luke who had left to study at 

Oxford University in The 
Nightmare Man. Clyde 

met his old classmate 

Steve Wallace who 

had previously — 
appeared in The Day 

ofthe Clown (2008) 


Clyde continued 
artistic | 
streak had previously - a Я 


; been alluded to in The 
2 Mark of the Berserker, 
i The Mad Woman in the 
$ Attic (2009) and Mona 
; Lisa's Revenge (2009) 


while he had discussed 
pursuing an artistic career 
in The Nightmare Man (2010) 
and had been encouraged 
to become а comic strip artist 
һу Mrs Pitman in The Empty 
Planet (2010). 
When Clyde was cursed, Sarah 
jane reacted badly to the way that 
he had treated Luke in the past, with 


1 Clyde having good-naturedly teased 


Fish fall from the sky; Above 8; Carla Langer; 


| school friend, Steve 


п Pyramids of Mars. 


m pole prop placed incongruously on the 
standing set. 

sday 23 June saw work on both stories 
from 8am to 7pm and began with a couple of attic 
scenes for Episode 3 comprising the start of the 
investigation into the stiange downpour of fish and 
Sky all ready for her first day at school. The four 


thought that Mr Smith might be nervous 
of her in case she blew his circuits as 
suggested in the previous story. Clyde was 
delighted that Sky appreciated his “comic 
genius,” а trait which he prided himself. 
on and which had saved the day in The Day 
of the Clown. Rani also mentioned that her 
parents, Haresh and Gita, had met while 


Visiting a museum, 


When Sarah Jane commented that it 


; wouldn't be the first time that aliens had 
1 masqueraded as gods, this related to her 
; experiences during the Doctor Who serial 


Pyramids of Mars (1975) in 
which the alien Osirian 
race had become the 
gods of Egyptian 
mythology, while alien 
Mandragoran energy 
had manifested 
ў itselfto the 
fifteenth-century 
Cultof Demnos 
in The Masque of | 
Mandragora (1976). 


regulars were present for this and also for material 
for Episode 1. Daniel Anthony was not required for 
recording on Thursday 24 June where the 8am to 
трт schedule covered various episodes, initially 
arting with Episode 2 and then moving onto attic 
enes for Episode 4 in which Sky found Sarah 
ane and Rani both confused and upset, and also 
h Jane berating her newly adopted daughter 
бог mentioning Clyde. At the same time, costume 
Sittings and make-up tests were held for Lily 
Loveless, Angela Pleasence and Ewart James Jones 
who was to play Max). 


he BBC crew moved out on location 
on Friday 25 June, first of all 
performing a recee fora stunt 
sequence in Episode 1, and then 
setting up to record from 10.30am 
t Ebeneser Chapel, a Grade II listed building on 
rles Street in Cardiff; this was the premises 
the circus company NoFit State Circus and 
as to be the venue for Steven's Point. The scene 
Rico! saving Ellie from the skateboarders 
vas taped first (with stunt arranger Tom Lucy 
pervising this action sequence), after which the 
y moved inside the premises for the scenes in 
anteen where the homeless were fed and Clyde 
encountered Mystic Mags. After recording the later 
uence where nobody at Steven's Point could 
1I Ellie, the team moved outside further along 
les Street to tape the heart-rending sequence 
Clyde as Sarah Jane and the gang insisted 
e couldn't wait for Ellie, For this day, Emma 
dwin acted as stand-in for Elisabeth Sladen, 


rather than usual stand-in Jenny Phillips. Recording 
was scheduled to wrap at 9.30pm. 

‘The second week of Block Four was structured 
around night shoots. Recording on Monday 28 June 
began at 2pm for the scenes of Clyde's encounter 
with his old friend Steve Wallace recorded in the 
parks adjacent to Grange Gardens (previously seen 
in Doctor Who: Father's Day (2005) and Pentrebane 
Street in the Grangetown area of Cardiff. A quad 
tracking vehicle was used for the subsequent chase 
sequence which took in an alley off Llanmaes 
Street, with the crew moving over to Hope Street 
(for Clyde hiding behind the bins), School Street 
and the premises of the building and engineering 
firm of PI Underwood and Son on John Street. 

This last venue was also the location of the railway 
arches beneath which Clyde sheltered with Ellie and 
where he later returned to look for her. Sinead was 
not needed for recording on this day and so was 
able to attend school. 

By now, a blue rewrite had been issued on 
Episode 3 covering the arrival of Sarah's party at 
the museum. A further night shoot was scheduled 


for Tuesday 29 June, with all four regulars required 
for the day's scenes, Recording commenced at 2pm 
for the sequences outside the Old Library on Trinity 
Street in Cardiff's city centre; the building had been 
dressed as the Museum of Culture with banners 
proclaiming itas playing host to the exhibition 

"Tall Tales of the Tribes’, and it now formed the 
backdrop to the museum exterior scenes including 
Clyde's encounter with Ellie and also Clyde being 
thrown out of the establishment (an act supervised 
by action arranger Crispin Layfield). With her 
scenes completed, Anjli headed off for additional 
dialogue recording at Bang from 5.30pm. The 

team then moved across to St John's Church to 

tape the scene of Ellie and ‘Rico’ begging early in 
Episode 4 and then of Clyde attempting to use the 
cashpoint in Episode 3; for this scene, the London 


Ж zm 


dit Bank cashpoint as featured іп the Doctor Who 

pisode The Runaway Bride (2006) was used at the 
Wharton Street location. The final venue for the 
night was Crockherbtown Lane off Greyfriars (seen 
таз ofthe Stars (2008)) which was the back 
eet where a desperate Clyde found help offered 
y Ellie at the end of Episode 3; the unit wrapped at 
(сат, Meanwhile at Upper Boat, Sara Houghton 
ved for her make-up test prior to her recording 
next day. 

Scenes inside the exhibition hall at the Museum 
f Culture were recorded on Wednesday зо June 
Coal Exchange in Cardiff's Mount Stuart 
are, a venue previously used for both Doctor Who 
rchwood, Taping was scheduled from 12.30pm 
-3opm in story sequence. Also present was 
celyn Jee Esien, who attended a costume fitting 


Sarah Jane Smith 


and make-up test at 9.30pm and at 10.45pm took 
part in а photocall with Daniel Anthony, the results 
of which were used as the photographs of Clyde and 
his mum in the story. 

Jocelyn featured prominently during recording 
the next day which was spent at the Langer home 
= really a private house on St Asaph Close in the 
Heath area of Cardiff. At пат, a photoshoot of 
the four Series Four regulars — including Tommy 
Knight was held at Upper Boat, after which Danny 
was released for location work which had begun 
аспап, starting with the scene of Sky talking to 
Carla in the kitchen for Episode 4. The Episode 3 
scenes of Clyde and his mum in the kitchen and 
hallway were then taped, followed by the scenes 
of Clyde alone in his bedroom with production 
wrapping бу торт. Clyde's Silver Bullet comic book 
was written by Gary Russell and drawn by Richard 
Wells, and Clyde's prize-winning painting from 
Mona Lisa's Revenge (2009) was also seen hanging on 
his bedroom wall. 

The crew was back at St Asaph Close for work 
from пат the next morning, this time for the 


exteriors of the Langer household, plus an insert 
shot of the street for Episode 1, The team then 
moved over to Cardiff High School which had been 
seen as Park Vale School since recording on Revenge 
of the Slitheen іп May 2007; some 70 pupils from 

the school featured in the crowd scenes recorded 
during the afternoon. The common room scene 
between Clyde and Rani (and the discussion of Suzi- 
June Jones — Alien Slayer) was taped first, followed by 
the fish-rain sequence out in the playground; only 
five live fish were used in close-up, with care taken 
in their handling, while the rest were props. Work 
then moved indoors for the canteen sequence of Sky 
trying to talk to Rani about Clyde in Episode 4, and 
work at Cardiff High concluded in the headmaster's 
office as Haresh welcomed Sky to the school. 


he following week was mainly 
devoted to Episodes 1 and 2. During 
recording at the Clinton Road venue 
used for Sarah Jane’s Bannerman 
Road home on Wednesday 7 July, a 
single scene of the curse making Sarah Jane turn 
against Clyde was recorded in the living room. 
A pick-up day for Series Four at Upper Boat was 
scheduled for Sunday п July from Ват to 7pm; 
this was mainly focussed on scenes for The Empty 
Planet (Episodes 7 and 8) including a new scene 
between Clyde and Carla which had been added. 
Amidst this, various pick-ups for Episodes 3 and 4 
were scheduled for the scenes in Clyde’s bedroom 
including close-ups of his injured finger, his name 
flaring on his belongings, and the final shots of his 
sketch of Ellie. 


next day - Monday 12 July - while location 
k began on the Doctor Who 2010 Christmas 
ial, location material for The Curse of Clyde Langer 
s recorded around Cardiff from roam to gpm. 
ne team started at the Taffs Mead Embankment 
in episodes of Torchwood for the ‘Cardboard 
amp’ sequences of ‘Rico’ waking in the world 
Ethe homeless at the start of Episode 4 and later 
arning to search for Ellie with his friends. 

crew then moved to Charles Street to record a 
се of Ellie reminiscing and Rani's reaction 
ing Clyde outside the shops, plus the closing 
ial of Clyde hearing that ‘Ellie’ had moved on. 


Sinead was not needed for the day's recording, and 
this was also the final day on set for Lily. Writer Phil 
Ford was present on location to see his latest script 
being brought to life. 

Yellow revisions were made to the script of 
Episode 3 on Wednesday 14 July. It was thought 
that the script might be under-running, and so an 
extra scene of Sky walking home from school with 
Rani along Bannerman Road was added; however, 
the scene was never recorded. In this scene, Sky 
ull of her first day, telling the older girl, “And 
Stephenson called his train rocket and he had to 
lie about how fast it could go because if people 


had known how fast it could go they were scared 
it would suck all the air out of their lungs.” 
1 know,” replied Rani, “I did history, too.” 
It wasn't even going to go at thirty miles an hour,” 
chuckled Sky, as Rani smiled at her enthusiasm and 
explained, “Yes, Sky. І remember. I did it years ago." 
Sarah Jane drives faster than that!” exclaimed 
Ку. “I love school!” “Sounds like you had a better 
first day than I did,” commented Rani. “My first 
day at Park Vale I was just getting creeped out by a 
clown.” “A clown?" asked Sky. “Long story,” replied 
the older girl. “It’s how I met Luke, and Sarah 
Jane.” “And Clyde?” asked Sky, as they reached 


lyde was pretending to 
read a volume about The 
French Revolution — the 
radical upheaval of France 

between 1789 and 1799 


which Rani said had similarities to the credit 
crunch of 2008, the financial crisis which 
saw the collapse of banking institutions as 
the stock market collapsed due to a liquidity 
shortfall in the USA's banking system. 

The phenomenon of raining fish had - 25 
Mc Smith and Sarah Jane confirmed — been 
seconded through the ages; these included 
Sestances in Singapore in February 1861, 
Rhode Island in May 1900, Marksville, 
Louisiana in October 1947, Bhanwad in 
aka in October 2009 and Lajamanu in 
Awstralia in February 2010. 

a terms of his comic artwork, Clyde 
commented "Step aside Batman" 


1 the American com 
which saw the end of the French monarchy- | 


(a reference to DC's world famous costumed 
hero who had first appeared in 1939 and 
had since spawned numerous media 
franchises) and "Look out Stan Lee” (citing 
jok legend who 
created characters like Spider-Man and who 
redefined Marvel Comics in the 1960s) 
When chatting to Clyde, St 


Р. sarcastically claimed to have 


Above 1: Ci 
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leasence) predic 


talent scout coming to see him from the 
West London club Chelsea, and joked about. 
choosing his WAG (footballers’ ‘Wives and 
Girlfriends’) from pop girl 
group Girls Aloud (created 
їп 2002 from ITV's Popstars: 
The Rivals) or the similar girl 
group The Saturdays, who 
wereformedbyFascation _ 
Records in 2007. He then 
made reference to Cheryl Cole 
from Girls Aloud (originally 
under her maiden name of Cheryl Tweedy). 
Doctor Madigan referred to the Curse 
of Tippecanoe — also known as Tecumseh’s 
Curse - which suggests that US presidents 
elected to office in years divisible by twenty: 


; will die in office from William Henry 
1 Harrison's death in 1841 onwards; this 
1. was first noted in 1931 in Ripley's Believe 


itor Not. The name came from the 
1811 battle of Tippencanoe in which 
Harrison — then governor of Indiana. 
- angered the Native American peopl 
with negotiation tacties which caused 
them to surrender large amounts 

of and to the US government. 

The totem pole had been found 
hidden in a cave in Death Valley, 
part of the Mojave Dese: 

Southern California. 


ing the French Revolution; Above 2: 


а dark future for Clyde; 
‘Above 4: The battle of Tippencanoe. 


The character Mystic Mags tookher — | 


nickname from Mystic Meg, a British 
astrologer who made regular appearances on 
ВВС1'5 National Lottery programme in 1994. 


the Chandras’ house. "Yeah," said Rani, stopping 
abruptly. "Like І said, it wasn'ta good day.” “What 
are you talking about?” asked Sky. “You and Clyde 
are friends.” “Just drop it, okay,” snapped Rani. 

“I don't want to hear that name again.” "What's 

he done to you and Sarah Jane?” continued the 
confused youngster. “Why wasn't he at school 
today? Where is he?" “I don't care. Now forget it, all 
right?!” stormed Rani, as she went into her house, 
leaving a puzzled Sky behind her. 


tthe end of the week, Day 20 of 
Block Four (ie Friday 20) was spent 
at Clinton Road in Penarth taping 
annerman Road material for both 
stories. When work started at Ват, 
first up were the scenes of Clyde arriving at Sarah 
Jane's on a perfect morning, and then having 
his unsettling encounter with Rani and Haresh. 
Following this came a scene outside the Chandras? 
with Rani confused as to what was missing from 


her life, and then the sequence of the isolated 
Clyde leaving Bannerman Road towards the end 
of Episode з. Work then continued on location for 
Episode 1 through to 7pm. 

A further pick-up shot of Clyde's injured finger 
was recorded on location at the end of the day 
by а second unit on Wednesday 21 July; this was 
taped on Hadfield Road in Leckwith, Cardiff with 


Daniel Anthony joining the crew around 7pm 
after spending most of the day recording elsewhere 
on Block Five, In post-production for The Curse 
of Clyde Langer a revised pre-title sequence was 
introduced, which now featured Sky fully in Clyde’ 
opening narration. 

Ше needed a warm theme as sh 
Clyde's only friend and, eventually, his love 


n Part One, at the end of. 
the common room scene 
between Rani and Clyde, 
the sound of the fish 

landing on the school was 

originally heard. “Sounds like your dad 
doing his Riverdance practice on the roof 
again,” quipped Clyde to Rani, referring to 
the Irish stepdancing theatrical show which 
became a success in 1994. 

A short scene of Sarah Jane's party 
arriving back at Bannerman Road was 


dropped. "So the totem pole is a dead end?" 


asked Rani. “We'll see if Mister Smith 
has managed to find any trace of alien 
energies," replied Sarah Jane. “But maybe 
that shower of fish really was nothing more 
than a huge freak of nature.” “And the 


totem pole is justa coincidence?" asked Sky. 


“I don't like coincidences,” replied Sarah, 
uncomfortably, “All! know for sure is that 
my scan didn’t register anything in that 
totem pole apart from wood.” “І could've 
told you that,” smiled Clyde, holding up 
his splintered finger, and then adding: 
"Anyway, it's spag bol night in the Langer 
house, See yous tomorrow.” Later on, when 
Clyde was confused by the hostile reaction 
of Sarah Jane to his visit, Sarah brandished 
her sonic lipstick and originally warned the 
teenager, “Get out! Or do you want that 
mobile phone in your pocket to burn a hole 
right through you!” 

When Steve Wallace sarcastically talked 
to Clyde about his fortunes with famous 
girlfriends, he originally said, «РІЇ put a 


$ her, she originally added, 
1 Renfrow Street, W3. Look it up, you'll see his 


word in for you with Chery! 
Tweedy. ‘My mate’s a 
laugh, bit ofa swot but 
he'sall right, Here's 
his numbei 
As Sarah Jane phoned 
Ў the police а te 
museum to say that Clyde was harassing 
He lives at 2, 


name there, Just look at his name!” 
In Part Two, after Clyde gave Ellie his 
пате as ‘Enrico Box’, he originally added, 


i “But Rico is cool, Yeah, you can call те 
2 Rico.” At the soup kitchen at Steven's Point, 


Max originally spoke to Ellie and Clyde 


£ while they were queuing at the start of the. 
} scene, saying, “I hope this food's warmer 
than it was last week, cos it’s freezing 
} out there.” The sequence of events in the 
middle of the episode was resequenced 


in editing, meaning that two scenes were 
dropped, while others had to be edited 
slightly to remove references to them. One 
short scene to be omitted was the arrival of 
Sky at Carla’s house, with Clyde's mother 


1 opening the door and trying to hide the 
1 fact that she had been crying. "Hello, hun. 
2 Aren't you Sarah Jane's Sky? | saw you at 


the Chandras’ barbie didn’t І?" said Carla. 


"Yes," replied Sky. “Have you been crying?” 


“Peeling onions,” said Carla. "That's 
me - always cooking." When Sky aske 
“Why do onions make you sad?" Carla gave 
а forced laugh and said: “Do you want to 


1 соте in?" There was then a longer sequence 
} where Clyde and Ellie had taken up begging 
spots outside a small supermarket. “Well, 
$ lunch wasn’t up to much," noted Ellie of 

1 their takings. “бо how about we try and get 


Above 


enough for fish and chips. 

tonight?" Clyde smiled, 
saying: “You know, I've got such a thing for 
cold chip sandwiches.” “Oh, yeah with red 
sauce,” agreed his new friend, “You know 


} what's sad? Sometimes І dream about a 
1 chip butt 
1. as Elie sadly continued, "My dad - my 


"That's not sad,” said Clyde, 


proper dad — he used to take me to this 


$ chip Бону, Lots of red sauce, And the bread 
; was so thick it was almost too big for my 
1 mouth... Dream about that a lot. | loved my 


dad." Clyde looked at her as she smiled, 
and then saw Haresh sitting in his car 
further along the road. When Rani 
emerged from the supermarket with 

a bag of stuff, Clyde almost called 

out to her; Rani threw her change 


2 into Ellie's box and then moved 
on without looking at Clyde, 


getting into her dads car, but 
with a distracted expression on 
her face indicating that there 


$ was something wrong. Seeing 
È ‘Rico! watching the girl, Elie 
; asked, "Do you know her?" 


"Not any more,” replied 
Clyde, as the Chandras 
car pulled away. 

The attic scene where 


1 Sarah Jane told Rani that 


it felt as if someone had 


Р died originally began 
: earlier, with the confused 


and worried youngster 


} telling Sarah Jane, “I've 
2 talked to Dad about it, and 
2 Mum. She says it’s part of 


growing up, sometimes you 
get confused and upset for 
mo reason. But it isn't that, it 


llie and Clyde go begging; Above 2: Sky prepares for her first day 
at school; Above 8: Ellie admires Clude's art; Above 4: Max (Ewart Jones). 


isn't." At the start of the scene where Clyde 


£ hatched his idea of sketching to earn money, 


Ellie was seen unsuccessfully begging 
alongside him. When Sarah Jane and the 


1 gang found Clyde, Sarah Jane's dialogue 

Р was redubbed. Originally she said, “І don't 
i know how Native American medicine men 
2 managed to trap whatever is in that totem 
} pole but I do know it could break out any 

cafe, Saturday afternoons. We'd each havea | 
1 explained about the Night Dragon haulage 


minute!” In the closing scenes where Мах 


drivers giving lifts, he 
added: "They're. 
good blokes. Got 
Ў talking toone, 
their boss was 
homeless 
once, he 


est," explained composer Sam Watts, “So 
rote а simple theme for flute, piano and strings 
ense of loss to reflect both her own lost 
ily and also Clyde's." Ashley Way wanted 
ething ancient and ritualistic for the totem 
г, so Sam created a building theme across the 
episodes to reflect the spirit awaking; this 
ted with tribal-sounding drums and an eight- 
г melody. Part One closed on a cue written to 
ad sorrowful, represented by high strings and 
о cello, played in its upper register by Peter 
on; this piece warmed at the end as Ellie 
ise of hope. Russell T 


cared, to convey a se 


‘The CURSE of |" 
ANGER | b. 


Davies suggested that Luke's Hero Theme - this 
time sung by Sam Watts and Jodie Kearns - should 
follow the more расеу version of Sky's theme as she 
solved the problem in Part Two; this reflected Sk 
taking on Luke's mantle 

As with the other stories in Series Five, 
over a year elapsed before transmission, Just 
before transmission of Part Two on Tuesday 10 
October 2011, the story was used to highlight the 
plight of the homeless in CBBC's Newsround at 
5.05pm on BBC One 

On the BBC website for the seri a new edition 
of Ask the Cast appeared in which Danny, Anjli 


and Tommy discussed their taste in music and 
recalled their favourite moments on set when posed 
questions by viewers. Another two-part video was 
Behind the Scenes with Anj & Danny in which the two 
actors met members of the crew and recorded chats 
on a video camera during the production of The Man 
Who Never Was. Challenge Three of The Gameathon 
also appeared in the form of the Conveyor Belt 

of Doom from The Regeneration Game in which the 
competitors identified props from the series. 

There was also Part Two of Kids’ Comer in which 
schoolchildren debated which was the scariest alien 
from the ser 
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Е 7 
Synopsis 
uke returns home from Oxford University and meets Sky on the day that Sarah Jane 

has been invited toa rehearsal forthe aunch of the Serf Board — an amazing new 

brand of laptop marketed by Serf Systems, 2 company owned by the personable and 

persuasive ‘American tycoon Joseph Serf. Sarah Jane takes Luke a d Sky with her, 

and they meet John Harrison 0' nns, who is. running the 
launch. While the adult journalists are immediatel , Luke and Sky see 
Joseph Serf's face ‘glitch’ during the presentation f 
from public view after a near-fatal accident in 2007. Sarah Jane requests an interview with Serf 
while Luke and Sky sneak into Serf Systems and discover a basement тоот in which impr isoned 
alien light sculptors 7 Skullions - аге being used by the cruel Harrison to create and manipulate а 
holographic image of the late tycoon. This image of Serf can also project hypno-power which will 
persuade the population to purchase the low-spec Serf Board. Luke and Sky befriend Plark, the 
Skullion foreman, and help the Skullions escape The youngsters then take control of Serf and ruin 
Harrison's planned hypnotic launch ofthe Serf Board. On the roof of Serf Systems, the Skullions are 
rescued bya vessel from Skultos, with а furious. Harrison also being ensnared inits teleport beam. 


2 


his was actually based on an 
idea I'd submitted when 
I pitched ideas for the 
second series of Bugs,” 
commented Russell T 
Davies, referring to the hi- 
tech action/adventure series 
made by Carnival Films for ВВСІ 
1995 to 1998. “They turned me down! And 
right too, But I'd suggested a story about a 


dying businessman who, in order to keep hold of 


з empire, had taken to appearing at vital meetings 
з а hologram, driven by this huge think-tank 
shop of scientists. He was trying to find some 
fF cure, which was being tested on lorryloads 
kidnapped homeless people — which 1 later stole 
А myself to use in (the 2006 Doctor Who episode] 
of the Суреттеп! You see, nothing's ever wasted.” 
Аз a point of reference for the storyline, the 
duction team drew upon the launch of Apple's 
ble computer, the iPad, by CEO Steve Jobs on 27 
nuary 2010. Russell T Davies produced an untitled 
ryline which was very close to the finished 
eplay and which he described as a ‘traditionally- 
ped story’. The purpose of the narrative was 
emphasise the new brother-sister relationship 


up to Oxford to visit Luke since he left for university 
and Luke had also been home for Christmas. The 
main characters were not named but referred to by 
descriptions, so the new iPad-style computer = Ше 


7-65 - was created by a ‘Handsome Boss’ who was 
assisted by а ‘Middle Manager’ at a ‘Computer 
Company’. Sarah Jane’s credentials as a top 
journalist would be emphasised by the fact that she 
would be allowed to interview the Handsome Bos: 
The fact that Luke and Sky were the only two who 
could see the Handsome Boss glitch at the rehearsal 
(which in this version was the day before the launch) 
created a bond between them. In this outline, 

Sarah Jane arranged to have a Z-65 delivered for 
publicity purposes to Bannerman Road so that 

Rani and Clyde could investigate it. The aliens 
working in the basement sweatshop were referred 
to as the Light Sculptors, and wore welding masks 
because they welded with light all day; as such, 
only one of the Light Sculptors should require a 
prosthetic face, Describing the Light Sculptors, 


ees This was actually 
€» based on an idea I'd 


submitted for the second 


ween Luke and Sky, while also offering lots of 


areth Roberts first draft 

scripts ~ dated Wednesday 

19 May 2010 — were 

very close indeed to the. 

finished shooting scripts. 
The Serf Board was originally called the. 
E-Panel and the premises of Serf Systems. 
were described as ‘spacious, gleaming work 
stations, funky, prints of the [English rock 
band The Rolling] Stones or {legendary 
American guitarist Jimi) Hendrix — and 
big pics of Serf and the logo — a sign reads 
Marketing.’ Luke commented that he was 
forgetting things as he got older to which 
уйе said, “You'll soon be 6I" Sarah Jane 
had put Luke in the box room, and Sky 
eld him that he could not share her room 
The launch was to be the day after the 
schearsal, at gam on the fifteenth, There 
was an additional speaking character at Serf 
Systems in this version, а security guard 
called Byers (оз, tough”) who was first 
seen giving Sarah Jane, Luke and Sky their 


terial for Luke's interaction with Sarah Jane and 
de. Sarah Jane and Clyde would both have been 


+ confidentiality contracts. Lionel Carson was 


described in the stage directions as ‘think 


; John Wells’, referring to the late English 
$ actor and satirist who had been prominent 
; inthe 1960s, Sarah Jane was present to 


represent Allied Press, and when she phoned 


È Harrison she commented, "I'm getting the 
1 first six pages of Sunday's edition devoted 
1 to the E-Panel!” 


nd used this to secure the 
meeting with Serf rather than hinting about 
the glitch. In keeping with the originally 


1 planned conclusion of Sky, Sky commented 


to Luke, “The Doctor left me because he'd 
seen what Sarah Jane did for you." The 


$ Serf Systems Compound was described as 


"Continuous — а large open green space, 


; benches and a coffee stand. Like the White 
$ City Media Village’ tl 


referred to the 
development at BBC White City at Wood. 
Lane in London which had opened in 2004 


series of Bugs!” ia: 


; As Luke and his sister stole into the building, 


Luke commented, “Mum said don’t do 


2 anything stupid.” “Is curiosity stupid, is 
investigation stupid? Is potentially saving 
= Earth from deadly computers stupid?" asked 


Sky. In this version of the script for Episode 
5, the alien foreman was called Skrull. 
Atthe start of Episode 6, Sarah Jane 


i attempted to tell Byers the truth about 


Serf being a hologram; Byers believed 
her immediately, and Harrison explained 
that Byers and his colleagues were ‘core 
employees’ of Serf Systems = shareholders 
who earned a third оба percent in profits. 
Byers had Luke and Sky locked in Storage s, 
and ittranspired that the Skullions = 

or Light Sculptors — had been on Earth for 
years but nobody had seen their potential 
until now. In order to travel to the E-Panel 
launch, Clyde told Rani that Luke had had 


1 her insured to drive his car; the couple posed. : 
$ as Trevor and Janet Sharp from Golden Years 

£ magazine. MrSmith called an intergalactic 

1 rescue organisation called Green Crescent 

} to alert them to the plight of the Light 

{ Sculptors, and Sky's American dialogue 


which she gave Serf to say was inspired 
by the western movies which Clyde 


i had been showing her. In the 


closing scenes as the Skullions 
were rescued, Sarah Jane 
informed the two men 
from Serf Systems, 
“Goodbye Mr 

Harrison, Mr 

Byers, You are 

now subject 

to galactic 

law. Article 

49 of the Shadow 


i Proclamation: 


‘Top: Adriana (Edyta Budnik); Above: The reception area at Serf Systems. 


exploitation of intelligent life forms. Carries 
a hefty sentence.” “You can't do this to 
из!" pleaded Byers. “Just you be thankful 
she didn't call the Judoon,” commented 
Clyde. "They're not very touchy-feely.” 
“Моге smashy-grabby-photon-lasery," 
added Rani. The Shadow Proclamation 


$ had first been mentioned іп the Doctor Who 


episode Rose (2005) and seen in The Stolen 
Earth (2008) while the Judoon — originally 
introduced in the Doctor Who episode Smith 


2 and Jones (2007) - had appeared in The Sarah 


Jane Adventures in 


2 Prisoner ofthe 


Judoon (2009). 


Russell indicated ‘they should all wear dirty brown 
robes, cos they're like Jawas’; this was a reference 
to the small trading creatures seen in the 1977 sci-fi 
film Star Wars. In terms of concept бог Ше aliens, 
Russell added, ‘They're literally like the Numskull 
in that old comic strip’; this was а reference to The 
Numskulls, characters who lived inside and operated 
a human being in a comic strip first featured in 
‘The Beano in 1962. The Handsome Boss would also 
speak in typos such as “Good moaning.” Luke and 
Sky released the enslaved aliens and escaped іп a 
Computer Company lorry appropriated by Rar 
this was how the Li 
smuggled into Brits 

ene at this point (Russell was keen to avoid the 
use of UNIT), and it was suggested that the aliens 
would build a hologram of the Middle Manager 
who would admit to the police that he had broken 
27,000 Health and Safety laws; the police would 
then arrest the real Middle Manager. 
was to conclude with а sad moment where the 
Handsome Boss hologram was turned off and 
realised that he was never ssell suggested 
this “because (a) that's compulsory with all sci-fi 
robots, holograms or androids, and (b) I'd like to 
think it's true of all handsome people." In the final 


rhe story 


n the stage directions, Joseph 
Serf was described as 
“405, Clooney-gorgeous, 
chinos and stubble’ with 
reference to American 
actor George Clooney who found fame 
in the 19905 medical drama ER. John 
Harrison was outlined as a ‘late 3os PR 
man — always edgy, sweaty-browed... red 
pen and handkerchief ín top pocket -an 
earpiece comms,’ Sarah Jane's old editor 
Lionel Carson was seen as "705, 
dishevelled suit and tie - three 
pens clipped in his top pocket, 
one of them red’ while Adriana 
Petrescu was described as *20, 
cleaner, Romanian — she wears 
a white cap and tabard,’ The 
script specified that during 
the montage of photographs 
showing the real Joseph Serf, 
there should be a photograph of 
the entrepreneur with his family 


Above 1: The basement of Serf Systems; Above 2: The Serf 
Board; Above: PR Man John Harrison (James Dreyfus); 
Right: The charismatic Joseph Serf (Mark Aiken). 


scene, the Light Sculptors were beamed up from 
a field where the van had been parked. However, 
Russell added, “right at the end, as they're saying 
goodbye in that field, the talking alien could 
have a quiet word with Sky, as he says thanks. 
He says darkly, ‘You are different to the other: 
she says, I'm an alien too, I'm from Planet 
Doo-dah. ‘No,’ says the Light Sculptor, ‘You have 
something... hidden.’ And then it's time to go 
before he can conveniently say any more, leaving us 
to go ooooh... Becaust е is THE CHILD OF THE 
TRICKSTER!!! Ooh lovely. That's all to come at the 


end of the series, but let's find ways 
to prefigure it.” 


his untitled storyline 
was originally 
developed with 
another writer, 
but when it ran into 
scripting problems, it was passed 
onto Gareth Roberts, already an 
established writer on The Sarah Jane 
Adventures, who had contributed 
numerous scripts right the way 
back to his co-writing of the very 
first episode with Russell. Gareth Roberts' fi 
draft for the scripts was completed on Wednesd 
19 May 2010. Having come up with the name of the 
‘Serf Board’ for the amazing new computer, the 
corresponding name of the non-existent tycoon 
behind it came from the pseudonym Joseph Serf 
used by actor/director Patrick McGoohan for some 
episodes of his 1967 tele 
on which he had assumed directorial duties; this in 
turn had possibly come from the translated name of 
Joseph Knecht, the main character in The Glass Bead 
Game, a 1943 futuristic novel by Herman Hesse. The 


ion series The Prisoner 


1 atSerf Systems; at this point, Mr Smith's 
© dialogue about Serf becoming reclusive in 

recent years was not present and was added 
; in post-production, 

The Serf Board itself was envisaged with 

reference to the Apple iPad as ‘an oval- 

shaped portable computer, inbuilt 

screen (like an iPad) and 

the SERF logo’ while 

the Serf Systems 

building itself had 


“а spacious reception area = cool and funky." 
In the basement of the offices was ‘a huge 
chamber — dark, dirty, grimy, dripping 
pipes - at the far side, a Light-Sculptor 
machine - glowing computer banks and 
levers set into a hydraulic structure, all 
sharp metal edges and jagged rusty corners 
- fierce yellow [practical] light streams 
from paperweight-style orb controls — 


— 


It’s a dirty job, cramped, a sweatshop 
= Operating it — 12 child-sized Skullions 


in brown hooded robes (like Jawas) — each 


wears a tight black metal collar and a 
protective welders style mask ~ they make 


i stressed sounds all the time.’ The Foreman 


of the Skullions was Plark who would be 
seen without his protective headgear: *Plark 
whips round — pulls off his mask — revealing 
‘prosthetic face — one bulging eye, nostril- 
slits, scar tissue.’ The rescue vehicle from 


1 Skultos was described as being ‘brassy like 


the Light Sculptor, but smoother, shinier.” 
The story took place during one day — 


$ the fifteenth ofa month — starting at dawn 


with Adriana hearing the cry of a Skullion. 
Luke arrived home at 0932 and the “family 
outing" was announced at 1005. Sarah Jane, 
Luke and Sky arrived at Serf Systems to meet 
Lionel at 1055 with the rehearsal starting 
at 1100. By 1215, Lionel was hooked on the 
Serf Board, and Sarah Jane called Harrison 
to arrange a follow-up interview at 1258, 
arriving back at the business premises 
at 1325. Lukeand Sky discovered ће 
Skullions at 1343 with Harrison levelling 
his phaser at Sarah Jane at 1353. Luke 
and Sky were captured at 1357, and 
Clyde decided to gatecrash the launch 
at 1501. Luke signalled to MrSmith 
with the whistle at 1601, with Sarah 
Jane and Adriana escaping at 1615 
and “Trevor and Janet Sharp” 
of Twilight Years arriving at 
1635 to switch pens at 1650, 
shortly before the 1700 
presentation. The pen was 
destroyed by Lionel at 1705, 
the rescue spacecraft decloaked 
over Serf Systems at 1710 and the 
final scene of the story was set at 1931. 


аат ET 


€ ‘John Harrison’ came from an actor friend 
reth's, while ‘Adriana’ was named after the 
тег Adriana La Cerva in the HBO series The 
The character of Lionel Carson allowed 
10 write some material he had originally 
for Revenge of the Slitheen; this was to have 
сепе with one of Sarah Jane’s old fellow 
sts, but he abandoned it as being both too 
into her former career, and also lacking 
vement for Sarah Jane's young friends. 
led as Episodes 5 and 6 of the fifth series, 
ту would form Block Five directed by Joss 
А popular director on the series, Joss had 
d two stories in Series Two in 2008, since 
ай directed alternate stories for the third 
009 and had already helmed Block One 
Three of the 2010 production run. 
ing was held at Upper Boat Studios on 
rning of Tuesday 22 June, with а recce for 
s on the morning of Friday 9 July; one of 
'enues selected for use was the ATRiuM 
of the University of Glamorgan on Adam 
ardiff, where a production meeting was 
4 at gpm that afternoon. 
zu t for the story, the villainous 
s played by James Dreyfus, who had 
BBC sitcoms such as The Thin Blue Line, 
xime Gimme and My Hero, while Mark 
- playing Serf — had featured in Dressing for 
+, The Hello Girls, Mersey Beat and No Angels. 
wles — cast as Sarah Jane's old editor Lionel 
7 — was a veteran actor who had found fame 
es such as То the Manor Born, The Irish RM, 
rass and Perfect Scoundrels. Playing the 


lead alien, Foreman Plark, was Dan Starkey; Dan 
was used to working with prosthetics such that he 
donned as the Skullion, since he had appeared as 
a Sontaran in episodes of Doctor Who such as The 
Sontaran Stratagem[The Poison Sky (2008) and The End 
of Time (2009/10). 


ollowing a readthrough at the Cardiff 
Novotel at 7.30pm on Wednesday 
14 July, the shooting scripts for 
Episodes 5 and 6 were issued on 
Thursday 15. Block Four concluded 
recording on location on Frida abeth Sladen 
had not been required on this da; 
to her London home where - over the weekend — 
she attended the London Film and Comic Con at 
Earls Court on Sunday 18 July. 

Pink revisions to both scripts were issued on 
Monday 19 July, the first day of the shoot for Block 
Five; the changes were minor and covered Rani 
and Clyde discussing the Serf Board with Mr Smith 
in Episode 5, and Sarah Jane talking with Ariana, 
plus Mr Smith getting Luke's Morse message in 


де 6. Joss Agnew's main unit recorded from 
Sam to 7pm on the first day on the attic set at 
Upper Boat Studios; this covered the scene before 
rival, the playback of Serf’s glitch, Sarah 
Jane telephoning Harrison, Mr Smith getting a 
message from Sarah Jane, Clyde and Rani departing 
in disguise and Mr Smith receiving Luke's Morse 
message. Only the four regular cast members were 
required; Charlotte McGrane acted as Elisabeth 
Sladen’s stand-in for the day, with Hollie Williams 
performing similar duties for Sinead Michael. 
After recording wrapped with the main unit, the 
Millennium FX team presented a ‘show and tell’ of 
the Skullion prosthetic for Plark, and from 7pm to 
торт Joss then helmed а splinter unit to record the 
Serf Board advert featuring Mark Aiken as Serf. 
Tuesday 20 July - Sinead's twelfth birthday - was 
an extended day for the unit, running from 8am to 
7.30pm at Upper Boat and clearing the remainder 
of the attic sequences with Tommy Knight rejoining 
the cast following his recordings for Goodbye, 
Sarah Jane Smith in mid-June. The other attic scenes 
were completed, with the scenes of Luke arriving 


теш ш 


home to meet Sky and also the last sequence їп 
the standing set left to the end of the day; as such, 
the start of the schedule focussed more on Clyde 
and Rani's investigation of the Serf Board. Chloe 
Falcon - who would double for Sinead as Sky later 
in the shoot — had a costume fitting during the 
afternoon, and the set was visited by Melanie Stoke 
of Kindle Entertainment, a company which had 
originated other series for CBBC. After recording 
had completed, the crew went to the ATRiuM to test 
the playback of the Serf Board advert on the main 
screen of the conference room at 8pm. 

James Dreyfus and Peter Bowles joined the cast 
on Wednesday 21 for recording at the ATRiuM 
between 8am and 7pm; only Daniel Anthony and 
Anjli Mohindra were needed for recording this day 
with the main unit. The climactic scenes of Serf 
under the control of Luke and Sky - to the horror 
of Harrison — were recorded first, through to the 
destruction of Harrison's pen by Lionel and Rani 
making for the roof followed by Harrison. A green 
screen was required to allow recording of some of 
Serf's more bizarre behaviour which would require 


Sarah Jane Smith 


post-production work. Meanwhile, a second unit 
helmed by director Ashley Way had been at work 

at Upper Boat from gam, initially recording the 
revised conclusion to Episode 2 with Sarah Jane 
and Sky encountering the Shopkeeper. Following 
this, the scenes in Sky's bedroom for Episodes 

5 and 6 were recorded with Tommy and Sinead; 

the bonding between brother and sister which 
concluded the story was taped first. Then, following 
а cutaway shot for the second episode of The Empty 
Planet, inserts continued for Episodes 1 and 2 of 
Series Five, after which Danny and Апі joined Lis 
on location for other Block Four pick-ups. 


ork continued at the ATRiuM from 
gam to 8pm on Thursday 22 July, 
commencing with the rehearsal 
for Serf's presentation — as seen by 
Sarah Jane, Sky, Luke and Lionel - іп. 
the Conference Hall, complete with advertisement 
playback. The crew then moved out into the 
reception area for the party's arrival to meet Lionel, 
and also Lionel’s euphoria about the Serf Board 


“The Light Sculptors 
should all wear dirty 

brown robes, cos they’re 
like Jawas” 


ll T Davies 


after the rehearsal. Meanwhile from 9.302m, Danny 
and Anjli had been working with CBBC director 
Ruth Mills at Clinton Road in Penarth and then at 
Upper Boat where they recorded a special mini- 
adventure with CBBC presenter (and Doctor Who 
Magazine contributor) Chris Johnson through to 
4pm. Chris then travelled with the CBBC team to 
the Vinci Car Park on Adam Street where Elisabeth 
Sladen would be available to record material with 
him from 7pm to 7.3opm, after which she taped 
her brief scenes of Sarah Jane disguised as a cleaner 
in the corridor off the reception area. Split into five 
short instalments, this comedic adventure was to 
appear on CBBC's Ultimate Summer schedule from 
Monday 23 to Friday 27 August. 

Serf's Office was also located in the ATRiuM 
building, and all the scenes set in it were recorded 
in story order from 8am to 7pm on Friday 23 July; 
this required only Elisabeth Sladen, James Dreyfus 
and Mark Aiken of the main cast, while the set 
was visited by Head of CBBC In House Production 
Steven Andrew and CBBC Production Executive 
Dominic Parry. Meanwhile the actors cast as the 
Skullions were rehearsed in costume from gam to 
5pm, choreographed by movement consultant Айва 
Berk from 10.30am onwards. From the end of this 
week, the Doctor Who production team had returned 
to Upper Boat and would continue recording the 
Christmas Special through to the start of August. 

Liz Reed and Chris Bailey from CBBC were on set 
at the ATRiuM on Saturday 24 July to record a day 
in the life of Danny and Anjli; this material would 
be made available on the website in October 2010 
during transmission of the fourth series, a year 


the episode being recorded would air. The 
t material recorded for the day from 8am was Ше 
redit sequence of Adriana being confronted 
rk in reception at dawn; Bethan Harris of 
lennium FX was present on set to apply the 
priate prosthetics to Dan Starkey playing the 
Шоп foreman, Lis was not required for the day, 
g Tommy and Sinead to tape their entry into 
e reception lift in Episode 5, and then Danny and 
li to take centre stage for the reception scenes of 
evor and Janet Sharp’ with Harrison and Lionel 
pisode 6, Recording wrapped by 7pm with the 
cene of Harrison taking Sarah Jane's goading 

one call on the staircase from Episode 5 


ollowing a day off, Monday 26 July 
was the final day that all five regulars 
of The Sarah Jane Adventures worked 
together. Taping commenced at 
Sam back at the ATRiuM, this time 
the exteriors of Serf Systems. The main unit 
corded Sarah Jane's return to the offices in the 
ssan with Sky and their meeting with Tommy 
departing for the next location, after which 
cond unit taped further establishing shots 
f Systems for both episodes; the splinter 
+ also recorded the news report featuring BBC 
Wales reporter Jason Mohammad who had 
ously been seen in Whatever Happened to Sarah 
2007) and The Lost Boy (2007) as well as 
episodes of Doctor Who. Work with the main 
nit then continued through to 7pm on the roof 
the Tower Building, part of Cardiff University's 
hool of Psychology at Park Place; this was the 
of of Serf Systems from which the Skullions 


апош 


would be rescued at the end of Episode б. Emma 
Goodwin and Hollie Williams stood in for Elisabeth 
and Sinead respectively, while Sarah Lockwood 

and Adrian Parish of Millennium EX attended to 

the look of the Skullions, The set was also visited 

by Alison Cresswell, the Senior Advisor of CBBC's 
Working with Children, while Anjli and Danny 
recorded а behind-the-scenes video diary as they 
met members of the crew; Anjli spoke to Will of 
Facilities Staff plus Del and Amy in the kitchens 
and then spoke to director Joss Agnew, while Danny 
looked inside the costume and make-up trucks, 
conducted a tour of his trailer and chatted to second 
assistant director Jennie Fava before ascending to 
the roof location for a conversation with producer 
Brian Minchin. This concluded Danny's work on 
the main series for the year. 

Minor dialogue changes were made as blue 
revisions to the scripts on Tuesday 27; this covered 
the operation of Serf, with Plark ordering bum 
co-ordination in Episode 5 and Sky and Luke 
mastering the art of walking and shadow in Episode 
6. Recording that day ran ftom 8am to 7pm at 
Johnsey Estates on Mamhilad Park Industrial 


electrical fluctuations. Mr 


Estate, an area frequently used by the Upper Boat 
teams for interior industrial sets in Pontypool and 
seen in stories such as Revenge of the Slitheen, Warriors 
of Kudlak (2007) and The Vault of Secrets (2010); 
neither Danny nor Anjli were needed. The scenes in 
the lift were taped first, followed by Luke and Sky 
finding the door leading to the Skullions in Episode 
5, the youngsters’ capture by a security guard in 
Episode 6, and Harrison punishing Plark also in 
Episode 6. 

The BBC team continued at Johnsey for the rest. 
of the week. Work on Wednesday 28 July began 
at 8am with scenes of Sarah Jane and Adriana 
imprisoned in Storage Room 1, with stuntman 
Matthew Stirling playing the Serf guard whom they 


the end of the story. Clyde commented on 
} Luke being “Frankenbane's monster” in 
Р reference to his friend's creation by the Bane 
in Invasion of the Bane (2007). Clyde and Rani 
1 used Luke’s car, the yellow VW Beetle seen. 
in The Nightmare Man and Goodbye, Sarah Jane 


= Smith (2010). 


Smith's warning that a search 
might take considerable time 


and then almost immediately 


hypnotised in Doctor Who 
serials such as The Time 
Warrior (1973/4), Terror 


the notion begun when he was 
checking CCTV images in Sky, as 


lyde commented that he ha 
been up to visit Luke at 
Oxford University which. 
was where Luke - with 
Kg – had been studying 
Since The Nightmare Man (2010). Luke had 
sade a silent dog whistle with which to 
summon Ко; earlier versions of the robot 
dog had previously been summoned ina 


similar manner by the Doctor in adventures 
sach as The Ribos Operation (1978), The Stones 


sf Blood (1978), The Androids of Tara (1978), 
The Armageddon Factor (1979), The Creature 
from the Pit (1979), Nightmare of Eden (1979) 
and The Horns of Nimon (1979/80). The 
antipathy between Kg and Mr Smith had 
been apparent from The Mad Woman in the 
Attic (2009) onwards. 

Sarah Jane's editor when she had first 
started on a national newspaper had been 
Lonel Carson. She indicated that she was 
22 old hand at hypnotism, having been 


1 Mandragora (1976) amongst others. She 


$ Intelligence Taskforce = abouta job, having 


of the Zygons (1975) and The Mosque of remarked upon by Rani. Clyde 

; recalled how Mr Smith had said 

urged Adriana to contact UNIT — the Unified 
harmless in The Gift (2009), and 
he also referred to Ellie from 
The Curse of Clyde Langer; his 
artistic talents - as displayed. 

+ since The Mark of the Berserker 

Í (2008) = enabled him to craft 

1 the drawing of Sky seen at 


been associated with the paramilitary 
organisation from The Time Warrior to The 
Seeds of Doom (1976) and encountering them 
тоге recently in stories such as Enemy of the 
Bane (2008) and Death of the Doctor (2010) 

As seen in Sky, Sky was sensitive to 


Above 1: Luke with his de 
Mandragora; Above 8: 
Above 8: Sky is sensitive 


Above 4: An encounter with UNIT; 
ity; Above 6: Clyde's drawing of Sky. 
Hu 


finding the required item continued 


i that the deadly Rakweed had been 


n Part One, during the 
opening scenes when Rani 
arrived in the attic, she 
told Sky, “Luke'll be here 

any second.” “Great. Can't 

wait," replied the nervous young girl, When 
Luke entered his old bedroom, he originally 
called up towards the attic, “Just dumping. 
my stuff, give us a minute...” before 
realising that this was no longer his room, 
After Clyde quipped that Luke couldn’t 
keep away, Rani added, “We'll get bored 
of you, always popping back." When Luke 
apologised for forgetting that Sky's room was 
no longer his, Rani exclaimed, "You forgot!?” 

"m getting old, it happens,” explained 
Luke, After Rani joked that they could swap 
Mr Smith for a Serf Board, Sky remarked, 
“It's quite funny, ‘Serf Board'-— because it's 
a computer made by a man called Serf that 
looks like a board.” “Well, І was hoping to 
get one,” said Luke. “But you know, skint 
student...” “Oh, you were hoping, were 
you?” commented Sarah Jane of her son's 
veiled plea. When Sarah Jane apologised to 
“Спі” about not being able to take them 
to Serf Systems, she told Rani, “Plus you 
promised to help Gita unload her van.” 

A short scene establishing Sarah Jane's 
car parked outside Serf Systems was 
omitted, as was Sarah Jane handing Luke 
and Sky the contracts to sign, telling them, 
"They say it's OK, but you ned to read and 
sign non-disclosure agreements.” Luke 
im grabbed a pen from Sarah 

_ Jane and signed while Sky studied the 

|. document, “You don't have to read it" Luke 

- told his new sister. “І want to read it,” the 

girl replied. “Just sign it, Sky,” instructed 

"Sarah Jane, “It doesn’t matter." Meeting 
Lionel, when Sarah Jane explained to her 
children that her former editor had moved 
onto food and wine, Sky asked, “You can do 
that for a job?” “Explain ater,” interjected 
Luke. After Sarah Jane told Lionel that he 
was always old-fashioned, the older man 
nodded to Luke and Sky and asked, “Whose 


are these? You've got progeny? | never heard. € 


: that on the old bush telegraph." When 

7 John Harrison invited the journalists into 

7 the rehearsal, Lionel commented to his 

È colleagues, "Don't like the look of him. I can 


still sniff out a wrong "up." 
After the rehearsal, when Sky told Sarah 


È Jane that she and Luke saw Serf flicker, she. 
originally added, “ Neroni ў 


there.” The next scene in the attic began 
with Rani asking, “He what?” мі "Fickered, 
just fora second, explained Sky while | 
Clyde admired the Serf Board. After Sarah 
Jane commented that Sky was sensitive to 
electrical fluctuations, the girl responded, 
“Am I? | suppose | must be.” “Bully for 


you,” said Clyde. Discussing the holographic € 
nature of Serf, when Rani said it was like 


folding and moving a photo around, she 
added, “But you couldn't shake its hand." 


1 In the ensuing montage of photographs 


showing Serf, one of these depicted the 
tycoon meeting one of his employees. “Wait, 
Serf shook someone's hand in that one!” 
remarked Rani. “Іп 2006," noted Sarah 
Jane, indicating the date on the photograph. 
Before the skiing accident.” 
When Sarah Jane and Sky returned to 


1 Serf Systems, after Luke reported that he 


had seen nothing weird his young sister 
declared, “Then we'll have to go into the 
building.” “The back way!” agreed Luke; 
this was redubbed in editing. After Sarah 
Jane left her charges to meet them in an 
hour, Luke asked, “So. You settling in?” 
“I'm fine,” replied Sky, as they moved 
off along the side of the office. 

"Clyde said you can remember 


? being a baby,” said Luke. 


“Yes,” agreed the girl, "But 
{was only a baby for a few 
hours.” “I didn’t even get 


Р that long,” noted Luke. 

; “We're supposed to havea 

2. сіп common. Does 

Р that mean we're 
going to like 


each other?” 
asked Sky. 


Тор 1 & 2: Luke and Sky operate the leavers which control the Î 


hologram; Тор 8: Harrison's pen. 
and sister, Luke and Sky; Bight: 


‘Top 4: Brother 
fellow Skullions 


} ghingi 


“Ме do like each other, you said,” replied 
Luke. “Am going to be like you one day, 
normal?" asked his sister. "I'm not sure І 
want to be normal.” "One lesson | had to. 
learn early Sky,” advised Luke, “whatever's 
in your head, don't just say out loud.” “Rani 
told me thatttoo,” said Sky. "But | think 

it's probably just the kind of person 1 am.” 


} “And actually, what is going on here?" 


‘We 


Р just do what Luke told us to," said Rani, as 
2 she led Clyde over to Harrison. 


In the basement, Sarah Jane telling Luke 


and Sky to keep an eye on Harrison over- 
dubbed the original dialogue; Sarah Jane 
Р originally said, “you two stay here till it's 


1 over, it'll be safer down here...” 
; Finding a rear entrance to the building, Luke : 


said, "Nobody says we're going to be exactly: 


} set to work operating Serf with Luke moving 


the same.” Cocking her head, Sky told him, 
"There's one big difference between us. 
1 can feel that electricity again — building 
ир... and you can’t.” 

In the lift, after Luke succeeded in 


È cracking the code and making the elevator 


descend further, Sky said, “Hey. You're 
clever! Still not getting your room back, 
though!” In the Skullion control area, 
Plark gave additional commands after his 
request for a ‘thoughtful smile’ on бег. 
face: "Laughter lines, crease, crease "He's 
jving herd iyi 
аз Harrison ordered, 


Similarly she told her new brother, ri 
they're hypn 
to win Sarah Jane over in his office. 

Atthe start of Part Two, as Sarah Jane 


1 told Harrison that she didn't think he would 
1 fire his gun, she a help you.” 


* don't need your help,” replied the PRO. 
Later, after Harrison talked about the black 
market jn alien species to his captives, Luke 


1 said, “That's insane, that's impossible. 


"No, it's easy,” replied Harrison. The very 


end of Harrison hustling Sarah Jane into 


the storage room was trimmed slightly to 

remove the man's order of “In there!” 
When the imprisoned Luke commented 

that Kg was miles away and couldn't 

hear his whistle, Sky asked, "But s it an 

2- ordinary dog whistle? Because Kg's not an 

ordinary dog.” “It’s tuned to his command 


1 frequency," explained Luke. “But it was a 
1 joke realy.” In the storage room, before 

È Sarah Jane asked Adriana if she was ready to. i 
1 go through with their plan, she remarked, 


“Right, it's nearly four o'clock. They'll have | 


; their hands ful.” In the reception area, 
2 when Clyde wondered what was special 
: about Harrison's pen, he originally added, 


If you're 
going to be in danger, you need our help!” 
Sky had responded. When the youngsters 


his legs, Sky asked, "His shadow = who's 
doing his shadow?" "I've got it!” replied 
Luke, "Come on, now, walk!" After Luke 
questioned Sky's imprisoned dialogue for 
Serf, his new sister insisted, “blink, make 
him blink!” When Luke remarked that Sky 
had been watching Toy Story, she originally 
replied, “And Toy Story 2.” As Harrison used 
his shock control to punish the Skullions, 
there was a brief scene of Luke telling Sky, 
“They've gotta get the pen back!” When Serf 
called out to the astonished crowd to “Get 
the penl”, Lionel commented, “What the 
blazes? He's launching a pen as well?" As 


+ Luke said he needed to turn up the hypno- 

1 power and ran to move the relevant lever, 

} Sky urged, “You can do it!" After Lionel 
crushed Harrison's pen, Luke and Sky held 

$ hands; "We're pretty good, aren't we?" said 
È Sky, Having declared that there was nothing 


wrong with a typewriter, Lionel was then to 


2 add, "I'm going home.” 


; she said, 
НЕ 


Up on the roof, fter Rani snatched up 
the phaser before Harrison could grab it, 
“Oh no you don't!" As Luke and 
ined them, Sky remarked, “You two 
are great! Not as good as us, but pretty 
good!" “1 just wish І knew what was going 
on!" said Clyde. This scene was edited to 
remove further fevelations about Sky's 


1 origins, which were to set up elements 
Ў forthe next two stories leading to a full 


explanation in the final projected story of 


2 the series. As the Skullions hurried forward 


і 
і 


towards the saucer, Plark lingered back and 
pointed at Sky; “You different..." he d 
де , so that only she could 
у not human,” explained the g 
made by the Fleshkind:” "Not that," a 
Plark, eei is something hiding inside you 
= trying to get free... 
You must be strong." 
З, Sky looked at 
| him baffled as 
| theteleport 
| beam shone 
down upon the 
Skullions. 


- пе 1 


al 


powered in a scene choreographed by action 

г Dean Forster. The crew then moved to 

Room 2 (ie storage 5) where Luke and 

е imprisoned, clearing the scene with 

Jane and Adriana first. With her scenes 

leted, Lis travelled to Penarth to join Anjli 

› had been recording second unit pick-ups 

per Boat during the day - and taped inserts 

pisode 1; this was Anjli's last day on the main 

Back at Johnsey Estates, the remainder of 

enes in Storage Room 2 with Luke, Sky and 

< were recorded, along with a pick-up shot 

second episode of The Vault of Secrets, Then 

gh to 6.ropm, a rehearsal of the scene where 
son sprayed the Skullions with water was held, 
ring James Dreyfus; the Skullion actors had 

ч rehearsed on the newly dressed set for the 

hamber from noon by Ailsa Berk. 

SEX ensured that the Light Chamber 

ystems was suitably wet and steamy 

ording from Ват to б.дорт on Thursday 29 

е Episode 6 scenes with the Skullions from 

zison spraying them with water onwards were 


out loud. 


— —— — ЛЕН — — 


taped first, The remainder of the day was devoted to 
a rehearsal of Sky and Luke discovering the aliens 
in Episode 5; Ailsa Berk was again on hand to 

e the Skullion movements. This completed 
den's work on the series; Emma 
Goodwin was Lis' stand in for the day, while Hollie 
Williams stood in for Sinead who was also doubled 
in some shots by Chloe Falcon 


lock Five concluded with Day 11 on 
Friday зо July. Taping in the Light 
Chamber set ran from 8am to 
6.4opm at Johnsey Estates covering 
the scenes with Luke, Sky and the 
Skullions which bridged Episodes 5 and 6. Tommy 
and Sinead took centre stage for the day, with Hollie 
and Chloe standing in for and doubling Sinead as 
required by Sinead’s working time restrictions. At 
the same time back at Upper Boat, Elisabeth Slad 
was at work on the attic set, taping links for CBBC's 
new series Sarah Jane's Alien Files, a six-part series to 
run in tandem with Series Four in autumn 2010 in 
which abridged versions of earlier serials would be 


presented. Similarly, Tommy Knight recorded links 
for two editions of Sarah Jane's Alien Files on Tuesday 
3 August, after which Anjli Mohindra and Daniel 
Anthony taped an edition each on Wednesday 
4 August. Following this, the attic set at Upper 
Boat was mothballed until it would be needed for 
recording again in spring 2011 

‘The final title given to the serial was The Man Who 
Never Was; this was the title of a 1953 book written 
by former Naval Intelligence officer Ewen Montagu 
abouta real Allied plan to mislead the Third Reich 


lyde introduced Luke 
as “Frankenbane’s 
monster,” a reference 
to Frankenstein, the 
main character of Mary 
Shelley's 1818 novel Frankenstein; or, The 
Modern Prometheus who created a form of 
artificial life, He also commented that Luke 
lived off the convenience food Pot Noodles 


Above 3s Like and Sky; Above 2: 
Frankenstein's monster; Above 3: 
1 A slave; Right 1: se Women 


lunchtime show; Right 8: Woody and 
Buzz Lightyear in 


| 
| 


(originally launched 
by Golden Wonder in 
1977) and got up in. 
time to watch Loose 
Women, a lunchtime 


= programme launched by ITV in 1999, Luke 


explained that Ку was backing up the 
Bodleian Library, the vast main research 
library of Oxford University established 

іп 1602. Pouring scorn on Sarah Jane and 
her children, Harrison made reference to 
Mumsnet, a website for parents launched in 


2 as Mauritania and Niger. The exaggerated 
‘American expressions that Sky gave Serf 
to say came from her viewing of Toy Story, 
4 1995 computer-animated film by Pixar 
which featured characters such as Woody, 
a Wild West cowboy doll. 


2000. Similarly, he sarcastically 

called Sky “Pollyanna,” a 

reference to the eternally 
Optimistic young orphan Pollyanna Whittier 
in the 1913 children’s novel Pollyanna by 
Eleanor Н Porter. Explaining to Sky about 
the practice of slavery, Luke commented 


$ thatithad been challenged only in the last 
1 few hundred years and indeed continued in 
i sone countries; Mauritania was the 

; last country to officially abolish 

1 slavery İn 1981 and criminalise 

2 itin 2007, although it was 

; believed that thousands were 

; still in slavery in countries such 


znd its cohorts about the planned invasion of Sicily 
1943 (fake plans were floated ashore on a corpse 
with a false identity) and had formed the basis of a 
956 film of the same name. 
г the episode score, the Serf Logo was written 
зу Dan Watts as а cool and modern piece befitting 
з big electronic company. For Serf himself, 
oss Agnew wanted something mysterious and 
nchanting, so Sam Watts wrote an exotic piece 
synth pads and the Middle Eastern instrument, 
duduk. For the amusing sequences ofthe 
aliens controlling Serf, Dan composed a piece with 


larger, triumphant form when the rescue ship 
peared. For Plark, Sam developed a soft, gentle 
me for harp, piano and strings to emph: 
tures! peaceful nature. 


ollowing the death of Elisabeth Sladen 
in April 2o11, it was clear that the 
ending of the story would need to 
be restructured to end The Sarah 
Jane Adventures as а whole; originally 
rt Two concluded with the scene іп the bedroom 
th Luke declaring that nothing was too good for 
з sister. In post-production, a new ending was 
ed; this was а montage featuring Sarah Jane 
king through her telescope from Sky Part One, 
rah Jane with the star poet from Invasion of the 


*« Mad Woman in the Attic Part Two, the spaceship 
parting from Prisoner of the Judoon Part Two, Jo 
Sarah Jane in the Wasteland of the Crimson 
“eart from Death of the Doctor Part Two, Sarah Jane, 
ke, Rani and Clyde sealing the time fissure in 
-mptation of Sarah Jane Smith Part One, Sarah 
nd Maria in the rain from Warriors of Kudlak 
One, Sarah Jane and the small boy 

the time fissure in The Temptation of 

sh Jane Smith Part One, the Judoon 
~aterialising in Prisoner of the Judoon Part 

Sarah Jane arriving at the harbour 

The Mark of the Berserker Part Two, Sarah 
reunited with Luke and Clyde from 
Lisa's Revenge Part Two, Clyde being 
ged by the gang from The Curse of 
ûe Langer Part Two, Sarah Jane and 
from Warriors of Kudlak Part Two, 


Carson, Dan Starkey Ра, Jason Mohammad 
Neusreader [2] 


UNCREDITED? Jenny Phillips Skullion; Anneliese 
Murrey Serf Staff; Rebecca Stanford, Rufus Nugent 
Receptionists; Rajesh Sawhney Hero Journalist; Alian 


оп and pizzicato strings which later appeared 


ise the 


Sarah Jane, Clyde and Rani on the beach from 


Sarah Jane hugging Rani in the attic in The Wedding 
of Sarah Jane Smith Part One, Sarah Jane and Kg from 
‘The Nightmare Man Part Two, the Doctor hugging 
Sarah Jane outside the TARDIS in the Doctor Who 
episode Journey's End, and Sarah Jane watching the 
TARDIS depart in the Doctor Who episode The End of 
Time Part Two. The voiceover appended over this 
was taken from Elisabeth Sladen’s narration at the 
end of The Lost Boy Part Two (2007) and Invasion of 
the Bane (2007). “After Lis died, the end of Episode 
6 needed to be reedited so I rewrote the final cue,” 
explained Sam Watts. “It seemed fitting to end with 
the music from the end of Invasion of the Bane where 
Sarah Jane finally has a family. It had been used 

to end every series and begins most of them too. 
However, І re-orchestrated and rearranged it so that 
it sounded a little different. It finishes off the series 
nicely along with the re-edit and final words and I 
thought it all made а very fitting tribute to Lis and 
helped make the incomplete series feel like a proper 
ending for the show.” The closing caption read: 
‘And the story goes оп... forever.’ “CBBC originally 
asked to change this to ‘And her story goes on... 
forever’ because they were worried that the caption 
suggested that the show was going to continue,” 


Gill Serf Staff; Chloe Falcon Double for Sky; Kyle 


Blake Security Guard 2; Daren Thompson Security 


Guard v; Matthew Stirling Stunt Guard; Leanne Leird, 


Samantha Hunt, Danielle Johns, Sophie Johnson, 
Meg Mossemenear, Charlotte Nolan, Tanya Ong, 

Jessica Mansell Romain, Karen Claydon Skullons; 
Staff; Paul Patterson, Tim Sanders, 
Trish Dichler, Mandie Garrigan, lan Burden, Marc 
Delangri, Peter Dewfall, Marina Baibara, Linda 

Bailey, Malcolm Gould, Donna Males, Lina Ferrer 


CAST: Elisabeth Sladen Sarah Jane Smith with 
Tommy Knight Luke Smith, Daniel Anthony 
Jade Langer, Апі Mohindra Rani Chandra, 
Sinead Michael Sky, Alexander Armstrong 
Mr Smith James Dreyfus Harrison, Mark Aiken 
Serf, Edyta Budnik Adriana, Peter Bowles Lionel 


Unknown Ser 


The Man Who Never Was Part One 
The Man Who Never Was Part Two 


The Man Who Never Was Part One 
The Man Who Never Was Part Two 


Fort Continuity Journalists Sandra Scot, Earl Palmer, 
Carol Reeves, Richard Robertson, Hayley Ryan, 
Melissa Stanton, Helen Steadman, Tai Tsang, 

Jen Kam, Derry Lamb, Cindy Leatherbarrow, 

Don Leatherbarrow, Nicola Mosely, Saide Green, 
Graham Harding, Elliott Hemming, Zubair Hussain, 


CBBC FIRST BROADCAST 


17 October 2011 
18 October 2011 


ВВС One/BBC One HD BROADCAST 


24 November 2011 


recalled Russell T Davies, “But I refused to change 
it. It just sounds perfect.” 

The serial was originally erroneously announced 
under the title The Man Who Wasn't There in early June 
2011; this was also the title of a 1983 comedy film 
and a 2001 neo-noir film, as well as being a phrase 
in Hughes Mearns’ 1899 poem Antigonish. 

In trailers for The Man Who Never Was, the 
voiceovers from Daniel Anthony described the 
story as “Sarah Jane's final adventure." Following 
transmission of The Man Who Never Was in October 
2010, the CBBC website posted further editions 
of The Gameathon, Ask the Cast and SJA Kids' Corner, 

A vote was launched on the CBBC website for the 
Ultimate Sarah Jane episode the following week, 
with the story which had gained the most votes 

by gam on Friday 28 October to be shown on 

CBBC at 4.50pm and 5.5орт on Halloween. The 
options were one story from each series: Revenge 

of the Slitheen, The Temptation of Sarah Jane Smith, The 
Wedding of Sarah Jane Smith, Death of the Doctor and The 
Man Who Never Was. The winner was The Man Who 
Never Was. Following the BBC One repeats of Series 
Five during November, CBBC screened compilation 
repeats during December. ШЇ 


Jean Jones, Vicky Dias, Antony Evans, Vicky Fisher, 
Louise Bowen, Carl Brain, Garry O'Brian, Antonia 
Bowen, Genovel Alexa, JJ Angel, Clive Bowen, Tom 
Watkins, Nadger Webb, Karen Poolman Journalists; 
гоне Mc Grane, Emma Goodwin Stand ins for 
Sarahi Jane Smith; Hollie Williams Stand in for Sky. 
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430pm-5pm 
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Шуѕігаііопѕ: Adrian Salmon 


The following synopsis is based on untitled first 
draft scripts for Series 5 Episodes 7 and 8. 


The Sarah Jan 
Adventures 


MEET MR SMITH 


BY GARETH ROBERTS 
AND CLAYTON HICKMAN 


Part One 


n the attic, Rani is marking Sky's 
height against one of the 
doors, while Clyde half-reads 
a school textbook and Sarah 
Jane is at work on her PC. 
Sky is amazed that she has 
grown again while Rani teases 
Clyde about his own size; the 
young girl is already taller than the youth. “Watch it, 
or I'll bite your knee,” quips Clyde while Mr Smith 
comments that itis illogical for Rani to measure 
Sky against a door with a pencil when his scanning 
facilities are available. Suddenly the computer 
sounds the alarms and the stained glass window is 
shattered by a small, dirty sphere covered in spikes 
which locks onto Mr Smith’s keyboard as the Xylok 
announces high levels of mutagen energy. Sparks 
and the sphere unlocks to emit multi-coloured 
energy. Venting steam, Mr Smith urges the others 
to withdraw to safety, and they have only seconds 
о dive for cover before a blinding whiteout fills the 
с. There is silence and the group check they are 
all okay before Clyde sees a newcomer. Standing in 
nt of the inert Mr Smith is an immaculate bowler- 
atted, pin-striped city gent, with an umbrella over 
one arm, and handkerchief in his top pocket. Не is 
smiling broadly. When Sarah Jane asks who he is, 
figure replies, “Oh Sarah Jane, really, I should 
е thought that was perfectly obvious.” Doffing 
bowler, he announces, “I’m Mr Smith!” 
Sarah Jane’s scanning of the figure with her 
ch confirms that he is unarmed. "Unless you 
count the brolly," agrees the suited newcomer, who 
-according to the scans - із а normal human being. 
kes me sound terribly dull,” says the man, “Scan 
„ scan for excitement!” Clyde snatches up a 
n-like device and keeps the man covered while 
Sani asks if the computer - Mr Smith - is okay. 
пе, Rani, thanks for asking,” replies the man. 
canning the wall unit, Sarah Jane finds that the 
lok crystal has been destroyed: Mr Smith is dead. 
“1f by ‘dead’ you mean stood right here in a rather 
ensemble then break out the black crepe,” 
continues the man, explaining that the empty sphere 
mless; lie absorbed all the mutagen energy. 
is also unimpressed with Clyde threatening him 
th a Trantarian nose clipper and clearly knows 
names... as well as the fact that Clyde is a week 
id with his essay on Picasso, Rani is on her 17th 
ving lesson, that Sarah Jane got through an entire 
et of custard creams last night researching 
2 article on solar energy, and that Sky has grown 
zee inches in a fortnight. Sky says that the man 
nds like Mr Smith. When Clyde dismisses the 
'omer's knowledge as a trick, the man retorts, 
fo, this is a trick,” and produces the ace of hearts 
behind Clyde's ear. The man explains that he 
Mr Smith; the mutagen energy transformed him 
m crystal to human being. Rani thinks this is 
«ird and Mr Smith agrees; Xyloks look down their 


crystalline lattices at organic life and he always felt 
that being human would be quite disgusting. In fact, 
as he jogs, he begins to like it. He sniffs a flower 
from a vase and places it in his buttonhole as he 
suggests that the others call him ‘Smithy’. Sarah Jane 
believes the sphere’s arrival was deliberate and they 
need to find whoever planned this. 

“Good luck with that darling,” laughs a gurgling 
voice, as the scene in the attic appears on a static- 
filled screen. 

Sarah Jane concludes а call to UNIT who tell 
her that there is no activity from any of the buried 
Xylok crystals. Rani turns instinctively to ask the Mr 
Smith computer a question to face a chimney breast. 
“Smithy. Over here," calls the new arrival who is 
on the sofa, taking a single bite out of different 
pieces of fruit being handed to him by Sky. “Unless 
you're expecting an answer from Father Christmas 
Iwouldn't bother.” Realising that he can now tell 
jokes, Smithy remarks that Rani “might as well 
be talking to a brick wall!” Не has beaten Clyde 
to the punch line as he throws an apple aside and 
bites into a banana without peeling it. Sky thinks 
that Smithy is dressed “all old-fashioned” and he 
admits that he doesn’t know why he looks like this. 
He does however retain all of Mr Smith's genius. 
Sarah Jane decides to download data from UNIT's 
Skywatch satellites to see if they can explain what has 
happened. “Must you?” says Smithy, “They said ‘no 
alien activity’, ergo day off, ergo — let's go out. The 
shops, you all love going down the shops, let's all 
go down the shops.” When Sarah Jane forbid: 
to leave, Smithy comment: is guilty 
false imprisonment ofa 
adding "Or perhaps she ju 


p 


eh kids?” Smithy offers a “brilliant cover story” that 
he is a long-lost relative of Sarah Jane’s who has 
cometo stay; he will take the spare room while Luke 
is away. While Sarah Jane studies the reports, he 

and “the gang” will go shopping. “Good lord, what 
terrible wallpaper!” he remarks on bounding out of 
the attic. Sarah Jane tells Rani, Clyde and Sky to keep 
an eye on Smithy and let her know what it does as 
she examines the data streaming on her PC screen. 
‘There must be an answer here. 

“Nothing in that lot lady. I've been very carefül..." 
says the voice of her unseen watcher. 

In a clothing store, Clyde waits outside a changing 
cubicle. When the curtain swishes back, Smithy has 
changed into an identical suit to his original one... 
Іп a supermarket, Rani purchases groceries at a 
self-service checkout which squawks “Unexpected 
item in bagging area!” when Smithy places his brolly 
on the weighing plate. “Talking machines? Don’cha 
just hate 'em?" remarks Smithy... Walking home 
along Bannerman Road, Smithy lags behind Clyde 
because he is engrossed in a big book of fairy tales, 
outraged at the injustice of the ugly sisters leaving 
Cinderella at home while they go out to the ball... In 
the attic, Sarah Jane watches her printer issuing forth 
reams of numeric data... On Bannerman Road, Rani 
introduces Smithy to Gita as a “long-lost Smith” 
who has been abroad for years; Smithy flatters Gita, 
asking if she is sure she isn't Rani's sister. Gita says 
she can get Smithy his carnations half-price... 

‘An exhausted Sarah Jane studies books, 
newspapers and print-outs and reaches for more 
та creams, as Smithy appears: “Naughty 
ughty." The new man finds life so vivid with its 
ind smells, adding “All the years we've been 


иша “I knew you were а 

ui, remarkable lady. But 

* 7 now... in a nutshell 
` ding-dong." „ 


smith 


SERIES FIVE 


working together, Sarah Jane, I knew you were a 


remarkable lady. But now - well. Seeing you in а 
whole new light... in a nutshell... ding-dong!” 

Sarah Jane is thrown as Smithy sweeps out singing, 
“When the sun hits the sky like a big pizza pie, 
that's amore...” 

That night, Smithy - clad in elegant silk pyjamas - 
is tucked into bed by Sky. The new man asks how he 
sleeps and suspects that he doesn't... as he suddenly 
falls asleep instantly with a big snore. 

Next morning іп the kitchen, Smithy gorges опа 
meal of Krispy Kreme-style donuts. When Sky warns 
him that he will be sick, he replies, "I'm an adult, 
my dear, І make the decisions.” The girl lets him 
finish the box... Later on he looks bloated and sick, 
and when Sky asks him how he feels he claims to be 
perfectly fine, staggering off explaining “... just have 
to do а - human thing - quite quickly! 

In the attic, an exhausted Sarah Jane tells her 
friends that after 24 hours she is no further forward 
in solving the mystery. Rani says that her nosey mum 
has invited them over for drinks and nibbles later — 
along with Clyde's mum - while Haresh is away. 

“Enjoy your drinks and nibbles while you can, 
Sarah Jane Smith!" gurgles the watcher. 

That evening, The Hustle by Van McCoy is playing 
at the Chandras as Gita teaches Sarah Jane and 
Smithy how to dance... to Smithy's delight. The 
youngsters watch horrified, with Sky immersed in 
the UNIT дага. Carla arrives as Freedom by Wham 
comes on the iPod, and Smithy looks а little 
embarrassed... but soon he is dancing with Clyde's 
mum to the Human League's Fascination. Rani and 
Clyde are appalled at the prospect of getting old 


and Sky cannot look up at the adults dancing. Sarah 
Jane and Gita note that Smithy has an eye for the 
ladies, while Smithy tells Carla that he has spent 
years working hard on the Xylok Islands, and now 
itis time to party! Romantically, he gives Carla his 
carnation... to Clyde’s amazement 

“When the moon falls from the sky or you catch 
а Gorgon's eye, just call Smithy...” sings a happy 
Smithy, slumping onto his bed in the spare room 
as Sarah Jane says that she enjoyed herself. Smithy 
senses her continued worry, but she is delighted 
to see him happy... as he in turn knows her from 
the long nights in the attic. "You are a remarkable 
person Sarah Jane,” he tells her, “Your dedication 
the lives you've saved — I can really appreciate 
that now. It’s astonishing." Sarah Jane bids him 
goodnight, and leaves him singing, “When а Veil 
takes your form or the rakweed doth spawn just call 
Smithy...” Suddenly his left hand briefly crackles 
with red Xylok crystal energy, and a transparent 
hologram of an alien appears. “You've gotta help 
me mate, I'm stranded!” it says — in the voice of the 
hidden observer. Smithy’s cry of shock brings Sarah 
Jane back, but the alien explains, “She can’t see me. 
Only you сап!” Smithy's claim that he was going to 
sneeze settles his friend’s curiosity and she leaves 
again as the alien introduces himself as Ozmo and 
explains that the mutagen incident was caused by 
him. He has tuned his hologram to Smithy as he 
has no wish to be dissected by the primitives of a 
level five planet; Smithy is the only one with the 
brains who can help him leave Earth and he used the 
mutagen to give him the body that he would need to 
accomplish this task... after which he can become a 


“When a Veil takes 
your form or the 

rakweed doth spawn 
— just call Smithy.” v 


smith 


Xylok again. But Smithy is delighted, he wants to stay 
human and is grateful to Ozmo. The alien is relieved 
and says that he can give Smithy a stabilizer shot to 
keep him human; “but come on, humans, they're 
thick as two short Graskes. You're a genius!" In 
exchange for the shot, Ozmo asks a favour of Smithy. 
His teleporter matter relay broke on a routine jump 
from Alvar to Krulka 3 and he needs a replacement. 
Five miles away at the National Museum is a 
replacement relay mislabelled as а Mayan artefact. 
Smithy can turn off the security seal on the stone 
object and bring it to him at some given co- 
ordinates. When Smithy asks why Ozmo doesn’t just 
ask Sarah Jane for help, the alien admits that he has 
been “implicated in a bit of ducking and a-diving, 
wheeling and a-dealing” and that Sarah Jane might 
“grass me to the law.” He cannot get the artefact 
himself as his fingerprints would attract the Galactic 
Police. Smithy is unsure, but his hand crackles to 
crystal again and he reluctantly accepts Ozmo's offer 
to keep him human as the alien flickers away. 


at pulled down over his eyes, Smithy 
slips behind a guard through the 
shadows of the museum and reaches 
the case containing the relay. His 
fingers blur over it, the artefact 
illuminates green and he takes it with him... 
Smithy meets Ozmo in a derelict warehouse and 
presents the relay to the alien who is keen to leave 
the cold planet: “enough to freeze your monoids 
off!” In return, Smithy asks for the stabilizer shot 
as his right hand crackles to crystal again. Ozmo is 
an Ozmoid of his word, and hands over a small red 


е been talking about doing. : 
a story like thatin Series 
One,” recalls lead writer 
Phil Ford of the adventure 
which would have seen 
9e Smith adopt human form. Since 2007, 
e BBC Wales production team had been 
Барар to have Alexander Armstrong -who 
seconded Mr Smith's dialogue in London — 
wal to Cardiff to record a story in which 
We Smith would become a real person for 
single adventure, "In The Lost Boy (2007), 
yde winds up inside Mr Smith and in the 
wal script | actually wrote Mr Smith 
appearing to Clyde," explains Phil. This 
session of Mr Smith was envisaged as the 
aechetypal “тап in black" complete with 
dick glasses, and when Clyde commented 
Sat he looked like the character from the 
gag science-fiction film The Matrix, the 
Mok would reveal that he had taken this 
sage from Clyde's mind because of his love : 
ofthe film. “We always wanted to bring 
Meander Armstrong onto the show and 
ae him there," explains Phil. 

The notion was then pencilled in for 
Se 2009 series with a story idea entitled 
Же Teal of Sarah Jane Smith to be developed 
ТЫ Ford. This would have opened the 
aad series, and have begun at the end 
of Te Lost Boy where the gang noticed that 
1e rain outside the attic window was going 
sp asin the Doctor Who episode Smith and 
jenes (2007)). In the first story of the next 
seses, the Judoon would arrive in the attic 
amd accuse Sarah Jane of transgressing 
sume galactic law. The journalist would be 
whisked away to stand accused in an alien 
ext aboard a spaceship, but would then 
se defended by Mr Smith who would appear 
a hamanoid form as her defence attorney. 
Ше zuthorities would throw the book at 
ака Jane for everything that she had done 
тет the years, and various adversaries 
Sem previous stories would make cameo 
appearances to testify against her. In the 
meantime, Rani, Clyde and Luke would be 
D 


trapped inside Bannerman Road and have 


1 to figure how to get free (the notion of a 


“bottle show’ with the youngsters trapped 
inside Bannerman Road while Sarah Jane 
was absent was а recurrent stand-by story 
idea withthe production team during the 


1 show's run). 


Тһе Mr Smith notion was revived when 


} the fourth series was being planned some 


time afterwards, In this instance, the 
untitled story was pencilled in as the third 


; „story of the run (іе Episodes and 6). The 
draft outline due to be assigned to lead 

= writer and co-producer Phil Ford concerned 
a crystalline alien which arrived on Earth 


looking for someone special. То this end he 
started to reduce people to tiny shards of 
crystal which Were the latest rage through 


È London. What he was actually searching for 
1 was Mr Smith. Eventually, it seemed that 


only Clyde could prevent the alien gaining 
Mr Smith, but the Xylok created a 30 


È holographic projection of himself so that he 
1 could confront his extra-terrestrial nemesis. 


The story was effectively dropped when a 


È story featuring the new incarnation of the 
$ Doctor was added into the line-up. The 
1 same idea of Mr Smith becoming a person 
i was then considered as а small sub-plot 
1 of Servant of the Spiders, a story breakdown 


developed by Gareth Roberts and Clayton 
Hickman for the conclusion of Series Four. 
With a positive response to an approach 


1 to Alexander Armstrong's agent about the 


actor's availability for recording in 2011, 
in late 2010 the notion of a story about Mr 


Top: 


2 Smith becoming a person was revived, again 
1 by Gareth Roberts and Clayton Hickman. 

2 The writers had been working on one 

1 storyline which had to be dropped at an 

Р early stage because of actor availability, and 
2 anumber of new story ideas were suggested : 
7 їп mid-October 2010. Meet Mr Smith wasa : 


: to Earth and Mr Smith had to 
2 choose between losing his 

Ў humanity and defending ай of 
1 humani 
; idea selected for further 
; development. 


$ needed to make the story 


= explaining that there 

2 was a there was a strong 
1 desire not to make 

i thestory of Mr Smith's 

1 human form an incidental 
2 sub-plot, as it had been in the 
= earlier Spider storyline. At the outset, 


АРК. 


: the writers drew upon the idea of Mr Smith's 
2 reaction to becoming a human being, 
recalling the 1991 Red Dwarf episode DNA, 

in which the mechanoid Kryten turned into 
a real person. Mr Smith would also become 
emotionally involved with Carla Langer, а 
character whom the production team liked 
immensely and wanted to have back on the 
series, Carla would be something which 
Mr Smith would ‘lose’ by becoming a Xylok 

1 again and with whom Mr Smith could have a 
Р romantic liaison (since both Sarah Jane and 
Gita were unsuitable for his advances), 


n the original storyline, 
entitled Meet Mr Smith, the 
transformation leaves a 
naked human Mr Smith 

in the foetal position. The 

mutogen bomb triggers the emergency 

code for its survival, using the bomb’s 
energy to create a being from the DNA of 
the dominant life form. Sarah Jane dresses 

Mr Smith in some of Luke's ill-fitting old 

clothes and he slowly learns to be human; 

1 he loves pizza, discovers music and gets 

the joke of Kg’s name for the first time. 

Although his knowledge is still incredible, 

he is inefficient and forgets things. Kg and 

Luke are in Peru for a summer break with 

the Brigadier, so Clyde looks after Mr Smith 

2 while Sky persuades Sarah Jane to phone 

2 UNIT for help. In the coming days, Mr Smith 

1 plays football and eats pizza with Clyde, and 

2 thinks about his human future. Will he get a 

job? He meets Carla and finds her beautiful; 

= she also likes him 

^^ CT Ws because heis 

different to the. 

losers she has 

known in the 
past. Poring 
through 

UNIT data, 

Rani and Sky 


notion in which = having despatched an 
alien warship = Mr Smith reported a bomb 
being dropped on the attic and threw up 

a huge force-field. The bomb turned out 
tobe a random dimension-buster which 
turned the Xylok into a human. The story 
was then influenced by the 1883 story The 
‘Adventures of Pinacchio by Carlo Collodi in 
Which a wooden puppet wished to become 
a real child; Mr Smith played football with 
Clyde, drank with Haresh and got close to 
Carla as the perfect new dad for Clyde. 
However, the aliens were to return 


7 


This was the story 


"It's a big deal, so we 


about him," says Clayton, 


r Smith the computer and... Rights... if human form (Alexander Armstrong); 


Above 1: Clyde inside Mr Smith in The Lost Boy; Above 2: Pinocchio; Above 3: Kryten. 


eet М 


find a cloaked ship beyond Pluto. The 
happy-go-lucky Mr Smith helps to 
create two teleport bracelets from 
the one taken from Ruby White (in 
Goodbye, Sarah апе Smith) but these 
are only good for one journey out and 
one journey back. Mr Smith then takes 
Carla out for dinner. Wearing spacesuits 
from her collection, Sarah Jane and Rani 
teleport out to the spaceship, Materialising 
alongside the warship they are sucked into 
the vessel, Inside the ancient ship isthe 
AX-Man, а powerful figure in black likea 
medieval executioner who is an emissary 
for his advanced race, the AX, His mission 
is to seek out planets that could evolve 

into a threat and bomb them back to the 
stone age; he bombed Mr Smith as the 
planet’s most advanced technology to judge 
humanity's reaction. Before he attacks 
Earth again, he will test the resistance of 
опе woman... with Rani teleported back to 
Earth. In the first test, Sarah Jane's mind is 
invaded by fear in the climax to Part One, 
Sarah Jane's resistance at the start of Part 
Two is considerable and AX-Man realises 
humanity is stronger than he thought. 

Back in the attic, Sky senses an electrical 
build-up which she traces to the burnt out 
Xylok crystal which is getting bigger and 
re-growing. Sky comes up with the idea that 
the crystal could be connected to her mobile 
and it talks to them via text messaging — 
like a DOS version of Mr Smithy However, 
the Xylok needs а full operating system: it 
needs Mr Smith, 

In space, Sarah Jane tries to fail the AX- 
Man's tests to show that Earth is no threat, 
but the alien is suspicious of her behaviour. 
Clyde needs to find where Mr Smith is dining. 
with Carla and recalls his obsession with 
pizza, At the pizzeria, Carla is impressed 
with Mr Smith's reticence — because Clyde 
has not taught lim about ‘the move’ with 
women. At this moment, Clyde enters and 
realises that he must ask Mr Smith to give 
up his humanity and take away his mother's 
happiness. While Carla is in the toilets, 
Clyde drags Mr Smith outside and explains 
how he needs to save the world, Mr Smith 
is resentful of giving everything up, but 
Clyde asks him to do it to save Carla: Carla. 
returns to find that her date has gone. The 
final test for Sarah Jane is human resistance 
to pressure, with the AX-Man placing her in 
the airlock. Shedding a single tear, Mr Smith. > 
picks up the crystal in the attic and holds 
itto his chest; he repairs Rani’s bracelet 


: tothe ship, 
1 releasing Sarah Jane and then wiping the 


7 and sending it to deep space. Mr Smith and 
; Sarah Jane teleport back to the attic where 
; the human Mr Smith starts to disperse, 
} telling Sarah Jane "You need me.” The 


: shattered, but Clyde sends flowers with a 


1 the 19605 ABC television series The Avengers 


$ carried an umbrella. As such, the human 
1 Mr Smith would be charming and flirty 


$ placed a8 Episodes s and 6 of Series Five and | 
1 was now far closer to the first draft script. 


т Smith\ 


have borrowed it from an 
old school chum. Mr Smith 
needed a device from the attic 
to crack the vault containing the crystal 
and was caught by Rani; as a distraction, 
Mr Smith tells Rani that Clyde is in love 
with her and had told him so when he was : 
а computer (this was prefiguring the events £ 
ofthe next story). In Episode 6, Sarah Jane 
returned to the attic first before joining the 
gang; she realised that the trio would have 
gone to the museum to look for clues. 
There she picked up traces of dynacron. 
energy which the dynacron drive of 
a long-range teleport, When Mr Smith 
dissolved his human form into the diamond 
1 and reversed the teleport, Ozmo was sent 
1 offinto space. 

In November 2010, Ace Bhatti had made 
his first appearance as the strong-willed 
but tormented Dr Yusef Khan in BBC One's 
soap opera EastEnders, and so it was unlikely 

$ (hat he would be available to appear in 
the remainder of The Sarah Jane Adventures 

; when production was due to restart in the 

spring of 2011; a5 such, Haresh would not 

1 feature, and any material involving Rani's 

Р parents would focus on Gita. There was also 
consideration given to the fact that Sinead 

1 Michael might have noticeably grown since. 

{ the completion of recording the previous. 

i summer, As with the character's erratic 


‘and teleports 


ship's memory banks, rendering it useless 


Mr Smith computer is restored, Carla is 
note: “Love always, MES: 


e's John Steed,” was Russell 
T Davies! suggestion 
about the manifestation 
of Mr Smith's human 
form; as played by Patrick 
Macnee, John Steed had been the suave, 
immaculately dressed security agent from 


whausually sported а bowler hat and 


The setond draft storyline was originally 


In Episode 5, the suited Mr Smith liked to 
be called ‘Smitty’ and Sarah Jane checked 
for strange activity using UNIT’s Skywatch 
stations. In this version, Gita planned to 
have a girls’ night-in with Sarah Jane and 
Carla, only for Mr Smith to gatecrash in 
his human form to impress Carla with 
card tricks, dancing and party games. 
Meanwhile, the youngsters checked the 
data in the attic, with Rani eventually 
having to break up the party. Mr Smith 
slept on a camp bed in the attic. Ozmo 
was described as likeable — ‘Sid James 
to Mr Smith's. 
Terry-Thomas’. 
When Mr 
‘Smith arrived 
at Carla's in 

a Bentley, 

he claimed to 


i from a call box in Episode 8, the script 
i indicated, ‘Reveal Smithy close in red phone 


i the script. The Challis Museum was named 


before the story could proceed to a full 
+ lengthy talks with Gareth and Clay about 
Ў chance to push the story in that direction, 


party and dancing about, | wasn’t convinced 


growth as established in Sky, this facet of 
the alien girl was reiterated with a sequence 


of Rani measuring Sky's height. Also Sky 


would be а key character who could salve 
the situation because - unlike Sarah Jane, 


« Clyde and Rani - she had never spent lonely 


nights in the attic confiding all her secrets to 
the Mr Smith computer; as such, she could 
think clearly and rationally. 

When Smithy telephoned Carla Langer 


box- classic Steed image. In many of the 


Р. filmed episodes of The Avengers, Steed had 
1 driven a number of 1920s vintage Bentleys, 
$ and the script stage directions noted that 


Smithy would arrive at the Langers" in 


1. “a 1930s two-seater Bentley’ The alien 


protagonist Ozmo was simply referred to 


i as 'a prosthetic alien’; when the writers 

i devised him, they envisaged the actor Philip 
7. Glenister in the role as the character had 

i been seen as a comic wide-boy akin to the 


character of Del Boy in the BBC sitcom Only 


{ Fools and Horses; however, it was planned 


that Ozmo would have become less comedic 
and more dangerous in subsequent drafts of 


after Gareth and Clayton's friend Dr Debbie. 
Challis who worked at the Petrie Museum of 
Egyptian Archaeology їп London. However, 


second draft in February 2011, production 

ÖN The Sarah Jane Adventures was suspended, 
“It's important to note that this synopsis 

is only the first draft, and the story haè 

a long way to go," Russell T Davies tells 

DWM. "We'd already had detailed and 


the rewrite — specifically, that the whole 
thing was almost too much оба hoot! | felt 
very strongly that with Mr Smith's питай 
incarnation being essentially funy, and 
Ozmo being very broad and comic, the 
whole thing was too much of a 
laugh. Comedy upon comedy, 
it's justtoo much, and didn't 
make mesmile, I’m afraid. 

If Mr Smith's funny and Ozmo, in 
contrast is trulya dark and dangerous 
force, then the story would start to sizzle! 
l'm sorry that Gareth and Clay never got the 


> 


cos | know how brilliantly they would've 
done it. Its always a joy to work with those 
two, and this story feels like it's just one, 
big jump away from working. There were 
all sorts of other details І wasn’t keen on = 
I didn't really like all the women having a 


Тор 1: Carla Langer (Jocelyn Jee Esien); Top 8: Mr Smith adopts a 
classic Bentley car as his mode of transport; Тор 8: John Steed from 
The Avengers; Insets The ХОК crystal ~ Mr Smith's true form. 


$ We'd do that well — but that’s where we 
1. ауе to leave it, stuck in mid-rewrite, 
because the story was never completed.” 


vith a nozale at one end which Smithy applies 
пе back of his hand, stabilising it to flesh. Ozmo 
mithy farewell and aims to catch the last day of 
Krulka carnival, leaving Smithy to look forward 
human life 
Next morning, Smithy sneaks quietly into the 
ay at Bannerman Road... only to be seen 
who is in the living room doorway in her 
ssing gown with а bowl of cereal. As Sarah Jane 
nds the stairs, Smithy claims he has had a 
early morning walk: “Heard about the roseate 
wanted to see how roseate it actually is. And 
e tell you it's pretty darn roseate out there.” 
hı Jane notes that Sky and Smithy have a lot in 
mmon as they experience new things. Smithy 
s, telling Sky, "Carpe diem, look it up!” “And 
е your plans for the diem?" asks Sarah Jane as 
ightens his tie to which he replies nothing 
-icularly spectacular. 
and Clyde are taking the rubbish out when — 
heir astonishment - they find Smithy behind the 
ofa 19305 two-seater Bentley. Smithy explains. 
is taking the car fora test drive and invites 
3 - whom he calls "Cinderella" — out to enjoy the 
ay day in the countryside. Leaving Clyde to clear 
= che shed, Carla accepts the offer. “Bye bye 
! calls Smithy to Clyde as the Bentley heads off, 
nithy promising “Travel! Scene! Excitement!” 
oncerned Clyde tells Sky that his mum is going 
th a screensaver as Sky trawls through the 
the attic, Rani brings in more newspapers, 
che top paper bearing the headline Museum 
г Cops. The youngsters now realise how 
t the job’ of protecting Earth is without 


“You might be better 
off in here - with what 
I’ve got in store for this 
miserable planet!” 


na Maximum Security Area, Smithy 
calmly walks in through an inner 
door, twirls his brolly and quickly 
taps at the timecoder on his 
seventeenth security door, his fingers 
a blur. The metal vault door opens and inside he 
opens the drawer containing the diamond. 


Mr Smith. Sarah Jane is out interviewing a man 
involved with solar energy, so the teenagers plough 
on alone. Smithy enters to tell Clyde that his mum 
was delighted with his work on the shed. Clyde is 
suspicious when Smithy says he simply wants to 
cheer his charming mother up; often when they were 
together, Clyde had told Mr Smith how he wished his 
mother was happier and deserved more from life. 
то Clyde, this had been а private conversation 
with a machine. Smithy is apologising for 
revealing this when suddenly фе Ozmo 
hologram flicke Smithy reacts 

and the others see him, although they are 
oblivious to Ozmo. As а result, Rani talks 

over Ozmo, and Smithy attempts to answer 
them both with a single response. Ozmo's 
carbon refractor has overloaded and he needs a 
diamond from a vault which he has the 
co-ordinates of. Smithy refuses this 

second mission, but Ozmo reveals 

that the stabilizer he gave him 
was from a dodgy batch and he 
will be a Xylok again by tonight. 
Reluctantly, Smithy agrees. 
Meanwhile, Rani has arranged 
for Clyde and Smithy to be 
friends, but Smithy cannot 
shake hands because 

his right hand is again 
crackling in his pocket; 

he gives Clyde a pat on the 
back and quickly dashes 
out without revealing where 
heis going. 


‘You're right, I am remarkable," 
Sarah Jane, entering the vault and 
revealing the bugging device she 
secreted behind his tie earlier. The 
Ozmo hologram appears, insisting 
thathe needs the diamond as 
Smithy tries to explain... but simply 
gets close enough to relieve Sarah 
Jane of her sonic lipstick while 
energy crackles around her wrist. 
Apologising, Smithy scoops up 
the sonic and secures her 
in the vault. Sadly, he 
x looks at the diamond 
of and knows everything 
will be over in a few 
hours. Inside the 
vault, Sarah Jane 
hammers on the door, 
Æ| calling out that she. 
can help Mr Smith. She 
is watched by Ozmo's 
hologram: "Wouldn't. 
knock too hard, Sarah Jane 
Smith. You might be better 
off in here with what I've got 
in store for this miserable planet!" 


ays 


SERIES FIVE 


mE | 


м, 


eet Mr 5ш 


With no Mr MO 
to their assistance, Skyy 
ам Clyde have кз 
but to monitor the media 
theses; desperate for a due 
that will help them track down 
the missing Sarah Jane. 


Rani and Clyde look 
з Sku formulates a plan 
of action- 


The Sarah Jane 
Adventures 


MEET MR SMITH 


BY GARETH ROBERTS 
AND CLAYTON HICKMAN 


Part Two 


mithy walks into the darkness 
ofthe warehouse, calling out 
for Ozmo over a throbbing 
sound. “Hello mate!” says 
Ozmo, appearing behind 
him. “No mate of yours,” 
retorts Smithy, angry at 
what the alien has made him 
do. Ozmo makes shallow, uncaring apologies and 
then offers the “fair exchange” of the diamond 
for another stabilizer shot... and even hands 
over the shot to Smithy first as a mark of trust. 
Smithy hands over the diamond and applies the 
shot, then prepares to return and release Sarah 
Jane immediately. Ozmo asks that he leaves a 
couple of hours while he powers up his indices 
so he can depart; the alien is sure that Sarah Jane 
will simply forgive and forget about the vault 
incident... especially as Mr Smith has helped her 
save this miserable planet so many times. Smithy 


а Жыла: 


agrees that he was part of a team: “all I've done 

is rescue a wayward traveller — and coincidentally 
secured a reward for myself — yes, of course she'll 
understand.” Ozmo stomps off with the diamond 
while Smithy heads offto his new life where 
somewhere a lady is getting lonely. 

In the vault, Sarah Jane paces with her useless 
mobile. “No signal, no sonic, nobody can hear me — 
oh Mr Smith, what are you doing?!" 

"Dinner as well? It's not my birthday!” exclaims 
Carla as she talks on the phone at her home. 
Standing in a red phone box, Smithy tells her that 
the restaurant table is booked: “Carla my dear, life 
is for living, and dinner's for eating. Don't let either 
of them go cold! See you at eight!” 

"Straight to voicemail again,” remarks Sky as she 
tries to call Sarah Jane from the attic that evening. 
After two hours of calling, the girl is worried, as are 
Rani and Clyde who are now suspicious of Smithy 
again. Clyde is critical of Rani's earlier stance as 
a reconciliator, and soon the two teenagers аге 
bickering... with Rani wondering what Clyde said to 
Mr Smith about other people apart from his mum. 
Sky brings the pair into line; their priority is finding 
Sarah Jane. 

Using her wristwatch against the steel door, 
Sarah Jane attempts to find out how long the vault is 
time-locked for. 

Ata candle-lit table in а posh restaurant, a waiter 
removes the starter plates as Smithy orders “a 
bottle of champagne, monsieur. The Cristal!" and 
comments to Carla "Private joke." Carla cannot 
believe that a man is spoiling her so much; the 
most she could expect from her husband was a 


“No signal, no sonic, 
nobody can hear me - 

oh, Mr Smith, what are 
you doing?!” .. 


battered sausage and a couple of cans of Tizer. 
She has never meta man like Smithy. "Just lately," 
Smithy tells Carla, “I've started to see life in a very 
different way. All those years І was working, facts 
and figures, data..." “You did IT? Like, working 
with computers?" asks Carla. “You could say that,” 
agrees Smithy. “But now І сап see— I neglected all 
the important things... Fun, friendship, spending 
time with someone special...” When Carla replies 
that she is nobody special, Smithy comments, 
“Clyde certainly thinks you are.” Embarrassed, 
Carla cannot imagine her son saying such a thing. 
“You'd be surprised. He thinks the world of you. 
And who can blame him?” 

Sky has brusquely taken charge in the attic, 
telling Rani to check the newspapers and having 
Clyde bring a portable television up and place it in 
front of the Mr Smith console before getting the 
kitchen radio. "She's the new one and she's taken 
over!” murmurs Clyde to Rani who responds, “Why 
are you confiding in me?" Sky says they need to do 
Mr Smith’s job the hard way by monitoring print, 
radio, TV and the net; they will find Sarah Jane 
however long it takes! 

“About time!” exclaims Sarah Jane as the vault 
door opens to reveal armed security guards. “1 
need a phone charger, a direct line to UNIT High 
command, a copy of your CCTV footage, and а cup 
of tea wouldn't go amiss,” declares the journalist 
as she strides out. However, when the guard 
commander takes her phone and his colleague cuffs 
her, she admits, “Or we could do it the hard way.” 

Atthe restaurant, the diners have polished off 
a terrine of confit free range chicken, ham hock 


are donuts for afters, adding, "Little 
la - stop eating before you become 
sick, so much more enjoyable.” Carla 
у says daft things like this. As 
5s his hand, the moment із broken when 
nforms Monsieur Smith that there 
ent" telephone call for him. Smithy 
f and - suspicious - picks up the 
phone in the corridor by the kitchens. 
logram appears at his side. “What the 
nt now?" asks the furious Smithy, 
offas it starts to explains that the 
ver indices aren't calculating properly. 
z that moment Smithy's hand crackles, 
=0 slyly apologises again for another shot 
he bad batch because of his poor 
this planet's atmosphere. He only 
thy for half an hour... Smithy looks 
k in the door at Carla waiting for 
s hand is now flickering badly. Angrily 
то Ozmo's request. When the maitre Ф” 
= corridor, Smithy has gone and the back 


m sorry to break up your romantic little 
з Ozmo as he looks at Carla alone 
arant, "But don't you worry love - this 

e lastjob for good old Smithy!” 

sks the maitre d' if her friend is still on 
No, madame," he replies, "I believe 
resume you will not be wanting to 

tmenu, madame, shall I fetch the 

e and shattered, Carla looks at Smithy's 


her full m. 


Carla Nicole Dixon and her age as 35, 
with references to her husband Paul 
leaving her for her sister Melba when 


Clydew 


Of the Berserker (2008). 

Smithy’s version of the song That's 
Amore referred to The Lost Boy (“When 
the moon falls from the sky”), Eye 
of the Gorgon (2007: “or you catch à. 


Gorgon’ 


(2009: “When a Veil takes your 
form") and The Gift (2009. “the rakweed 


established in The Lost Boy, 
Mr Smith was a Xylok 
crystal, one of many 
fragments of a crystalline 
race which had crashed onto 
ê a meteorite millions of years ago 
animes buried beneath its crust. UNIT was 
шые again, as іп The Man Who Never 
Ss with Sarah Jane able to ask to speak to 
NI май Command. She also downloaded 
aum UNIT Skywatch satellites; in 
dis DWM comic strip Skywatch 
Stpeatch-7 had been a UNIT monitoring 
кше ia the arctic 
Que of the subplots centred around Carla 
sees, fast seen in The Curse of Clyde Langer; 


doth spawn”). 


Top 3: The 
Museui 


Top 1? Skywatch 


abandoned bowler and brolly as а happy couple kiss 
atthe next table... 

“He did what?” thunders Clyde as he takes a call 
from his mum in the attic. On the restaurant phone, 
Carla explains what has happened and wonders 
if Smithy is at Sarah Jane's. When Clyde says he 
isn’t, his hurt mother tells him not to mention 
it to anyone: "Don't want to look an even bigger 
idiot than I am... See you later love, don't worry 
about me, I'm used to losers.” She rings off, close 
to tears. "I'm gonna kill him!" storms the youth. 
When Rani asks if Carla is okay, Clyde angrily 
retorts that she doesn’t need to know his private 
business. Clyde says they are now looking for Mr 
Smith and Sarah Jane. Sky turns up the volume on 
the television where a news report from a London 
street about а theft at the Asquith Bank Vaults 
shows Sarah Jane’s car. The newsreader announces 
that a woman has been arrested in connection with 
the theft of a fine-cut diamond worth £1.5 million 
Sky believes that Sarah Jane was trying to pre 
the robbery, and Clyde suspects Smithy. This makes 
у remember the newspaper article about the 
Mayan artefact stolen from the Challis Museum the 
night that Smithy was out. Such thefts could only 
have been accomplished by a genius, and Sarah 
Jane must have been following him. To help Sarah 
Jane, Sky declares that they will start by looking for 


“This is why she’s in charge,” Rani 
Clutching his arm, Smithy stagg 
darkened warehouse and calls for Ozmo. А р 


light reveals the alien and his battered, ramshackle 
teleport cone; "Ain't she a beauty!" To get rid 

of the alien, Smithy totals the indices for the alien 
ona smalll keypad as his hand crackles again. 
Ozmo refuses to give him the shot he needs to 
stabilise until the job is done, insisting that Smithy 
works fast. 


ky is at work in the Challis Museum 
with only ten minutes before closing 
time as Rani and Clyde keep watch; 
Smithy's behaviour has made them 
both question their trust іп those 
they tell things to. Sky finds traces of dymolectic 
energy which is connected with... “A matter relay! 
Well done Sky!” says Sarah Jane, scanning with 
her watch behind them. The journalist has been 
released by friends in high places... although she 
has been fitted with an ASBO tag on her ankle so 
that she keeps her promise to find the diamond, 
She had been onto Smithy from the start, but kept 
him on a long leash. 

Smithy completes the indices at the warehouse 
and the teleport cone glows into life... with the 
lights revealing a big console on which Огтпо 
tching events on his monitor, The 
es Smithy the shot which will make him 
n forever, and he is about to apply it when 
Jane's voice comments on the construction 
ng-range teleport; his friends appear on a 
owing the scene in an adjacent corridor, 
ses that Sarah Jane has traced the 
ergy trail and Ozmo hurries him off 


has been м 


Э 5 planet as established in the Doctor V 
story City of Death (1979) and reiterated in 
Revenge of the Slitheen (2007). The alien also 
compared humans unfavourably with the 


aiden name was given as 


s lileas depicted in The Mark 


гв eye"), Prisoner of the Judoon 


г the next two stories. 


Mr Smith stole the Mayan 


artefact from the Challis 
Museum, also referred to 
as the National Museum; 
this had been where th 
Pandorica was kept in the 
Doctor Who episode The 
Big Bang (2010) 


Top 44 The Pandorica at the National 


fla and Paul Langer with baby Clyde 


Mona 


H 
itheen identified Earth as a level s planet; 


Graske, a small alien race introduced in 

the interactive Doctor Who adventure Attack 

of the Graske (2005) written by Gareth 

Roberts and featured in stories such 

аз Whatever Happened to Sarah Jane? 

(2007) and The Temptation of Sarah 

Jane Smith (2008). Ozmo's comment 

“enough to freeze your monoids 

off" also used the name of a one-eyed 

reptile race from the Doctor Who serial 
The Ark (1966). Ozmo began to 

name Sky as "the child of Ch..." 

‘which would liave been “the 

Child of Chaos" to hintat the 

revelation of her true identity. 


SERIES FIVE 


Alone, Ozmo activates 
here's one born every 


to explain to his friends 
his console laughing, 
nanosecond!” 


mithy crashes through the door to the 
warehouse corridor, apologising to 
Sarah Jane... while Rani has to hold 
back a furious Clyde. Sarah Jane 
demands explanations, and Smithy 
meekly tries to recount what has been happening. 
Unfortunately, his garbled diatribe sounds less than 
convincing as he tries to explain his motivation 
in remaining human in return for “helping” the 
stranded alien. “And that all sounded much better 
іп my head before І actually said it..." he finishes 
lamely. Suddenly, there is a deep, throbbing 
sound and the warehouse shakes as light and 
noise spill from the main area, Sarah Jane leads 
the gang past Smithy... 
... and into the main warehouse where Ozmo 
is at his console, turning in his chair to welcome 
them. Angry that Ozmo is still here after making 
their deal, Smithy advances on the alien... only to 
slam into an invisible force field which protects 
the creature in a separate half of the storage space. 


As Smithy picks himself up, he assures Sarah Jane 
that Ozmo is about to teleport away, and the alien 
agrees. However, Sarah Jane is less trusting of the 
creature that has used her friend, Rani realises there 
is too much equipment бога simple teleport, and 
Ozmo admits that “this teleport isn't actually for 
getting me away from Earth, It's for bringing others 
to Earth..." Smithy is appalled at Ozmo's treachery 
as the alien projects a 3D hologram advert for Earth 
аз а “Bargain! Special Offer!" backed by a cheap, 
jingly version of Duran Duran's Planet Earth: “The 
planet Earth = is open for business! Yes - а level 

five world — only four and а half billion years on 

the clock! Just look at its unique features! Mineral 
resources! Lovely views! Six billion potential slave 
units — humanoid bipeds, gripping hands, lovely 
little workers! So—why not get yourself a slice of 
Ozmo's Earth pie? Simply transfer 50,000 credits 

to Ozmoid Industries and pop down my secure 
teleport channel, no questions asked. No monies 
returned!" A series of legal statements exonerating 
Ozmoid Industries from any responsibility scroll 
along the bottom of the screen: “tectonic movement 
may go up as well as down." Ozmo's advert 
continues as he informs potential clients that Earth 


is no longer defended by the Xylok crystal scanning 
the skies, "Hope that was worth it, the price you just 
paid!" says Clyde to Smithy, eyeing the shot in his 
hand. As Smithy tells Sarah Jane how sorry he is, the 
journal for her sonic to find the frequency 

to break the force field... just as Ozmo hears from 
his first customers. “You wouldn't think I started 
out selling dodgy macroclamps from the back of 
my old dad's hoverpod! І am such an entrepreneur! 
cries the alien as Sarah Jane states that the planet is 
not for sale, Rani scorns Smithy; he has knowledge 
but no common sense. Clyde also suspects that 

his mum is being used to test out Smithy's new 
emotions. "No, it isn't like that!" insists Smithy, "I 
want to live life, so does she, you told me! I want to 
be human... I'm just starting to liv y tells him 
to use the shot, and make himself another human 
slave like the rest of them. Sarah Jane breaks the 
force field and makes for Ozmo who pulls a massive 
gun on her. As the alien levels the weapon, Smithy 
throws his shot at Ozmo's face; it bursts in a crackle 
of energy making the alien fire wildly, Sarah Jane 

falls as Smithy kicks Ozmo's gun away and runs to 
the teleport controls, energy crackling all over his 
body. "Doesn't matter what I want,” says Smithy. 


r Smith noted that Clyde 
was late with his essay 
‘on twentieth century 
Spanish painter Pablo 
Picasso, and when he 
commented “By George, | think she's got 
" to Sky of her realisation that he was 
Mr Smith in human form, he was quoting 
from the 1956 musical My Fair Lad and its 
subsequent film adaptation; Smithy read 
the ancient folk story of Cinderella about 
a young woman living in unfortunate 
circumstances suddenly meeting the man 
of her dreams; he compared Carla to 


oral the 
Mort to Love! me 


Top 3: Johnny Alph 


Cinderella and 
vefetred to Clyde 
as Buttons, 
Cinderella’ loyal 


; friend created for the pantomime version of 
{ the story popularised since 1904. 


When Smithy said “Ding dong” 
admiriñgly to Sarah Jane, he was using a 


* romantic phrase employed by the suave 


actor Leslie Phillips in the 1958 comedy film 


2 Carry On Nurse; Te song he sang happily 


about being human was a variation оп 


; the 1952 song That's Amore composed by 


Harry Warren with lyrics by Jack Brooks. 
Smithy's comment, "The open road! 


Strontitim Dog from 2000 AD; Above Left: The poster for the 


animated version of Cinderella; Above Right: Leslie Phillips delivers his famous "ding 


rry on Nurse; Rigate isi 


Steed? No, it's Smithy! 


The dusty highway! Come! РІЇ 
show you the world! Travel! 
Scene! Excitement!” was a 
quote from Mr Toad in the animated 1949 
Disney feature The Adventures of Ichabod and 
Mr Toad. When ordering champagne at the 
restaurant, Smithy requested the Cristal — 
а champagne created in 1867 for Alexander 
Il of Russia and marketed since 1945 = 
which befitted а Xjlok, 
The script suggested that the music 
at Gita's party should comprise the 
popular 1975 disco hit The Hustle by 
Van McCoy, the 1984 chart hit Freedom 
by the pop duo Wham!, and (Keep 
Feeling) Fascination which had been a 
chart hit for the synthpop group the. 
Human League in 1983. 
The image of Ozmo seen by Smithy 


Р was described as ‘A 3D hologram, 


Princess Leia-style’ in reference to the 


$ holographic message from Princess 


Leia secreted in Ra-Da in the 1977 Sci-fi 


2 movie Star Wars. Rani made sarcastic 
; reference to the SAS — the British 
Í Army's Special Air Service, а crack 


unit created for special operations 
in 1941 — when it was suggested that 
they broke Sarah Jane out of prison. 
Seeing the electronic tag on Sarah Jane 


1 Clyde declared, "You've been ASBOed!' 


Anti-Social Behaviour Orders had been 
introduced in the Crime and Disorder Act of 
1998, but the abolition had been announced 
in July 2010. Ozmo's weapon was described 
as ‘a massive gun — а big heavy Strontium 
Dog thing" in reference to the mutant 
bounty hunter character from the comic 


2000 AD, created for Starlord in 1978. 


Mocking Smithy, Ozmo. 
jeered, “oh he so wanted 
to bea real boy" in 
reference to the 1883 
story The Adventures 
of Pinocchio by Carlo. 
Collodi inwhich 
a wooden puppet 
wished to become 
a real child, 


rimary purpose, given to me by Sarah 
ect and defend the Earth! You made 
The logical, emotionless Xylok is 
gramming... but there is a tear in 
rips the diamond from the teleport 
rows it to Sarah Jane. Alarms sound and 
ase shakes as Ozmo calls out that they 
čie when the teleport unit explodes now 
: al has been removed. Turning to 
hy says, "Clyde – promise me, look 
mother = I won't feel for her after this. 
л know how I felt. Listen, all of you - I'm 
ened — because life's for living -and 
you forget it! Goodbye!” He plunges 
o the console the energy peaks... with 
ing to reveal the Xylok crystal 
he alarms cease; every monitor 
usual Mr Smith crystal screensaver. 
з gone and Mr Smith's voice announces: 
ntion, this is the Earth. Mr Smith 
2 You will disregard the previous message 
t is defended, Any attempt to approach 
garded as a hostile action and repelled 
210." Ozmo staggers to his feet; he is now 
= Smith comments that the Ozmoid was 
h about the final mutagen shot being 
Ozmo is stabilized and human forever, 
structs Mr Smith to teleport Ozmo 
у Proclamation Outpost at Krulka 9, 
k indicates that the alien already has 
ble galactic criminal record, “You got 
єй!" Sky tells Ozmo as he reacts 
saying, “Oh my God! You - you 
om me... You've gotta listen to me! 


7 “Listen, all of you - 
Y . I'm glad this happened 
- because life's for 
living! Goodbye!” „зт 


ay and only the Xylok crystal 
remains on the floor, When Sky asks what Ozmo 
meant, Rani says it was another lie. "Thank you, Mr 
Smith," says Sarah Jane, picking up the crystal. 


ext day in the attic, Sarah Jane has 

replaced the crystal and Mr Smith із 

activated as usual by her command 

of “Mr Smith I need you!" The 

Xylok confirms thatall his systems 

are functioning normally. When Sky and Rani ask 
how Mr Smith feels after his human experience, the 
computer explains that its function was temporarily 
impaired but it has retained all the salient facts of 
recent events. Sarah Jane and Sky need to return the 
diamond, and Mr Smith has amended the police 
records so that she can lose her гар. Rani turns 


to Mr Smith and asks what Clyde has said to him 
about her. “That information is not relevant, Rani,” 
replies the computer. “You're back to normal, aren't 
you?” says Rani, 

Atthe Langers’ home, Carla and Clyde take 
the bin bags out as Clyde insists that Smithy 
had to leave because of an emergency. His mum 
is sceptical: “Bet it was. A younger, prettier 
emergency... I don't wanna talk about it, Not like 
it’s the first time. But it's certainly the last.” Clyde 
is heartbroken. 

"Don't worry. І said your goodbyes,” Clyde tells 
Mr Smith later in the attic. Mr Smith is confused, 
so the youth asks him to tell him what he knows 
about Carla Langer. The computer replies: 
Langer is your mother, She was born Car! 
Dixon in Brentford, Middlesex, she i 
human, age 35... she has one sister, 
was formerly married to Paul Langer. 
Clyde asks if that is all, the Xylok s. 
understand. “You did, 
way to let her know.” 

At home, Carla accepts a delivery оба huge 
bunch of flowers and hears Smithy's voice as she 
reads the note: "То my wonderful Carla. Im so 


sorry. І can’t tell you why but I had to leave, and 

Ican’t be with you. I'll never forget you. Love 

always, Smithy. Oh, and always remember - Life's 
tears 


for living!" C. 
in her eyes. B 


arla smiles and looks up, wit 


4 я 
4 
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The following synopsis is based on untitled third 
draft scripts for Series 5 Episodes 9 and 10, 
dated 4 January 2011. 


The Sarah Jane 
Adventures 


THE 
THIRTEENTH 
FLOOR 


BY PHIL FORD 


tis night at the tall glass and 
steel office block of the 
2o-storey high building 
housing the London Evening 
Messenger. Most floors are 
in darkness, but on the 
18th floor, two journalists 
are working late. The older of 
the two - a dynamic man іп his thirties - sees it is 


9.40pm and asks his younger student colleague 
Willard to help him; Willard knows that Rick 

has а date with a clerk from the Mayor's office at 
ten and will not get his copy finished before he 
needs to meet her. Willard insists that he is only 

a junior reporter and that Rick is supposed to be 
training him, but Rick gets his coat and leaves his 
notes with Willard indicating that this is the cub 
reporter's lesson for today. With that, he departs. 

Cheerfully, Rick summons the lift in the 
passageway outside the office and teases Arnold 
- the stooped janitor in his forties — that he has 
missed part of the floor while mopping. The lift 
arrives, Rick gets in and selects the ground floor 
As the doors close, Arnold watches and nictitating 
membranes snap across the janitor's eyes. 

In the lift, Rich watches the indicator descend 
from floor 18... In the newsroom, the unhappy 
Willard leafs through Rick's notes... In the corridor, 
Arnold watches the lift indicator reach rs... 

The lift comes to a halt with the indicator lights 
flickering at both 14 and 12 — there is no floor 13. 
Impatiently, Rick jabs at the ground floor button 
but there is a ‘ping’ and the lift doors open. Light 
shines on his face which registers disbelief... and 
then horror. 


In the news room, Willard hears a monstrous 
roar... In the passageway there is silence and 
Arnold goes back to mopping, his alien eyelids 
blinking again... 

While Gita is doing the washing in the kitchen, 
Rani enters in her smartest clothes. Her mother 
says she looks beautiful and so grown up, and Rani 
hopes that she looks like a reporter for her first 
day on work experience. Gita knows that soon her 
daughter will be off to start a new life, but Rani 
jokes that she'll be scrounging off her parents for 
years to come. Rani leaves to meet Sarah Jane. 

Rani crosses Bannerman Road to where Sarah 
Jane is waiting with Sky and Clyde who are dressed 
for school. Clyde initially teases Rani about һе! 
smart appearance, but is a bit smitten and says 
she looks great. Sarah Jane warns “Rani Chandra, 
investigative reporter” that for the next week she'll 
probably just be making the tea. As the car drives 
off with Sarah Jane and Rani, Clyde smiles, a little 
sadly. 

Later on as they approach Park Vale School, Sky 
asks Clyde what he thinks she might be when she 
grows up, and her friend quips that she could be 
grown up next week! Sky enjoys being a kid, and 
Clyde says that he does too... but knows this is 


t's the thing that I'm. 
probably the most proud 
of having written,” said 
lead writer Phil Ford of his 

unmade script, which was 

planned for the fifth slot of the 2011 series, 
and would have taken Clyde and Rani to the 
very limit. 

“I've always been fascinated by the idea 
that some buildings don’t have a thirteenth, 
floor," explained Phil. "I'd been in a lift 
somewhere recently and it was an idea that 
I'd had for ages about a secret thirteenth 
floor.” Discussing the story idea with script 
editor Gary Russell, the pair recalled the НТУ £ 
children’s serial King ofthe Castle, Written 
by Doctor Who writers Bob Baker and Dave 
Martin and screened in 1977, this was the 
tale of a boy who was knocked unconscious 
and trapped in а lift in the tower block 
where he lived; while a rescue team worked 
hard to reach him in the jammed lift, the boy ; 
- Roland - went through a series of bizarre 
adventures populated by parodies of people 
from his real life. 

As for the building in which the lift would 
be located, Phil selected a newspaper office 
very similar to the one where he had started 
his writing career as a journalist; this also 
tied in nicely with the ongoing story about 
Rani leaving school to become a junior 
reporter (“That was me,” recalled Phil) 

Having enjoyed writing scenes with 
Rani and Clyde together in The Eternity Trap 
(2009), Phil decided to make them the focus € 
of The Thirteenth Flor. “1 loved writing for 
them,” said Phil of the two characters, “and € 
the story offered something rather more 
mature than they would have done in the 
series otherwise.” 

This more mature tale was altogether 
fitting, since the characters of Clyde 


; пем stories for Lis, and for 


; and Rani were themselves becoming 


more mature, and the tale would make a 

wonderful showcase for the penultimate 

adventure with Daniel Anthony 

and Апі Mohindra as regulars, 
"As we developed this 

story, it became the ultimate 


; challenge, for both Rani and 
{ Clyde, and Anjli and Daniel 
i Russell T Davies tells DWM. 
2 "Because it's important to 


keep your lead actors on 
their toes, We always found 


all the central Doctor Who 


{ cast, cos you have to keep your leads happy 


and busy and on top of their game. Which 


È means pushing their characters to express 
2 new things, 


tions we haven't seen from 
them before. You can see countless detective 
shows which just lapse into routine after 
four ог five years, cos no-one is writing for 
the lead actors anymore — and that's when 


Р the ratings and appreciation suffer, too, so 


you've got to guard against it. Also, when 
you've got talent like Danny and Anji, 


; you'd be mad not to showcase it! So this 


story expanded — and | think it took all of 
us by surprise, even Phil, as Rani and Clyde 
went through remarkable things together, 
Far more than the usual chases and escapes 
and wisecracks and stuff. What happened to 
those poor, brave, lost characters shook all 
of us to the core, and thrilled us too, РІ 
writing flew into new heights." 

As the storyline developed, another 
inspiration for the narrative was the classic 


Р. children's story The Lion, The Witch and the 
; Wardrobe by CS Lewis. Published in 1950, 


: this fantasy was the first ofa series of tales 


set in the magical land of Narnia, which in 
this instance was entered by four children 
via an ordinary looking wardrobe which was 


i the doorway to this other world. Much of 


Narnia seen by the youngsters was forest 
and woodlands, inhabited by a variety of 


$ mythical beasts, 


THE LION, THE WITCH 
THE WARDROBE 


CS Lewis 


Phil enjoyed writing the 
scripts once he got underway. 
However, atone point he was 
concerned about how far he 
could push elements ofthis 

particular storyline, which 

was heading into unchartered 
territory for The Sarah Jane 
Adventures. The bleak ending to 
the adventure bothered Phil, who 
telephoned Russell Т Davies in 

105 Angeles and asked him 

if such a conclusion was suitable 

for a CBBC series. "I like 

replied Russell. 


$ itas bleak as you can. 


“| never worry whether 
a scriptis too dark or 


i too funny, | just worry 


that it's good,” Russell 
explains to DWM. “And 
to be good, it has to be 
honest. It has to look 


i at its own core, and be 


true to that, without 
worrying what anyone 
else will say. And that's 


i what Phil did here, 


He wrote something 
excellent and true.” 
Phil Ford's story 


È delighted the BBC Wales 
i production office in late 
; 2010, and by the time the. 


third draft was delivered 


2 byPhil in January 2011 


‘Top: Mr Smith the compute зап form (Alexander 8 
Armstrong); Above 1: Clyde im i 


2 everyone felt that the story was ready to 


enter production with no further work. With 
the production team very excited, the script 
маз circulated to Elisabeth Sladen, Anjli 


$ Mohindra and Daniel Anthony, all of whom 
were taken with the powerful narrative and 
looked forward immensely to recording it 


in the spring. 
In the draft script, Rick Sharman was 


2. described as ‘dynamic, 30° while Willard 


Forbes was ‘18, unkempt student-sexy'. 
Arnold the mysterious janitor was envisaged 
as дос, stooped, slow’ while news editor 
Bob Watson was ‘a big guy in his mid- 
forties, sleeves rolled up, tie pulled down... 

a bully. The caterer in the canteen was 
called Muriel in the stage directions and 
outlined as ‘fifty-something' 


Р (1983) and Daleks (in Death to the Daleks 
(1974), Genesis of the Daleks (1975) and The 
} Stolen Earthjjourney's End (2008)), 
Sky explained about Mr Smith being 


а Xylok as in The Lost Boy (2007) and also 
iggested that being human for awhile 
i in Meet Mr Smith 
had scrambled 


his circuits. She was again able to 
influence electrical systems as seen in 
Sky and was revealed to be the child of 
the Trickster, Sarah Jane's nemesis from 


Whatever Happened to Sarah Jane? (2007), The 


Temptation of Sarah Jane Smith (2008), The 


i Wedding of Sarah Jane Smith (2009); he was 


also referenced briefly in Doctor Who in Tum 
Left (2008) and Immortal Sins, an episode об 
Torchwood: Miracle Day (2011). 


lyde made reference to Sky's 
erratic spurts of growth 
as seen in Sky and alluded 


i ithad been based on Fleet Street, which 
i had been the home of the British press until 


the 1980s. When talking to Mr Smith, she 


to in Meet Mr Smith; he 

wanted to go to art college 
and draw comics, as indicated in The Curse 
of Clyde Langer. Rani wished to pursue a 
journalistic career as established in The Day 
of the Clown (2008). The swings in the final 
scene were ‘where Clyde and Luke talked 
in Warriors of Kudlak’ from the first series 


also recalled how her life changed 
} when she met the Doctor in The 
Time Warrior (1973/4). She also | f 
$ told the gatekeeper that she 
1 had fought Sontarans (in 
The Time Warrior, The Sontaran 
Experiment (1975), The Last 
Sontaran (2008) and Enemy ої 


in 2007. the Bane (2008)), Cybermen 


Sarah Jane commented that she had 
worked at the London Evening Messenger when 


(in Revenge of the Cybermen 
(1975) and The Five Doctors 


yer that Sky has suddenly grown up; 
arah Jane ‘of her travels in the TARDIS, with the Third 


Doctor; Тор 8: Th 
Sontaran, a Dalek 


coming to an end. Rani is applying to universities 
to study journalism, and Sky senses that he is 
worried about losing her... which Clyde denies, 

He knows he should be looking for a place at art 
college, but admits that he doesn't want to grow 
up. Sky takes his hand and tries to comfort him. 

Sarah Jane's car pulls up outside the London 
Evening Messenger, and the journalist comments that 
the building is very different from her own days 
with the paper; Fleet Street had a sense of history 
while this office is purpose-built. Sarah Jane offers 
to take Rani in to introduce her, but Rani says that 
she needs to get used to doing things herself. 
Reassuring the girl of her abilities, Sarah Jane 
watches her get out of the car and gives а wave as 
she goes inside... 

Approaching the receptionist, Rani hears 
Willard telling another reporter how Rick never 
showed up for his date and the police have found 
his abandoned car covered in parking tickets. 
When Rani introduces herself to the receptionist, 
the young reporter hears her name and explains 
that he is Willard Forbes and has been sent by the 
boss to collect her. Her presence means that he 
won't be at the bottom of the ladder for the week. 
Entering the lift, Rani tells the junior reporter that 
she's always wanted to be a journalist. Willard 
hits the button for the eighteenth floor, and when 
Rani remarks on there being no thirteenth floor 
he puts this down to superstitious architects; Rani 
cites this as an example of triskaidekaphobia — 


Sarah Jane Smith 


iterrupts Sarah Jane's wedding; Rights A 
rman “а encountered by Sarah Jane. 


the fear of thirteen. Emerging from the lift, Rani 
almost walks straight into Arnold, apologising as 
Willard shows her to the news room. When Rani 
asks about the missing person story Willard was 
discussing downstairs, the junior reporter explains 
that this was Rick, the chief reporter, who vanished 
the other night, Arnold watches them go, his alien 
eyes flicking... 

. But that's where we must leave this story — 
for now, at least. 


'm genuinely sorry we can't show you 
more of the text,” explains Russell 
T Davies. “In planning this Special 
with the DWM team, we were 
hugely excited about The Thirteenth 
Floor seeing the light of day at last. I hope I haven’t 
broken the editorial team’s heart by removing the 
full synopsis at the last minute! But while we all 
said goodbye to this story, and locked it away, and 
sadly moved on, it just kept ticking away in my 
head. And I'm sure, in Phil Ford's too. A great idea 
should never go to waste! And when the wonderful 
Andrew Pixley started going through my memories 
of these final Sarah Jane Adventures, it stirred up all 
those thoughts even more. And then, at the same 
time. 
“In June 2012, the production team for Wizards 
us Aliens met at ће new CBBC centre in Salford, 
to discuss Series Two of the new show. And that's 
almost entirely a Sarah Jane Adventures team — just 


© 


about everyone there had read The Thirteenth Floor. 
So we were discussing various aspects of the 

show, specifically stuff that has been mentioned in 
Series One but not yet explored fully. And my mind 
wandered over Phil's concept of the Neverside. 
And I suddenly realised! We had all the right 
characters and all the right locations in place to tell 
The Thirteenth Floor! It hit me completely out of the 
blue! A new version, a complete rewrite, but the 
same basic story. 50 І asked Phil, and he loved the 
idea, and everyone else loved it too... во the first 
thing I had to do was get on the phone to DWM 
immediately, and get them to halt the presses on 
the magazine you're reading right now! Okay, it 
wasn't quite that exciting. But almost! 

“So that’s where we are now. We really wanted 
you to see this story, but it would be mad to deprive 
a bigger audience of such a good tale. And equally 
mad, to spoil it here first. As yet, Phil hasn't 
started work on adapting it, so it's hard to say how 
similar it will be to the original Sarah Jane Adventures 
version - there may not be а newspaper office, 
there may not be a Willard, we just can't tell yet. It 
may end up radically different I'm sure the story 
will bend and change as it fits new characters and 
new actors. Maybe when it's all done and told, we 
can do another article, comparing like with like. 
But until then, apologies for withholding some SJA 
material right at the very end. Except maybe that 
keeps the lovely old show alive and ticking over, 
even now.” ШП 


APOLL 


Iyde told Sky “Ме and Rani, 
we help Sarah Jane save 
the world more often 
than Simon Cowell gets 
his teeth whitened” in 
rence to the music mogul and talent 
jale from shows such as The X Factor 
amd Britain's Got Talent. He later quipped 
S Rani that Apollo 13 had Tom Hanks on 
Szard, referring to the near-disastrous 


; techniques who had fronted television. 


was dramatised as а 1995 movie Apollo 13 
starring Tom Hanks as Jim Lovell; Rani then 
correctly stated that the mission launched 
at 13.13 and got into difficulties when its 
oxygen tank ruptured on 13 April. Clyde's 
comment "I don’t think we're in Ealing” 

оп looking out of the lift at the misty wood 
had echoes of Dorothy's comment "I have 
a feeling we're not in Kansas anymore" 
when she arrived in the fantasy world of 
Oz in the 1939 film The Wizard of Oz, Clyde 
told Rani that he enjoyed watching Ray. 
Mears, an expert in bushcraft and survival 


"Top 1/"The poster for the movie Apollo 13; Top 8: 


series such as ITV1's Survival with Ray Mears. 
He also described the strange woodlands 
Which he and Rani found themselves in as 
“the Land that Time Forgot”, the title of a 
1918 fantasy tale by Edgar Rice Burroughs 
in which refugees from World War I found 
themselves on an uncharted island where 
species from earlier in Earth’s evolution 
lived on; the story had been filmed in 1975 


and 2009, Rani recalled how much her mum 
2 enjoyed movies starring American actor 


George Clooney who found fame in the 
television medical drama ER. This prompted 
Clyde to espouse the dubious virtues of the 
fictional film The Decimator featuring English 
actress/model Kelly Brook. Sky likened the 
archive beyond the threshold to “an alien 
Jurassic Park" with reference to the 1990 


idy Garland as Dorothy in the 


film of The Wizard of Oz; Жр 8: Survival expert, Ray Meats; Top 4: The movie poster for 
the 1975 version of The Land that Time Forgot; Right: George Clooney as Dr Ross in ER. 


ID THA 
Jo ШИЕ 


novel by Michael Crichton — in which extinct 
dinosaurs had been recreated for display in 
a theme park — and the movie series which 
it spawned in 1993. 


nlike Meet Mr Smith and The 
‘Thirteenth Floor, Episodes 11 
and 12 of the fifth series 
of The Sarah Jane Adventures 
never reached script or 
even storyline form, and 
so their content is more 
difficult to define precisely in 
terms of narrative. For a variety of reasons which 
will become clear, these scripts might have been 
required to fulfil various different functions which 
would have shaped the storyline. And until these 
factors had been finalised, it was not possible for 
the show's executive producer Russell T Davies to 
start work on his climax to the series. 

These factors had still not been finalised when 
-on 19 April 2011 - Elisabeth Sladen died. As such 
the storyline was never written down, and existed 
only asa series of notions conceived by Russell 
which would be developed depending on many 
different circumstances. 

On 21 April 2012, Russell finally discussed at 
length the ideas and thought processes which 
would have formed the conclusion to the run = 
The Battle of Bannerman Road, 

"I spenta lot of time thinking about wonderful 
Lis, the other day,” he explains to DWM, as we 
interview him exclusively for this Special Edition. 

A whole year since she died. Amazing. Horrifying. 
I do miss her! But it prompted me into this...” 

What follows бот Russell is a glimpse into 
the world of creative television as a writer-cum- 
'oducer crafts a storyline to fit nebulous situations 
and practical possibilities, while also remaining 
true to the spirit of their vision for the series 
vorking within the constraints of budget, and also 
lling a story which would delight himself, his cast 
14 his audience. This is the storyteller at work... 


key factor concerning the end of 
Series Five was the question as 
to which characters would be 
remaining for the planned 
Series Six. 
“Way back, pre-Series Four, we'd planned 
write out Rani, because we thought Anjli 
Mohindra) might be growing too old, " Russell 
DWM. “But when we realised that CBBC 
"t mind about older characters, we then did 
hing we could to keep her! Once we knew 
were keeping Clyde and Rani, somewhere in 
ne middle of recording Series Four, I looked at 
ne rushes and realised that we were trying to 
ep them artificially young - I couldn't even say 
ther this had been an explicit directive, or just 
mething that had crept up on us subconsciously, 
we were dressing them young, and hiding them 
nd baggy clothes, trying to pretend that Danny 
опу] and Anjli were still sort-of-sixteen. It 
ridiculous! And not only that, it wasn't fair to 
two as actors, we were obscuring them. So 1 
Шей [producer] Brian (Minchin) and (executive 
ducer] Nikki Wilson, and ordered a complete 
p = dress them their correct age, make 
sem look gorgeous! With the same applying to 
never Tommy [Knight] returned as Luke, too. 
suddenly, halfway through Series Four, there's 
al improvement in their appearance - hair, 
, make-up, all more stylish and classy, and 
rue to them as people. It's а great change, it 
ally elevates them as characters, and lifts them to 
tont of the show. One of the best changes I ever 
‘Sex it up’ is an unusual thing to say about a 
25С drama, but it worked!" 
change in approach immediately increased 
otential longevity of the young duo who were 


part of Russell's ‘Dream Team’: “We would have 
kept those two forever, I thought Sarah Jane, with 
Clyde and Rani at her side, was the most gorgeous 
combination for a show.” 

However, in late 2010, there was to be another 
factor which would cause the production team’s 
plans for the future to alter yet again. “Before 
production started on the second half of Series Five, 
there came the phone call we'd been dreading,” 
recalls Russell. "Danny had decided to move on, 
and asked to be written out at the end of Series Five, 
and having talked about it with Апі, she thought 
it might be a good time to move оп as well. Oh, we 
were gutted! The dismay! But let me make it clear, 
none of us blamed them fora second. In fact, I'd 
been waiting for that phone call. Both were leaving 
with а heavy heart, but in many ways, they were 
right- they're young, they're brilliant, and there's 
so much that a series like The Sarah Jane Adventures 
can't give them. Topics the show can't touch, 
emotions we can't go into, stories we'd never go 
near, And besides, actors are born to wander, they 
don't become actors in the first place in order to 
stay still. 

“Also, it’s a simple fact that they were missing 
out on opportunities in other shows, because a big 
chunk of their year was booked up in Cardiff. This 
happens а lot to actors in long-running shows — 
even when they're free, casting directors on other 
shows just assume they're tied up permanently, 
and don'teven try to use them. To be honest, 
Tapplauded their decision. Good for them. 
to move on. 

"Butatthe same time, we decided to fight! 
Simply because we loved them so much. Nikki took 


ime 


them both to lunch — and believe me, 
like The Sarah Jane Adventures’, that w 
first free meal they'd ever been given! е 
But she gave them copies of Phil Ford's scrip 
‘The Thirteenth Floor, with a promise that we 
go into Series Six writing similar scripts for 
material that would stretch them as actors. 
showreels would get better and better. And 
a genuine, heartfelt promise —1 can guarantee 
every single writer on the series absolutely ado 
writing for those two. And for Lis as well - that 
without saying! But we were all properly inspire, 
our cast, and wanted to make a greater commitmer 
to them," 

The situation regarding ongoing cast and 
characters which the production team found 
themselves in was not unique to The Sarah Jane 
Adventures, but endemic of television production 
times of increasingly shrinking budgets. 

“This sort of casting problem is going to become 
more and more typical on British television — 
dramas having to adapt when actors choose to move 
on,” emphasises Russell. “I think you can already 
see it happening on certain shows, where casting 
decisions are taken out of production's hands. And 
that’s because of decreasing budgets. It's hitting 
Children’s Drama and digital channels first, where 
the money's always less. Because when you've got 
а healthy budget, you can afford to option actors; 
this means technically, provisionally booking them 
for future series, in the way American actors on 
network shows are almost always booked ahead 
fora run of seven years. But options cost money. 
Options mean that you pay more for an actor in the 
first place. And right from the start, we couldn't 


«(Sex it up’ is an 
unusual thing to say 
about a CBBC drama - 
but it worked!” кет: 


afford to do that on The Sarah Jane Adven 
year, we had to book the main cast from scratch. 
Itwasa miracle we ever got anyone b: 
of the cast were completely free to leave whenever 
they wanted, or when tempted away by great offers, 
such as Ace Bhatti joining EastEnders [ав Doctor 
Yusef Khan]. Of course, we had great, happy 
relationships with them all, so we were in an open 
dialogue about this all the time, which allowed both 
sides to plan well into the future. But still, І reckon 
you'll see more and more UK dramas distorted by 
this, as budgets keep shrinking. Cast members will 
move on, whether the writers like it or not!” 

With Clyde and Rani's relationship having 
developed in an unexpected way in Phil Ford's 
scripts, the bar had been raised in terms of 
emotional drama for the series. Could the talented 
young actors be tempted to remain with the series? 

Danny and Anjli loved The Thirteenth Floor,” says 
Russell, “and they were genuinely excited by the 
new potential within their characters, and then 
roughly agreed to come back and do some more 
episodes beyond the end of Series Five. Perhaps 
six more? Perhaps the first half of Series Six? 

"This was still up in the air — I'd do anything to get 
more episodes out of them, but at the same time, 
Iwondered if losing two major characters mid- 
series would be a bit odd. I was still booked to 
write the Series Five finale, and reckoned that a big 
season-ending-extravaganza would still be the best 
way to write them out, just as Danny and Anjli had 


Salah Jane Smith 


і 


HA 
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wanted initially, But then the thought of six more 
episodes, three more stories with those two, was 
irresistible! Itwas an exciting problem, because it 
felt like an embarrassment of riches - write them 
out now, big time, or plan ahead for six more lovely 
episodes with great big stories for two brilliant 
actors. It was kind of win-win. 

“ГІІ never know what we would have done. 
Because then, 19 April came along...” 


owever, even before the loss of 
Elisabeth Sladen - which drew a line 
under the adventures on Bannerman 
Road - Russell had been pondering 
the many different options for the 
continuation of the series into 2012 and beyond... 
“Га been thinking about it for months and 
months,” explains Russell. “And you can see, from 
this, how everything was in a state of flux. Would 
this story write out Clyde and Rani? Would we stay 
in Bannerman Road and bring in [the Chandras 
foster son] Alfie next year? Or blow up the house 
and move Sarah Jane to a completely new location, 
зо it would feel like a completely new show...? 
I suspect this half-formed state of 
provisional ideas sounds a bit odd, 
and a bit of mish-mash, because 
production was suspended in 
a way I've never experienced 
before — and hopefully never 
will again. But honestly, this 
process is ordinary. This 
is how TV is made. Ifyou 
could suspend the thoughts 
of any scriptwriter ata 


certain moment in time, you'd always find this 
state of flux. Doctor Who, Emmerdale, Call the Midwife 
Downton Abbey, Scott & Bailey, all of 'em, all existing 
in mid-production with a million different potential 
options. Once it's written, then it’s fixed, and in 
hindsight, it looks like that one particular path 
was the only choice. But it wasn’t, it never will 

be. So I was used to this state of flux ~I love it, in 
fact, it's one of the reasons I love writing. When 
anything can happen. Actually, leaving the show in 
a state of anything-can-happen is rather marvello} 
— you can wonder about it for the rest of your live: 

As such, all sorts of things could have happened 
in the conclusion to Series Five, and Russell recalls 
his thought processes at the time.. 

“To start, as we head towards the big revelation 
that Sky is the Child ofthe Trickster, I wanted to 
make it absolutely clear that Sky herself didn’t know 
this,” Russell reveals. “I think the Trickster would 
have started appearing in her bedroom mirror, as 
a shadow, at night, tempting her with promises 
and lies, And I didn't want Sarah Jane to look daft 
= given the little hints over the past few stories that 
there's more to Sky than meets the eye, I wanted 
Sarah Jane to take the initiative, and investigate. 
Since I'd never had the chance to write бог Floella 

Benjamin (who played Professor Rivers], I'd asked 
to have her booked for the story - although 
obviously none of these bookings were ever 
made. 1 liked the idea of Sarah Jane taking Sky 
along to the Pharos Labs бога check-up. But lef 
alone, Professor Rivers’ machinery provokes 
the Trickster-side of Sky to emerge, and there's 
a blaze of electrical energy... leaving Rivers 
trapped on screen in one of her own monitors, 
reduced to а screaming, pixelated image. And the 
рү, ‘TricksterSky just leans over... and turns the TV 
off. Scary. Nice. And every time Sky reverts to 
normal, she can’t remember having done 
these things. So the Professor has vanished, 
and no-one knows why. 
“atthe same time, І fancied a big old- 
fashioned prologue to the whole story, 
where I'd have brought [the Doctor's 
former companion] Jo Grant back, 
having seen her in Death of the Doctor,” 
Russell continues. “Because I love 
Katy Manning [who plays Jo], 
and let's face it, 1 love a great 
big crowded season finale! 
But I thought a lot about Jo's 
travels around the world, 
and quite fancied a sinister 
archaeological sequence, 
finding her as she breaks into 
the vault of an ancient temple 
in Peru.” 


N 


inspiration for this scene was the 1978 

зг movie sequel Damien: Omen Il in which 
ecologist Carl Bugenhagen revealed the 

tion of the antichrist on Yigael's wall bearing 
atures of young Damien Thorn. 

1 wanted to do that, but with Jo Grant 

g the face of... Sky Smith! Surrounded by 

at runes saying ‘She will damn us ай," 


Isewhere, I'd have been pushing the 
whole Clyde and Rani relationship 
towards some sort of climax. 
Either this story would have 
ended with them leaving the show 
er, or simply being together and staying 
erman Road, so I had a lot to work with. 
ose endings involve a story pushing in the 
ection, so the final scene could have gone 
way. I'd vaguely wondered about bringing 
Jo’s grandson] Santiago Jones, to offer 
ething new. А life of travelling. І alway 
, way back in Death of the Doctor, that he'd 
naturally fancy her. Rani had always been 
as so mature, so determined on her career, 
s perfectly placed for a classic late-teen 
sion, To hell with journalism, goodbye Clyde, 
Fto travel the world! It's essentially a romance 
which would end Episode 12 with Rani 
for the airport, and Clyde giving chase. Not 
perhaps there might have been no actual 
nd no actual chase, but that's the shape of 


ind, all this romantic palaver takes up 
space here, being described in words like 


this, but I'd have kept it fast and brisk, so it would 
have been told with a lot of shorthand. After all, the 
plot's the thing, so we'd really have been waiting 
for Santiago's Gran to return, just so we could see 
Jo's horrified reaction when she first claps her eyes 
on Sky 
‘Of course, in our option-less show, it was 
always possible that Finn Jones wouldn't be 
available to play Santiago - and look at him now 

fas Loras Tyrell] in Game of Thrones , he's brilliant 

— so Lentertained myself by imagining other 
grandsons for Jo, all named after cities. Who would 
Rani fancy the most, Johannesburg Jones? Sexy 
Sydney? Cheeky Calcutta? The dashing Tokyo? 
Young Copenhagen Jones and his camper van? Or 
maybe а granddaughter, Lisbon Jones? Oh, I love 
this job. Anyway. 

“At the same time, Sarah Jane would be at the 
centre of all this. And that's worth spelling out, 
because coming back to script The Sarah Jane 
Adventures was a treat for me, as it meant writing 
for the wonderful Lis again. The various options 
involving Rani, Clyde, Luke and even Jo have 
earned them a lot of space here, but Sarah Jane 
was the reason we were all there. So I would h; 
focused a lot of this through her — ifthe Rani and 
Clyde stuff was in danger of getting too heavy, it 
could be lightened Бу Sarah Jane's insight; or if 
Iwas handling that heavy stuff too lightly, Sarah 
Jane would be there to pierce right to the heart of 
it. And I loved the thought of playing a lot of the 
Rani and Clyde material through Sarah Jane, seeing 
how much she cared for them, but without giving 
herself away too much, always keeping that brittle 
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ide. Quietly envying the young couple, justa little, 
thinking of roads she'd never taken, But whatever 
shape that metaphorical chase to the airport would 
have taken, Sarah Jane would have been pivotal. 
She'd have pushed Clyde or Rani into the right 
decision. Better still, she'd have pushed them at 
оте cost to herself. A series ending in which Clyde 
and Rani left the show together would have been 
Sarah Jane’s ultimate sacrifice. She unites them as 
а couple, but ends up alone, Happy for them, but 
quietly grieving for her own loss. Perfect. Then 
again, the show's nota tragedy = it would have 
been equally perfect if she'd helped them become 
а couple, then set off with them both го start the 
next adventure! 

“So, these are shapes and images and ideas 
which were coalescing towards the final story. But 
some things were absolutely fixed - such as the 
cliffhanger of Episode 11. What else could that be, 
but the Trickster, manifesting himself through Sky, 
stepping into this world to rule over us all, with 
chaos triumphant? Breaking Sarah Jane's heart in 
the process, by possessing her own child. 

Sarah Jane would have been warned, of course. 
То add to this ever-expanding cast list and we'd 
set money aside for this! - I'd have brought back 
that mysterious Shopkeeper. The wonderful 
Cyril Nri — oh 1 loved that character, and his 
performance. I'd establish that the Shopkeeper 
was a victim of the Trickster's cunning – the events 
of Sky's first story weren'ta lie, she still had Miss 
Myers as her original mother. But no-one in that 
Fleshkind laboratory had ever realised who the 
father was! The Trickster had forced himself into 


this reality in order to place his... ег... ‘essence’, 
within the breeding programme, Now there's an 

image! But the Trickster's aim has always been to 

make hi oreal in this universe. So I'd have 
said thata dimensional schism above the Fleshkind 
World d him some fleeting access, so he 
could, v erally born into this reality 


nself cory 


ky, be quite 
And having Sky become Sarah Jane's child simply 
e it's been 


makes his revenge all the be 
personal between these two arch-enemies for a long 
time now. So the Shopkeeper had placed Sky with 
Sarah Jane, with the best of intentions, not realising 
that they were all pawns in a greater scheme. But 
as Jo discovers the ancient Sky prophecies, and 

the Trickster-nature within Sky begins to emerge. 
the Shopkeeper would have returned with dire 
warnings. But too late! 

No doubt you're wondering who the 
Shopkeeper is," Russell challenges DWM. "To nail 
one obvious rumour, he's not a Guardian. 

Russell is referring to the Black and White 
Guardians, powerful beings introduced to the Doctor 
Who universe during the Doctor's search for the 
Key to Time in the 1978/79 series, and who later 
returned in the 1983 series 

Ра never have written that, because I w: 
quite sure how the Guardians fitted into Doctor 
Who's cosmology - or whether they ever should 
—so I'd have left them for better writers than me 
to tackle! But the Shopkeeper first appeared as 
a great idea in Rupert Laight's script [for Lost in 
Time (2010)), unashamedly riffing off Mr Benn’s 
shopkeeper [а magical character from а 19705 
animated series], but with masses of potential 


s never 


Sarah Jane Smith 


beyond that, And I thought about that character an 
awful lot, In fact, at one point, Rupert's dialogue 
had him mention which planet he came from, and 

I said ‘No! Don't be daft, he doesn't come from a 
planet! and Rupert had to change it without ever 
knowing why. And here, in the almighty climax, all 
would have been revealed. But since 1 never got to 
write this story... well, let's just leave him steeped in 
mystery. That's much more potent. Don't kill him 
with facts. The possibility can remain open forever. 
r now, he's whoever you want him to be! I think 
the history of Doctor Who proves that ideas never die, 
so perhaps I'll get to write this one day, as a book, 
ога holographic 3-D webcast or something, but 
until then... he's the Shopkeeper. We can speculate 
for decades! Speculation is so much more fun, as 

1 discovered myself, last year: bearing in mind that 
the Shopkeeper's parrot, Captain, seems to be the 
power behind the throne, I was fascinated to read 
in Doctor Who: The Brilliant Book 2012 that [Doctor 
Who writer] Neil Gaiman described the Corsair 

[the Doctor's old Time Lord friend referred to in 
The Doctor's Wife] as having a parrot... Do you think? 
Could it be...? 1 wonder! 

“But certainly, the Shopkeeper would have 
warned Sarah Jane, but without saving the day, 
Russell continues. “He'd have been powerless to 
intervene, and it was always important that Sarah 
Jane stands front and centre alone at the climax. 
And it's а horrifying story for her, battling for the 
soul of her daughter. At the end of Episode п, the 
Trickster would have manifested with Sky at his side 
as his Child of Chaos. Father and daughter united. 
Iwanted one central, terrifying image, which Brian 


og 


Minchin and I were already planning to battle BBC 
Editorial Policy over, because it's such strong meat 
— I wanted Sky to appear with Sinead Michael's 
face, but with her mouth transformed into the 
Trickster’s, Those nasty teeth, that awful skin, on a 
child's face. Brilliant! 

“1 also had one option, in с 
forbade that, We'd already seen Sky's rapid growth 
so at vital stages of the story, she could keep 
growing, which meant we could cast a twenty 
something actress as an older Sky, and give her 
the Trickster-features. In fact, various stages of 
the story would have seen Sky alternating between 
Sinead and an older actress, as both sides of Sky’ 
inheritance battle for supremacy. Because that's 
the real story- which side of Sky wins out? Her 
ricksterness? Or the love and humanity Sarah Jane 
has instilled in her? I'd have pushed that towards 
a love-conquers-all blah-blah-blah ending ... and 
then switched it, to subvert expectations, so the 
Trickster's side is stronger, hah! And then the 
world’s really in trouble! So towards the climax 
of Episode 12, Sarah Jane's trapped, and lost, and 
helpless... and that's when she's really brilliant! 

“In my head, І used to call this whole ending The 
Battle of Bannerman Road. I was very tempted to blow. 
up the house and Mr Smith at the end, leaving us 
with a clean slate for Series Six, so everything would 
have headed for a great big climactic night-shoot 
in that Penarth location. Certainly, 1 always wanted 
to do something to 13 Bannerman Road itself, and 
I'd been thinking a lot about the (1984 superhero} 
movie Supergirl. Okay, І know, there’s not much to 
love in Supergirl ... apart from Hart Bochner ... and 


Editorial Policy 


г Dunaway, and Brenda Vaccaro, and... wait a 
ute, there's a lot to love in Supergirl. I alw. 
ed that sequence where an entire mountain 

big awesome Lair of Evil, appears right in 
middle of an American town, I thought, with 
cious FX shots, we could have that happen to 

а Jane's house = it literally transforms into 
ickster's Tower, looming over London, with 
ning storms playing around its peak. We'd 
cobweb the entire attic, so that it becomes 
ym suspended in the middle of this extra- 


sional extrusion, the battlefield for the final 


down 
nd on the street outside, everyone would 
er — Clyde, Rani, Gita, Jo, Santiago, all 
fied, staring up at this bizarre temple. 
duction had already asked me if 1 wanted 
ny Knight and Kg to return, and mindful of 
»udget, I'd said no, this time. But looking at 
s now, І сап bet I'd have changed my mind and 
tten them in. They had to be there! I wanted 


sh there too, and we'd already made an 
mal inquiry to the EastEnders office - with 
zh pre-planning, they were certain they 


d release Ace for a day or two. Because as the 


oozing along, 
beyond. So Bannerman Road wo 
with our cast 


and- this was part of anothe 


with me! - а school-trip coach 
all stranded in the stree 
as part of the final 


a night-time suburba: 


showde 


everyone staring up at the Towe 
terrified 
“And how do they save the ¢ 


been... Professor 


early Episode 


realise where she's 
Jane, who's more 5 


we ever 


and the police, firer 


ster's Empire rises, then all the walls come 
bling down, and the format breaks open to temp! 
show the Chandras what their daughter has го invest 
з doing for all those years, And Carla Langer і 
liscovering how brave her lovely son has been, 
5 time. Just in time for the entire cast to unite 


e final battle 
With Sarah Jane and Sky trapped inside, 
ickster's Tower would spread, its roots 


ching out underground like some evil d at the 
asil, to encompass the whole world. І had lc 
of windows shattering all along k 


1 
лептап Road, doors popping out of their 
es, simple FX shots of roofs caving in, as we chai 
se the whole street is buckling. 
г opens a manhole cover and 
е FX roots, made of the same 
astly substance as the Tower, 


rky electric 
still standing there, proud as ever, waiting for 


new stories...? We'll never know. 


т AC to DC, so she gets the human-child 


f Sky back, just in time to banish the 


d have been forever, 
hatically. “This was intended to 
nal appearance - really, honestly, 
nishing the Trickster in 

e written out Sky as well, 

her final form, a 
infused with all of 
passion, who would 
keepin; 


standing 


s rest of time. There'd 
Sinead, the child 

g Sarah Jane, and thanking 

scension, and then we'd have 


Bannerman Road destroyed? 
hes, having been a vital part of that 
howdown? Or maybe Number 13 


Certainly, 

this final battle would have had the effect 

of knocking Clyde and Rani’s heads 

together - who needs a chase to the 

airport when you can zap Floella 

Benjamin out ofa TV instead?! 

So our two heroes would have 
ended up as a proper couple, 

at last. Maybe they'd have 
walked away together, realising 

that they need to go and 

live a life of their own. 

Or maybe they'd have 


ayed on Bannerman 
Road, in a great big 
hero shot, ready for 
untold adventures to 
come, alongside their 
best friend, Sarah 
Jane Smith. Who 


knows. 
“Blimey 


enjoyed 
thinking about all 
ofthat!" Russell 
chuckles, as he 
concludes his tale 
of what might have 
been. "Oh, but I'm 
sad, too. Whata 
shame that we never 
gotto see all that 
Whata show.” 


Sarah Jane Smith 


Andrew Pixley tells the sad story of how The Sarah Jane Adventures was brought 
Ю а premature end, and reveals what the future might have held for the characters and 
the series — with a little help from the show's executive producer Russell T Davies... 


ollowing the recording of Sarah Jar 
at the start of August 2010, production had 
been stood down at Upper Boat studios 
as work continued on the Doctor Who 
Christmas Special. In early October, the 
cast started to take part in promotional 
appearances for transmission of The Sarah 
Jane Adventures Series Four, which debuted on 
CBBC on Monday 11 October. Tommy Knight, Daniel Anthony 
and Anjli Mohindra appeared on CBBC's Sam & Mark's TMi 
Friday on Friday 8 October, and then Tommy and Anjli joined 
Elisabeth Sladen for a similar appearance оп BBC One's Blue 
Peter on Monday п itself. Next day, Elisabeth — along with others 
including script editor Gary Russell and brand manager Edward 
Russell - attended a special preview screening of Death of the Doctor 
at the BFI Southbank, Lis then appeared on Channel 5's morning 
programme The Wright Stuff on Thursday 14 October. 


her screening of Death of the Doctor took place at the Vue 
ın Bolton on Monday 25 October, and was attended 
Danny and Anjli; by now, Danny was shooting a 
nusical for the BBC entitled Rules of Love shot in London 

from mid-October for transmission on Saturday 18 December. 
Elisabeth Sladen then spent Friday 12 November recording a 
number of interviews with BBC local radio stations to promote 

t of Goodbye, Sarah Jane Smith to conclude the fourth 
ile Danny and Anjli took part in an hour-long web chat 
from the CBBC studios on Thursday 18 November, and then 
signing autographs for fans ata Memorabilia event staged at 
igham’s NEC on Sunday a1 November. Elisabeth Sladen 
п present for the ВАРТА Childrens’ Awards on Sunday 28 
+ The Wedding of Sarah Jane Smith had been nominated 
Drama, but lost out to CBBC's Tracy Beaker Returns. In 
time Sinead Michael — who still had not been formally 
announced as joining the series as Sky - recorded a two-part 
serial for the BBC One cold case drama Waking the Dead, which 
would be transmitted in March 2011. 

Following the completion of work on The Sarah Jane Adventures, 
executive producer Nikki Wilson's next project was to be BBC 
Cymru's revival of the LWT period drama Upstairs Downstairs, 
Which started recording from August 2010. By now, thoughts 
were being given to the production of the second half of Series 
Five in the spring, and also the formatting of Series Six as it 
progressed into 2012, With regards to Series Six, much of the 
discussion that took place was purely speculative. It was known 
that Daniel Anthony and Anjli Mohindra were keen to move on 
with their careers beyond The Sarah Jane Adventures, but both had 
been tempted back for further potential adventures. As such, 
Clyde and Rani's personal tale might well have continued, but not 
necessarily as part of the existing setting or format. Sky, however, 
n created purely for the single series to fulfil the story arc 
regarding the mystery of who she was; as such, she would not 
return after the resolution of the Trickster storyline. Similarly, 
the recurring nemesis of the Trickster would also be finally 
vanquished at the end of Series Five. “Phil had already started 
work on а new long-running villain to appear in Series Six,” 
Russell Т Davies tells DWM, “I seem to remember he was talking 
about some sort of Puppet-master, though I'm not sure how 
far that got.” 

The production team also considered that the CBBC audience 
would have grown up with them over the previous five years and 
that new young viewers would be discovering the show, requiring 
a possibly different approach regarding setting and characters. 
Furthermore, Series Six would also have a new production 
base. Construction had started on the new BBC Cymru Drama 
production centre in Cardiff Bay in June 2010, when it had been 
announced that The Sarah Jane Adventures would be one of the first 
to transfer to the Roath Lock studios of Porth Teigr from 2012. 

Because ofall these elements, one of the many options 
available was that Series Six could possibly be seen as а relaunch 
of the series. "Either Rani and Clyde would have been written out, 


together, to go off tı d as а couple, Or 


b alongside 


they'd be together 


Jane in which case, we imagined that we could 
aship as a journalist, and maybe 
on the same newspaper 
g col 
5 the potential of 


extend Rani's int 


get Clyde a job as cartoni: 
recalls Russell. In terms of new yo 
should any be required - there w: 
the Chandras’ foster son, Alfie, if the journalist had 
remained on Bannerman Road, 

“Russell wanted to blow up Bannerman Road 
and Mr Smith,” lead writer Phil Ford tells DWM, of 
one of the discussions about possible conclusion 
to Series Five which would have taken Series Six 
in a new direction. Russell recalls how these 

notions had come about: "It's my job to examine 
everything, and to keep the show 
new and alive. So sometimes 
I deliberately throw things up 
in the air. It's exciting to say 
V shall we blow up Bannerman 
Road? Shall we move Sarah 
Jane? То the country? To a 
spaceship? To the moon? 
No kids? No Mr Smith? 
New music, new title 
everything? Every show 
should 
every once іп a while, just to 
see what ideas come out of 
it, But it doesn't mean you'll 
automatically make those 
changes. Sometimes the. 
examination alone 
is enough. So 
while Phil and. 
I talked 


Top left: Elisabeth 
Sladen waits for a shot 
to be set up. 


‘Top middle and 
right: Sarah Jane 


visits Foxgloue. 


new 


Above: Ko might have. 
become the new home of М 
Mr Smith 


Inset: Would Luke have 
rejoined the gang? 


ve that conversation, 


all this stuff, it might never have happened - it's just 
r example of a series sadly suspended in mid-production." 
s certainly no requirement from CBBC to make any 
дев to the format; previously when the production team 

had suggested changes, the channel had pointed out that similar 
merica ran for years without any format changes at all 
pushed the speculation, to see where we ended up,” explains 
uspect, looking back, that I also felt a long way from 
the production, since I was then living in Los Angeles, so maybe 
І sating by 


hows in A 


sentee landlord and was overcompen: 
ng every facet of the show. 


f Series Five had ended with Sarah Jane salvaging 
the Xylok crystal from Mr Smith — possibly hidden 
inside Kg - and driving away from Bannerman 
Road and Ealing for the last time, one concept 
considered for Series Six was that the series could 
continue with Sarah Jane establishing a new home in a little 
country village (or possibly a coastal town, a venue which could 
be found in South Wales), offering more rural - as opposed to 

ban ~ settings for the ongoing series. The Xylok crystal could 
en arah Jane. 
With a possible relocation to the country, Sarah Jane's activities 
might have attracted the attention of two young twins who lived 
posite her in the village. It was also possible that the twins 
would have a younger sibling, from who they would keep their 
adventures with Sarah Jane a secret, Regardless of backdrop 
or characters, Phil Ford reveals that, “The plan was to make it 
еер it the same 
I thought the rural setting had a nice feel to it 
Russell. їз enough potential for a few years. 1 
the notion of returning Sarah Jane to Foxglove, where she wa 
born [as seen in The Temptation of Sarah Jane Smith (2008)), like 
a woman about to retire, only to discover that she's saving the 
world more than ever! And the best thing about the move was 
the ease of allowing new, young characters in. If we'd stayed in 
Ealing, our options were limited. Since way back, we'd talked 
about the Chandras adopting a new son, Alfie, or maybe we'd 
vas a distant cousin, come to live with the family for 
But really? Honestly? I think long-lost cousins and 
sudden adoptions are the stuff of Neighbours, I cringe when I see 
that sort of plot on-screen. I think I'd invented Alfie - I'd certainly 
given him his name but the idea never flew with me. So it was 
becoming hard to credibly get new kids on to Bannerman Road, 
and a move away from London gave us more chances. That way, 
in this new village, the kids would be established and Sarah Jane 
would be the newcomer. It would be like seeing things as new 
through Maria’s eyes — as with the very start of the series - all 
over again. 

A change of location for the series would have necessitated 
new interior sets which would have been difficult given the series" 
budget. "Still, we'd have found our way round it — the initial 
set-up costs for The Sarah Jane Adventures were only met by getting 
BBC Drama, separately from Children's Drama, to invest in the 
show. So perhaps we could have pulled off that miracle again,” 
considers Russell. “In the end, I suspect one crucial thing would 
have kept Sarah Jane in Bannerman Road. And that was the news 
that Tommy Knight had reconsidered, and wanted to appear in 
more stories. We'd always planned to bring Luke back whenever 
Tommy's schedule allowed, but clearly he was now willing to chip 
in even more — we never got as far as discussing this properly, but 
he may have even been up for a full-time return. And I completely 


»ssibly form the core of a new computer for 


different, but 


" explains 


п liked 


There v 


have said he v 


some reasor 


oved that, We'd missed Tommy, and we'd missed that character. 
e was Sarah Jane's son, from the very first episode, he was 
part of the fundamental format, and 1 always felt his loss. Sarah 
ane's life felt more complete, with him there. So if Luke was 
eturning, then it’s like destiny was saying: keep the show where 
is! Who knows, we might have got Tommy back, and kept Clyde 
4 Rani, the old team back together, with Sarah Jane centre 
age. Ah, that would have been glorious!" 
However, with so many open ends regarding casting, 
availability, format and location, there were endless directions 
hich the series could have gone. "We'd still have tried to 
aclude new child characters at some point in the future, but 
ithout fostering or adopting,” says Russell. “By this stage, was 
ginning to think that we'd just introduce a new family, next 
door to the Chandras' house. The removal van moves way, а new 
boy or girl is standing on the doorstep, Sarah Jane swears she'll 
er involve this newcomer in her adventures, no sir... and off 
go again!” 
In January 2011, it was announced that Lis’ autobiography 
- provisionally entitled Who's That Girl~ would be published by 
arum Press on Monday 25 April 2011; it had previously been 
anounced in 2009 for a potential release in March aoro, but 
Lis had had second thoughts after completing her first draft. 
‘evertheless, a final draft had been delivered from her co-writer 
Hudson in December 2010, and Lis had put this to one 
while she devoted her attentions to her family over the 
xtistmas period. 


efore the second half of Series Five was due to begin 
recording from around late March 2011 - by which 
time it was believed that the 2011 series of Doctor Who 
would have largely concluded work at Upper Boat 
Studios — series producer Brian Minchin undertook 
г same role for the Cardiff-based recording on the next series 
£ Torchwood, which was to be a British-American co-production. 
such, he was supervising work in and around Cardiff from 
aday 24 January to Tuesday 8 February. Itwas planned that when 
duction on the next six episodes commenced, the directors 
most likely to be Joss Agnew - ап experienced hand on the 
scies —and also Richard Senior, a talented editor who had been 
ing as a creative making trailers and advertising campai 
z Red Bee Media and who had been recording various inserts for 
aumber of Doctor Who projects at Upper Boat in recent months. 
s such, The Sarah Jane Adventures would give Richard his first 
nance to helm a fully-fledged drama production. An eight-week 
hoot was planned for the three new stories. 


- 


EE S 


At the start of February, Aurum announced th 
Elisabeth's autobiography had been deferred г 
25 July; Lis had wanted to take a further lo 
manuscript over the spring, and was now being k 
busy with the arrival of scripts for the first two sto 
which she would be recording from April. Both 
excited her. “She said she loved it,” says Phil Ford 
recalling the text he received from Lis after she r 
‘The Thirteenth Floor, “and told me how much sh 
looking forward to doing it.” She had also recently 
met up with Brian Minchin to undertake some ADR 
work for the completed episodes at a studio in Soho, 


“Russell wanted to blow 
up Bannerman Road and 
Mr Smith.” nir 


Top: Ashley Way dire 
Tommy Knight and 


Sinead Michael. 
London and had expressed how keen she was to get to work 


оп the next batch of episodes - апа the series beyond those. By 
this time, scripts for Meet Mr Smith were also being developed by 
Clayton Hickman and Gareth Roberts to be scheduled around Ше 
availability of Alexander Armstrong. The concluding tale of Series 
Five would then be made last, and would be scripted by series 
creator Russell T Davies. 

During February, the Sladen family received tragic new 
the last two years, Lis had been feeling tired and unwell, 
she had been determined not to let this affect her work, 


Sarah Jane's house 
man Road. 


itwas at quite an advanced 
disease 12 years earlier, this time ther 
the cancer; her specialist indicated that ev 
used to fight itand extend th's life woul 
Always a private wor 
her husband Brian Miller and 
to keep the news very private. The one person whom she did 
telephone immediately on the way home from the doctor's was 
Russell T Davies, whom she always loved to chat to. She would 
certainly not be well enough to record the six new episodes of The 
Sarah Jane Adventures as planned from April, and felt dreadfully that 
she was letting the rest of the cast and crew down. 


age. While she ha 


hing that could be 
be employed. 

ds her health and fami 
heir daughter Sadie Miller decided 


wit 


“We had known that Lis was unwell, 
wrote Russell in DWM, а few days after Lis’ 
death. “She'd asked The Sarah Jane Adventures 
production team, very discreetly, to keep 
this private, We'd quietly agreed to postpone 
the new series until next year — and she 
had fooled us all, damn it! Not one of us, 
during the long conversations we had 
about the situation, had ever imagined it 
was this bad.” 

The initial plan was that the six 
completed episodes would be shelved 
and that the series would be suspended 
until the summer when - hopefully - Lis 
would be responding to treatment and 
production could be rescheduled for 2012. 
However, when Lis’ treatment started, it 
soon became clear that there were side effects 
which were difficult for her to deal with. As 
such, after a while she was admitted to the 
Meadow House Hospice in Ealing where 
it was hoped that the side effects could be 
treated. Private as ever, the Miller family kept 
the severity of Lis’ illness to themselves. 

"While we were happy to suspend 
production of The Sarah Jane Adventures for Lis" 
sake, we were stil left with a wonderful crew, 
with nothing to work on," explains Russell. 


Тор left: СВВС new drama 
series, Wizards vs Aliens. 


‘Top right: Anjli Mohindra in 
E4's Beaver Falls. 


Inset 1: Considered. 

for inclusion in the live 
Halloween special were the 
Weeping Angels... 


Carrionites.. 


*We'd have hated Lis to worry about them being unemployed, so 
Phil and І reckoned if we could inventa six-part show, quickly, 
then we could write it and shoot it in time for it to replace the 
second half of Sarah Jane Series Five." This other series would also 
bea fantasy vehicle for CBBC. Originally entitled Aliens vs Wizards 
(but later retitled Wizards us Aliens), this would not be a Doctor 
Who-related title, but a new original concept created by Russell T 
Davies and Phil Ford to be made and written by the same team; 
the aim was that going forwards, the team would produce a full 


series of both Aliens us Wizards and The Sarah Jane 
Adventures every year. Emerging from discussions 
between Russell and Phil in Los Angeles in late 
February 2011, the new show would allow storylines 
that featured magic and the supernatural - an 
area which The Sarah Jane Adventures had alway 
strictly avoided. 

Meanwhile, a new comedy-drama бог Ед entitled 
Beaver Falls started recording in South Africa from 
February 2011, and Anjli Mohindra appeared in 
this new series. On Tuesday 15 March, at the Royal 
‘Television Society Programme Awards, The Sarah 
Jane Adventures won the category of Best Children’s 

Drama, praised as ‘a wonderful drama that stands 
on its own as a terrific piece of storytelling." 


nearly March, it had been proposed 
that the six unbroadcast episodes 
of The Sarah Jane Adventures could 
be screened in a shortened run 
on CBBC during the autumn as 
planned. To extend the presence of the series, a 
number of other ideas were also considered, mainly 
surrounding the notion of Halloween Special for 
31 October. The first idea — championed by Nikki 
Wilson іп particular — was for a live interactive 
adventure which would not feature Sarah Jane 
herself, but would feature Clyde, Rani and Sky, 
most probably reunited with Luke. This would 
be a 30-minute piece, with decisions at three 
or four points during the broadcast where 
CBBC viewers could vote using the red button 
interactive function, and so determine which 
alternative version of the script the cast would 
enact live as the result. Clayton Hickman - who 
had collaborated on a number of scripts for the 
series with Gareth Roberts - was commissioned 
for his first solo TV script. On Wednesday 16 
March, he submitted a number of ideas which 
would use the iconic imagery of witches, 
pumpkins, ghosts and the like, іп а number 
of different settings. The stories could feature 
Rani, Clyde and Sky possibly with Luke or Mr Smith, although 
it was favoured not to use Ше Bannerman Road setting. Oxford 
University was considered, which would allow Luke to feature 
and offer spooky old buildings, a la the Harry Potter franchise. 
The first scenario was Haunted House, although this simplest 
location was similar to both The Eternity Trap and Lost in Time 
(2010); possibilities included a deserted cottage or shack where 
the characters sheltered in a storm. Second was Railway Station, 
postulating a deserted branch line at night where Luke was 
waiting to meet his friends after a day in the Oxford countryside. 
Ghost Train came next, with the gang returning to the fairground 
amusement at night to investigate something they saw earlier. 
Camping in the Woods was seen as difficult because of the autumn 
weather, but would allow something similar to the hand-held 
psychological movie chiller The Blair Witch Project (1999). The fifth 
idea was of a Halloween Party in the refectory of Luke's Oxford 
college, but where everyone had vanished. The sixth and final 
idea was Where are We?, in which the main characters woke to 
discover that they had been teleported somewhere unknown for 


ns which they had to discover. In terms of villains for the 
piece, it was speculated that the Weeping Angels first seen in the 
Doctor Who episode Blink (2007) would be scary, but possibly too 
much for the audience of The Sarah Jane Adventures, Alternatively 
the Trickster could be used — unless this interfered with the 
suspended story arc for Sky - or possibly the Nightmare Man 
from The Nightmare Man (2010) or even a Carrionite witch from the 

actor Who episode The Shakespeare Code (2007). 

From these ideas, Clayton developed two into more substantial 
outlines; these were Full Moon = derived from the Where Are We? 
notion - and The Station - which emerged from Railway Station. 
Eventually, elements of Full Moon were extensively reworked for a 
haunted ruin, with Clayton submitting an initial untitled storyline 
on Tuesday 5 April, and then a revised storyline on Monday 11 
April. In these outlines, it was decided that Sky's involvement 
should be kept minimal in comparison to that of Clyde, Luke 
and Rani in case of any restriction on Sinead's work as a minor. 
Thought was given to how the cast would be informed of the 
iewer decisions live on air, such as an element of the narrative 
which would require a character to wear an ear-piece or to consult 
n iPhone = with the result of each vote fed through from the 
production team. Late in the day, it was felt that the notion of an 
tire half-hour of live interactive drama might prove impractical, 
so instead it was suggested that possibly the different versions of 
he show could be pre-recorded, the red button function could 
select the most popular options for the Halloween transmission, 
ad then all the variants emerging from each decision could be 
sent on a DVD release as a bonus feature. 
However, Russell T Davies was unsure about a live edition of 

he Sarah Jane Adventures, “I was in a tricky situation,” explains 

he executive producer to DWM. “І was a long way from home, 
so I wasn’t on top of every discussion. But a live show, with 
dreaded it, and 
though everyone kept telling me it was feasible, I didn’t believe 
and still don't to this day, I've actually had full BBC training 
multi-camera studios and live broadcasts, so both instinct 
experience told me we were heading into trouble. Those 
ive, complex productions, needing 


ir resour solute! 


seemed impossible. I a 


shows are ma r more 
опеу than we'd ever raise. Not to mention a completely 
ferent production team. I thought we'd Бе in danger 
f making the show look clumsy. Clayton had done 
illiant work, but eventually, I just had to say a big 

no to the whole thing. To be honest, I regret 
tting the idea go on for as long as it did, but there 


ego. 
As such, an alternative project was developed by 
d writer Phil Ford when BBC Interactive suggested 
animated story for the series. "I'd always wanted 
do а Halloween Special," recalls Phil, who knew 
t what he came up with “had to be a story that 
couldn't normally do on television." 
titled Night of the Spectre, this would be ап 
mated adventure which would include 
ah Jane Smith, but would only require 
igle day of voice recording from 
beth Sladen, which itwas hoped 
14 be undertaken during her recovery. 
evious animated Doctor Who adventures 
¬ as The Infinite Quest (2007) and 
land (2009) had shown how budget 
itations could be overcome, and as 
1 the Bannerman Road gang would 
ble to travel to the United States for 
nion with Maria Jackson and her 
Alan. Both characters had been 
en out in The Last Sontaran (2008) 


ave the series so that she could 
smin and Joseph Millson 
about the project and 
г dialogue for the Halloween 
tions, Gary Russell was 
nging his considerable 
er of audio drama to play on 
soon concerns that 

summer to be able to 
eatment might affect. (Yasmin Paige) and her 

rily parked. This was father, Alan Jackson (joseph 
happier with: ^I loved Millson) might have featured 
{лаа айй БОМ. in an animated adventure. 
tions we'd 
urn of Maria 


when Yasmin Paige had asked to 
concentrate on her academic stu 
— who played Alan — were sounded 
enthusiastically agreed to record th 
Special. As with the two previo 
to have been heavily involved i 
experience as a director and prod 
the fir 
Lis might not be sufficiently well o 
record her dialogue after all, or t 
her voice, and so the proposal 
a project that Russell T Dz 
it! I thought, that's more like it = fun, со 
giving us the chance to a t 
never manage in the actual show. АЙ that, plus t 
and Alan! Irresistible 
What the BBC Cı 


Above: Animated Doctor. 
Who stories, The Infinite. 
Quest and Dreamland 
were the inspiration for a 
proposed animated Sarah 
Jane adventure. 


ished adventure. However 


Below: Maria Jackson 


ies felt m 


by 


ymru tea 


pice. The 


early April, Lis was severely ill at Mead se Hos 
specialists informed the Miller family that no further treatment 
was possible, and although Lis was fighting stthe 


disease she had to be sedated, 
a coma and did not regain co 
hours of Tuesday 19 April, 


Lis was in 
rly 


ews of Elisabeth е 
evening, but wa: 
When the BBC 
was anno 
comments frc 
the Controller of CB 
ove! 


BC. Russell T Davies 


n Los Angeles where 


the phone line frc 


had been stunned by the 


the moment... thinking of 


will need a hug бог à 
when they wake up and һе 
Russell said, while — with re 
adding, “All our thou 

Itwas an honour to we 


others associated 


З writer and executive 

1 Moffat said, “Sarah Jane 

rybody's hero when I was 

younger, and as brave and funny 
and brilliantas people 
only ever are in 


stories, But many 
years later, when I 


met the real Sarah 
Jane - Lis Sladen 
herself- she was 


E 


Тор left: Sarah travelled in 
the TARDIS with the Third 
Doctor (Jon Pertwee)... 


Тор right: .. апа the Fourth 
Doctor (Tom Baker)... 


Below left and right: .. and 
was reunited with the Time 
Lord in his tenth incarnation 
(David Tennant). 


5 ning way.” BBC Two’: 
programme Newsnight closed its Tuesday edition with а 
om The Sarah Jane Adventures and a tribute to Lis read by 
t Jeremy Paxman. 
Next morning, tributes appeared on BBC One's Breakfast and 
in the British press; The Sun reported the sad death of ‘Greatest 
Doctor Who girl ever’. Further tributes appeared in papers such 
as the Daily Telegraph, Daily Mail, The Guardian, The Independent 
and Daily Mirror. ‘Sarah Jane dead?” wrote Tom Baker — who 
had played the Doctor alongside Lis from 1974 to 1976 — on his 
website. ‘No, impossible! Impossible. Only last week I agreed to 
do six new audio adventures with her for Big Finish Productions. 
She can't be dead... I had no idea she was ill; she was so private, 
never wanted any fuss, and 
now, gone... І апі consoled 
by the memories. I was 
there, І knew her, she 
was good to me and I 
shall always be grateful, 
and I shall miss her.’ 
David Tennant had 
grown up watching Lis 
and had appeared with 
her in both Doctor Who 
and The Sarah Jane 
Adventures; 
“1 just can’t 
believe that 


е seemed invincible,” he said. “The same woman 
гей my childhood, enchanted my time on Doctor V 
generations who have watched her and fallen 
—just like I did. I feel very honoured to have 
RDIS with Sarah Jane Smith, and 1 feel very lucky го 
den.” The current Doctor. 
worked with Lis on The Sarah Jane Adventu 
us year and said, "What struck me about Lis was her grace 
med me, educated me, and delighted me with her tales 
tures on Doctor Who... I will miss her, as will the world 
Vho and all the Doctors that had the good pleasure to 
th Lis Sladen and travel the universe with Sarah Jane.” 
1: series of Doctor Who was due to start transmission 
turday 23 April, and it was quickly confirmed 
pisode — The Impossible Astronaut — would be 
ed to the memory of Elisabeth Sladen. CBBC also rapidly 
sioned a special 15-minute programme — My Sarah 
Jane: A Tribute to Elisabeth Sladen - to be screened after Doctor Who 
that Saturday; this was assembled by BBC Three's Doctor Who 
Confidential team in conjunction with other crew 
On the CBBC's Newsround programme, presenters Ore 
Oduba and Sonali Shah described the comments they had 
received from upset children and parents as “One of the biggest 
responses we've ever had.” Ricky Boleto presented tributes 
recorded by CBBC presenters Barney Harwood (who had worked 
with Lis on Totally Doctor Who) and Chris Johnson who recalled 
that Lis had been “a dream to work with." From LA, Russell T 
Davies pre-recorded a talk with John Wilson for Radio 4's arts 
show Front Row, broadcast that evening at 7.15pm; “The kids 
fell in love with her all over again,” he commented of Lis’ role in 
the CBBC series while of his own memories from childhood he 
admitted, “I had the biggest crush on her... She was such a laugh 
to work with.” 


David Tennant appeared live on BBC One's Breakfast on 

Thursday 21 April to promote his BBC Two drama United, but 
nded up leading the tributes to Elisabeth Sladen while in 

discussion with Bill Turnbull and Sian Williams, David then 
ecorded an interview with Ricky Boleto for Newsround to be 

screened later that day and also material for the CBBC tribute 
programme, while Russell T Davies and John Barrowman taped 
heir tributes in Los Angeles and Matt Smith recalled working 
ith Lis at the end of his day's recording at Upper Boat. On the 
BBC website, Tommy Knight and Danny Anthony had come 

down to London to record a video in which they read out the 

ges from the young viewers in reaction to the news about 

s. Katy Manning -who had appeared alongside Lis in Death of 
Doctor — also recorded a contribution for the CBBC programme 
London, while Anjli Mohindra travelled down to Cardiff to 

заге her memories of Lis with the Confidential crew. 

My Sarah Jane: A Tribute to Elisabeth Sladen concluded CBBC's 

hedule at 6.45pm on Saturday 23 April and was watched by an 

estimated 830,000 viewers. Within days it was confirmed that 

sabeth's final regular appearance in Doctor Who — the 1976 serial 

The Hand of Fear — would be repeated оп BBC Four 

ег the evenings of Monday 9 and Tuesday 10 

asa celebration of her career 


tno pointafter the news of 
Lis’ death had there been any 
intention of continuing 
‘The Sarah Jane Adventures either 
without Sarah Jane Smith, 


BAFTA Awards on Sunday 22 А 
the film and television stry had lost i 
12 months concludi 


е : left: Sarah Jane 
“а reins 
Anjli Mohindra made 2 а Брен ме 
Manchester Comic Соп оп 
(Daniel Anthony had beer e 


due to work comm 
part ina play 


of Fear, Sarah was forced 


to part company with 
tival from 


h Fringe the Doctor. 
= by introducing a replacement character. Wednesday з го Saturday 13 August. Anjli 

ssell T Davies was clear that the series recorded a tie-in audiobook for the seri Inset top: The CD covers for 
4 been created and designed around Mares ce Judgement Day by Scott Gray - at the studios of the talking books Children 
sabeth’s character, and without her it could кере б, ы AudioGO in B. hursday 1 September, of Stee! by Martin Day... 

t continue. However, it was also agreed and the following day Danny came in to 

tno formal announcement of the show's perform his reading of Children of Steel by Inset bottom: 

xcellation would be made at this time. Martin Day. In early September, Danny also «wand Judgement Day 

he Sarah Jane show must go on wrote Colin recorded an appearance on the new CBBC by Scott Gray. 


bertson in The Sun on Wednesday 4 May; his 
t stated that the six unmade scripts for the 
з series would be rewritten in the hope that 
show could be screened later in 2011. An 
named source claimed, ‘Writers will find a 
to complete the series without Sarah. Fans 


be thrilled to know it is returning,’ As such, ADVENTURES А to walk 160 miles from Upper Boat 5 


BBC was compelled to make a statement 
fying the situation: ‘Contrary to press reports 
гу we can confirm that no new episodes of The 
h Jane Adventures will be filmed following the 
гіс death of actress Elisabeth Sladen in April, 2o11. 
tribute to Elisabeth the six episodes that were г 
last year will be broadcast on CBBC 


corded with 
ita date to be confirmed." 
з news was later reported on Newsround, 

rian Minchin discussed the transmission of Sky, The Curse 

yde Langer and The Man Who Never Was with Brian and Sadie 

г. While dealing with their own grief, both knew that Lis 

14 have wanted the programmes to be broadcast and gave 


for the shows to be scheduled for the autumn 

broadcast of The Hand of Fear was highlighted by 

Martin's piece Why The Hand of Fear is a fitting tribute to Elisabeth 
in The Guardian on Monday 9 May; around 200,000 viewers 

in for the four-part story across the two evenings. At the 


show Sam & Mark's Big Friday Wind-Up in 
which Danny appeared as The Foaminator 
and then chatted about working on The Sarah 
Jane Adventures with clips from the series. 

Оп Saturday 3 September, Senior Doctor 
Who Brand Executive 


vard Russell set out 
tudios 


Judgement Day in Cardiff where Lis had recorded her final 


episodes of The Sarah Jane Adventures in 2010 
to BBC Television Centre in London where 
she had taped The Time Warrior, her Doctor Who début in 1973. 

His aim was to raise money for the Meadow House Hospice, the 
NHS funded facility which had cared for Lis when she had been 
ill. Reaching London on schedule the following Friday, Edward 
raised a staggering £20,000. 

On Thursday 15 September, Ап}, Danny and Tommy were 
reunited to record material for the BBC Sarah Jane Adventures 
website, and the Corporation confirmed that the last six episodes 
would be screened on CBBC from Monday 3 October. The next 
day, the youngsters were joined by Sinead Michael and writers 
Phil Ford and Gareth Roberts for the BEI Southbank preview 
of Sky. A farther screening related to the series took place at 
the Ashton-under-Lyme branch of Cineworld on Saturday 17 
September with a fundraising event for charities such as the 


BBC's Children in Need. Апі and Daniel took part in a recorded 
item for Blue Peter screened on Tuesday 27 September, and Sadie 
wrote a piece about her mother to introduce the new series 

in the Radio Times, published the same day. Danny and Anjli's 
appearance on CBBC's Hacker Time - recorded months earlier — 
was shown on Wednesday 5 October. 


he final episode of The Sarah Jane Adventures Part 
‘Two of The Man Who Never Was - concluded its. 
début broadcast around 5.45pm on Tuesday 18 
October 2011. Thi: st of two weeks of a 
schedule allocated to the series by CBBC. Starting 
at gam on Monday 17 October, the channel ran all the episodes 
from Invasion of the Bane right the way through to The Man Who 
Never Was on Friday 21 October; the following week, the channel 
rescreened the entire run of The Sarah Jane Adventures again from 
Monday 24 to Friday 28 October. Monday 31 October then saw 
the release of The Sarah Jane Adventures: The Complete Fourth Series on 
Blu-ray and DVD, along with a bonus feature in the form of the 
1975 Doctor Who adventure Pyramids of Mars, which had featured 
Elisabeth Sladen as Sarah Jane Smith alongside the Doctor as 
played by Tom Baker. 
Just after 8.45am on Monday 4 November, Sadie Miller - now 
graduated from drama school and temporarily working in a call 


“She’d go up. Onwards. 
Onwards into the stars. 
Just... up ! ” Russell T Davies 


Top left: Anjli Mohindra 
and Daniel Anthony 
were guests on CBBC's 
Hacker Time, 


‘Top right: Gary Russell 
returns to Bannerman Road. 


Above: The Fifth Series DVD. 


Inset: The cover to Elisabeth 
Sladen's autobiography, 
published after her death. 


centre - appeared on BBC One's Break 
to talk about the publication of her ў 
mother's autobiography and to discuss 
how everyone had been so supportive over 
her family's loss. Extracts of Lis in The Time 
Warrior, The Hand of Fear, School Reunion and 
Death of the Doctor were shown, and Sadie 
explained how she was wearing a pendant 
with the motto ‘Speak Love’ which had been 
given to her by her mother, having been ‹ 
previously owned by Liza Minnelli ь 7 
and Katy Manning, Later the same day, 
Danny's appearance on Sam & Mark's Big шшы | 
Friday Wind-Up was screened by CBBC. Y 

Elisabeth Sladen: The Autobiography was | 
published by Aurum on Monday 7 November; 
it featured a foreword by David Tennant and 
an epilogue from Brian and Sadie Miller. 
‘The two new AudioGO CD adventures Children 
of Steel and Judgement Day were then released m 
on Thursday ro November. These and the P 
previous releases were then brought together 
in a new set, The Sarah Jane Adventures Collection, on Thursday 
24 November, 

Asa bonus feature for the Series Five DVD and Blu-ray set 
planned for release in early 2012, 2 entertain commissioned 
a special tribute programme from freelance producer Chris 
Chapman on Tuesday 15 November. On Tuesday 22 November, 
Daniel Anthony, Anjli Mohindra, Gary Russell and Edward 
Russell returned to Clinton Road which - since late 2006 — 


had been Bannerman Road in the series; each recorded their 
memories of working with Elisabeth on the series, although 
Edward Russell's comments were not featured in the finished 
programme. The crew had to dodge the rain clouds overhead, 
and itwas the first time that Danny and Anjli had been back to 
Clinton Road since recording sequences for Sky and The Curse of 
Clyde Langer in July 2010. The following evening, Matt Smith taped 
apiece about working with Lis on Death of the Doctor in Soho, and 
the programme began editing that evening, being delivered in 
its finished form of just under 19 minutes on Friday 2 December. 
Chris Chapman aimed for a tone which was a celebration of 

Lis, but also tackled the tragedy of the situation; in particular he 
took inspiration from the CBBC Newsround messages read out 
by Danny and ‘Tommy which demonstrated the love and grief 
expressed by the young viewers of The Sarah Jane Adventures. 

Meanwhile, the formal launch of Elisabeth Sladen: The 
Autobiography took place at the Dactor Who Experience at London's 
Olympia on Saturday 26 November. At 2.30pm, clips were shown 
of Li Jane and Ben Lawrence of TV Choice chaired tributes 
from Terrance Dicks (who had been the Doctor Who script editor 
involved in the creation of Sarah Jane), Tom Baker and Sadie 
Miller. A reading of Lis’ memoirs recorded by Caroline John ~ 
Lis’ friend who had played Liz Shaw in Doctor Who during 1970 ~ 
was issued by AudioGO on Thursday т December. 

CBBC repeated Series Five of The Sarah Jane Adventures in 
compilation form, with Sky at 5.35pm on Saturday 3 December, 
‘The Curse of Clyde Langer at 5.35pm on Saturday то and The Мап 
Who Never Was at 5.25pm on Tuesday 13 December; all three 
compilations were then shown back-to-back by the channel on 
Christm: the compilation of The Man Who Never Was was 
then shown again on New Year's Day, this time at gam on BBC 
‘Two. Along with Goodbye Bannerman Road, Series Five was released 
on Blu-ray and DVD on Monday 6 February 2012, while this and 
all previous releases were also collected together into a 12-dise 

complete series DVD set. 

On Monday 2 April 2012, recording 
commenced on Wizards vs Aliens. “But I very 
much think ofitas Lis’ legacy,” Russell 
tells DWM. "The writers, the crew, and so 
much of the thrill and fun of The Sarah Jane 
‘Adventures has carried over into the new 
show - it wouldn't exist without her. As а 

tribute to this, Lis’ husband Brian Miller 
appears in a lovely cameo role in the very 
first episode of WA. Like the crown has 
been passed on.” 
Some time earlier, while The Sarah Ja 
Adventures had been in production at Uppe 
Boat Studios, Russell T Davies had been 
on set and - during a recording break 
joined Elisabeth Sladen at one of the 
picnic tables situated between the main 
buildings. Thinking ahead to concluding 
the popular CBBC series, Russell had 
á broached the subject, asking Lis that 
бій when she wanted to call ita day as the 
star of the show, she only had to give hir 
a year's warning. He would then write 
the finale for The Sarah Jane Adventures. 
“Do you know how to end it?" asked Lis. Russell confirmed 
that he did, telling her that Sarah Jane “would do something 
magnificent, and then she'd make sure the kids were fine, and 
then she'd go... up!” "What d'you mean, up?" laughed Lis, 
“You mean, into the sky?" "Yes!" replied Russell, “She'd go up. 
Onwards. Onwards into the stars. Just... up! D'you fancy that?" 
“Oh yes. That sounds nice,” replied Li 
And the story goes on... forever. ШП 


Andrew Pixley opens up the secret archives of The Sarah Jane Adventures and unearths some 
of the ideas, story outlines and scripts that didn’t make it to our screens. Russell T Davies shares 
his thoughts on these untold tales and tells us what might have become of them. 


&Y GARETH ROBERTS 
SERIES FOUR story idea 


investigation о 
Torchwood ( 
Who and spun 
adult series) when a covert 
operations unit track alien 
activity to Ealing. Having been 
involved in a Judoon-related mix 
up, Haresh and Gita would be 
taken for Deep Programming’ in 
Siberia, with Sarah Jane and the 
gang coming to their rescue 
Alternatively, the Russian 
equivalent of Torchwood would 
become allied with aliens, attack 
the attic and kidnap Sarah Jane to 
force Luke and Kg to come and work 
for them. This version of the story 
was inspired by Se 
serial in Thames Televisio 


to its own 


science-fiction series Т! 
People, in which British 
wanted to exploit th 
telekinetic powers of the young h 


8Y GARETH ROBERTS 
SERIES FOUR story idea 


arah Jane would be 
framed for a bank 
robbery, with the real 
culprit being Mrs Wormwood, the 
renegade Bane from Inuasion of the 
Bane (2007) and Enemy of the Bane (2008) 
who had used her image translator 
to impersonate her. With Sarah Jane 


in prison, the youngsters would have 

to thwart Mrs Wormwood's plan to 
infiltrate her new brood of Bane through 
Britain's money supply. 


BY GARETH ROBERTS 
SERIES FOUR story idea 


he Bannerman Road gang wake to 
find that the rest of the country is 


Bj The Empty Planet.) 


TIME TEAM 


BY GARETH ROBERTS 
SERIES FOUR story idea 


archaeology series Time Team, an 

archaeological dig would lift Sarah 
Jane's distinctive Nissan Figaro from where it 
had been buried thousands of years ago. 


I nspired by the popular Channel 4 


asleep apart from them. An alien has 
|| knocked out the whole population to execute 
a bizarre plan. (This later formed the basis of 


SARAH JANE _ 
GOES BACK TO THE | 
FUTURE . | 


ВУ JOSEPH LIDSTER. 
SERIES FOUR story idea 


UNTITLED 


sv PHIL FORD 
SERIES FOUR: Episodes т and 2 


he original storyline planned to open the 

fourth series in a series outline dated 

Friday 24 July 2009 would set up Luke's 
departure from Bannerman Road to study at 
university which would occur in Episodes 3 and 
4. This story was set at Park Vale Comprehensive 
and concerned an Aztec priestess who had lived 
for thousands of years and was now working 
there as an English teacher. Under this guide, she 
was searching for something by using her snake 
monsters to slither through the school corridors 
late at night. 

This story idea was developed to draft script 

stage Бу Phil Ford, but was dropped when it Was 
decided to compact Luke's departure into a single 


ч 


story which opened the series. In the scripted 
version, Rani and Clyde set up a website covering 
news stories for Park Vale school; Rani was the 
journalist and Clyde would be her cameraman. 
The subject of their first story was to be a 
strange, beautiful woman who lived in a high rise 
apartment with her butler. Haresh visited the 
woman in а professional capacity, accompanied 
by Rani and Clyde. When Clyde aimed his сатега 
at the woman's butler, ће man was seen as a 
lizard-like creature with wings, and later Rani and 
Clyde were pursued by this alien. The woman was 
а Mayan priestess, a human who centuries ago 
had been infected by an encounter with aliens. 
Now she was the guardian of a dimensional portal 
which she could only open by collecting together 
a series of crystal skulls which had become 

lost. When the portal opened, it would allow all 
manner of aliens to arrive on Earth. 


5 story,” Russell tells DWM. “I'd been pushing for 
it ever since Series Two - І thought that actor we 
LC a cast as Sarah Jane's father, Christopher Pizzey, 
шоны там was brilliant, and still untapped, and this was 
exactly the sort of story we should be doing. So 


s the fourth storyline for the projected ||| while some of these stories may or may not have 
season, one story was to open with a happened, | think this one’s the saddest loss of 
flash of lightning and Sarah Jane found all. We had a lot of it worked out — he would have 

herself standing іп the attic, face to face with her had to return to his own time, in the end, but he's 

father who has been dead for over 55 years. In had the chance to see who his daughter becomes, 
the ensuing story, Sarah Jane would discover how апд how special she is. And Sarah Jane has finally 

and why he had returned. “І can guarantee that had the chance to get to know her father. What a 

л some shape or form, we would have done this wonderful story!” 


that there are strange readings 


ed п lpha Solutions 


THE CHILDREN OF 
BLACKMERE RISE 


BY RUPERT LAIGHT 
SERIES FOUR: Episodes 9 and 10 


(== his story idea concerned an investigation 
И М by Rani; it was originally planned that 
СЫЎ Rani’s journalism on the Park Vale 
website would secure her a training course with 
a newspaper in Manchester. Her current story 
was a study of a strange council estate where the 
inhabitants all seemed blissfully happy, seeing 
themselves as living in splendour. An alien egg 
was possessing the local children and turning 
them into perpetually smiling figures, but now the 
egg was ready to hatch... 

The following synopsis comes from the second 
version of the resulting storyline: 


Part One 

At night on a derelict council estate, а teenage 
boy spraying graffiti on a broken lift is confronted 
by a group of ragged, dirty, blank-eyed younger 
children who speak in a sinister manner (finishing 
each other’s sentences) and have flashing devices 
оп the back of their necks... 

Опе weekend when Sarah Jane seems to have 
gone away, Rani reads an internet news article 
about а nearby council estate, Blackmere Rise, 
the demolition of which is being blocked by an 
elderly resident called Mr Bryce, who refuses 
to leave. She decides to interview Bryce for 
the Park Vale website and sets off with Clyde. 
When it seems their way into Blackmere Rise 
is blocked by builders, cops and journalists, 
suddenly everyone's mobiles ring at the зате 
time, creating a diversion which allows them to 
enter the deserted estate. Here they are watched, 
and while Clyde follows a teenager he thinks he 
knows, Rani is scared by a shadowy figure оп. 
her way up to Mr Bryce’s flat. Inside the flat is а 


lifetime of clutter, barricading Bryce inside; the 
old man says he will not move to the new council 
flat until he can talk to his brother who should 

be coming home soon. While Bryce makes some 
tea, Rani паз an old portrait of one ofthe man's 
ancestors, who looks very similar. Suddenly Bryce 
becomes serious and insistent: "Leave Blackmere 
Rise before the children find you!” Rani departs as 
Bryce tells her to stay away for good. 

Searching the estate, Clyde glimpses the 
shadowy figure seen by Rani and finds a locked 
door... which suddenly opens and reveals a 
storeroom where someone is living rough. This 
isthe graffiti boy, Zach, a schoolmate of Clyde's 
who had gone missing and who now has an 
alien device implanted in his neck. Zach tells 
Clyde to go, insisting that he is happy in this 
squat. Warned off the estate, Clyde meets Rani. 
The estate was built in the 1960s on the site оба 
seventeenth-century village called Black Mere, 
the main landowner of which was Josiah Bryce. 
The pair return to the estate that night; entering 
Bryce's unlocked flat, they find the old man 
seated in front of ancient alien equipment and 
oblivious to their presence, However, when they 
leave the flat they are confronted by Zach and a 
gang of kids who pursue them. Chased on bikes 
and skateboards, Rani and Clyde try to evade the 
mob around the estate, but the youths close in 
on them forcing them to the top floor where they 
try frantically to activate the lift. The possessed 
children close in on them, holding the alien 
devices ready to apply to their necks... 


Part Two 

The shadowy figure glimpsed earlier suddenly 
appears; itis Sarah Jane who uses the sonic to 
activate the lift and allow them to escape to the 
ground floor. Sarah Jane's car has been hidden 
undera tarpaulin, and they return to the attic 
where Sarah Jane explains that she had been 
intrigued by a newspaper photograph of Bryce 
outside the flats; Mr Smith zoomed in on a face 
in a window which was that of the missing Zach. 
She has been undercover on the estate for a while, 
and helped Clyde and Rani using her sonic to 
make the mobiles ring and the storeroom unlock. 


The other kids who attacked them are also listed 
as missing. а 

Next day, the trio return to the estate to find 
that Bryce’s flat has been completely cleaned out. 
Sarah Jane and Rani descend into the basement 
in the lift and drop a long way to emerge into a 
corridor leading to a vast underground cavern. 
Here they find Bryce and the kids, plus a capsule 
half buried in the rock as alien machinery 
operates around it. Bryce explains that he is a 
member ofa long-lived alien race and was on an 
exploratory mission when his ship crash-landed 
on Earth. His escape capsule sank into Black Mere 
and he has spent centuries locating it, but now 
cannot remember its activation code. With the 
combined power of the children’s minds, he has 
been attempting to crack the code. 

Meanwhile, Clyde is attacked by Zach and 
dragged off to the storeroom. However, Clyde 
manages to remove the device from the youth's 
neck and Zach collapses. Pocketing the device, 
Clyde leaves, In the cavern, Sarah Jane offers 
to help Bryce find the code, but only after the 
children have been released from his control; 
Bryce complies. Mr Smith is able to rapidly locate 
the correct code and the locks release; a man 
steps out and is a younger, more powerful version 
of Bryce, Sarah Jane realises that she has been 
lied to as Bryce embraces his brother. The pair are 
exiles, sent into space because their combined 
mental power was а threat to their peaceful 
civilisation. The younger Bryce plans to dominate 
Earth once the capsule is powered up, and then 
embark on а journey of conquest, while his older 
brother begs him to live peacefully on Earth. The 
young alien smashes his brother to the ground 
and takes control of the youngsters, including 
Rani. 

Using the control device from Zach, Clyde 
gets the lift to descend to the cavern where the 
young Bryce is working the kids to exhaustion to 
repair the capsule. Taking the device from Clyde, 
Sarah Jane implants it in her own neck, using her 
own mental strength to break the hold over the 
children who flee from the mine. As Sarah Jane is 
weakened, the older Bryce takes the device from 
her and places it on himself, urging the others to 
leave. The brothers engage in a mental battle as 
the capsule is charged with a dangerous level of 
energy. On the surface, Sarah Jane, Clyde, Rani 
and the missing kids see the entire estate shake 
from the subterranean explosion shortly before 
the bulldozers move in to bury the alien secret. 


bn 


by GARY RUSSELL 
SERIES FOUR: Episodes 11 and 12 


tan early stage in planning the series, 

Rani was to be written out at the 

climax and was preparing for her work 
placement in Manchester. At the same time, 
Sarah Jane started to behave strangely at night; 
she reprogrammed Mr Smith, went out to strange 
places and was unaware of her actions. In fact 
she was being controlled by a trio of giant spiders 
from Metebelis III which had been psychically 
linked to her for many years (since the events of 
the 1974 Doctor Who serial Planet of the Spiders) and. 
were now strong enough to dominate the world. 
Sarah Jane would have to fight this battle, and 
then found herself alone with Luke, Kg and Rani 
gone (although it was planned that Rani would 
be returning for odd stories in Series Five, like 


Luke). Then at the end of the story she heard the 
faint sound of the TARDIS, hurried to her front 
door, and found a starchild left in a basket on her 
doorstep. This storyline was originally assigned to 
the series’ script editor Gary Russell, while Joseph 
Lidster also proposed an idea called Sarah Jane and 
the Return of the Spiders in June 2009 which had an 
epic feel and suggested that spiders would start to 
appear on people's backs in an invasion of Earth 
led by the Queen Spider from Planet of the Spiders; 
this would see Clyde working in a burger bar while 
Luke was at university. 

Taking three weeks away from the office, Gary 
Russell developed his storyline through several 
versions and progressed the first episode to draft 
script form. Unhappy with the way the script 
was working, he asked to be removed from the 
commission, and for the storyline to be handed 
overto another writer. 

The following synopsis of the whole story from 
the final outline is as follows: 


One night as two scientists at the Pharos Pr 
study a crystal that fell to Earth a month a 
Sarah Jane suddenly wakes up. As the scien 
report to Professor Rivers that the crystal struct 
resembles а spider’s web, an intruder breaks in 
and hurls energy bolts to stun the staff; the thief 
who takes the crystal is the pyjama-clad Sar: 
Jane. Next morning, Professor Rivers calls Sar. 
Jane in and confronts her with the evidence of 
CCTV shots of her. 

Haresh is delighted that Clyde and Rani 
have won a prize for a project about the Pharos 
Institute. Sarah Jane has arranged for Rani to 
cover the opening of Gita’s Bloomin’ Lovely 
concession stand at the garden centre for the 
local paper, but Sarah Jane is tired. At the garden 
centre, Sarah Jane is strangely drawn to a large 
spider in an exotic pets display, That night, the 
sleepwalking Sarah Jane asks Mr Smith a series 
of questions about growing crystals and then 
wipes his memory. When Sarah Jane drives off 
at 2.15am, a concerned Mr Smith calls Rani. On 
her bike, Rani follows Sarah Jane and discovers 
her having broken into the 
garden centre to steal the 
propagation equipment 

which Mr Smith 
suggested. Seeing 
Rani, she hurls a bolt 
of blue energy at her. 
Next day, Rani 
confronts Sarah 
Jane who is utterly 
confused; strange 
things happen to 
her at 2am and she 


asks Rani and Clyde to keep an eye on her that 
night. Unfortunately Clyde falls asleep on duty; 
by Gam, the youngsters find an entranced Sarah 
Jane is growing blue crystals in her web-filled 
cellar with the spider from the garden centre. 
The spider grows in size and jumps onto Sarah 
Jane's back and in the voice of the Queen Spider 
she declares: "And now the harvest begins. 
Starting with you two.” 


Part Two 

By threatening to smash the crystal, Rani forces 
the Queen Spider to leave Sarah Jane. The spider 
has remained in her mind as a psychic imprint 
since her previous encounter with the creatures 

in the 19705; the Pharos experiment on the crystal 
made her conscious again. Sarah Jane has been 
used to collect fragments of crystal that fell to 
Earth after an asteroid shattered Metebelis III 
Earth will become the new home ofthe giant 
spiders who will feed on humanity. The trio escape 
from the cellar, but the crystal energy turns other 
spiders into giant ones, which teleport away. 

At the garden centre, Gita finds cobwebs all 
over her stand and believes that she is seeing 
aliens - to Haresh’s amusement. Across West 
London, there are spiders and webs everywhere. 
In the attic, Sarah Jane needs to find out what 
the Pharos experiment involved; since she was 
the intruder, Rani and Clyde volunteer to go and 
question Professor Rivers, The spiders and their 
webs are appearing around Pharos, but the 
youngsters get the information they need and 
Skype it to Sarah Jane. Mr Smith's Xylok crystal 
is an opposing power to the Metebelis crystal; 
this is why the spiders cannot enter the attic. 
Sarah Jane says that she must face the menace 
alone because she caused it, and descends to 
the cellar... but the Queen has gone, teleporting 
around the house. While the Queen exhausts. 
herself, Clyde and Rani remove the Xylok crystal 
and this is able to absorb the blue energy. The 
Queen explodes and the other spiders return to 
normal. The webs vanish. 


The following synopsis is based on the draft 
script of Episode 11 (dated Saturday 14 
November 2009): 


Part One 

At the Pharos Institute, crystallographer Dr 
Hamish Maginn conducts an experiment with 
a crystal shard supplied by UNIT and discusses 
his progress with Professor Celeste Rivers. 
Meanwhile, Sarah Jane is alone in the attic, 
working late and thinking about Luke, Kg and 
Peter Dalton. She goes to bed as Мавіпп says 
that the crystal is reacting to X-rays... while in 
а cellar a webbed cocoon bursts open... Sarah 
Jane momentarily awakes... a blue-tinted point 
of view enters the Pharos Institute, attacking 


Next morning, Sarah Jane is puzzled to find mud © 
on the hall floor. Furthermore, her car is parked 


A 


Maginn with a bolt of blue energy... | 


illegally on an adjoining road and has а parking 
ticket. Meanwhile, Rani is interested in local history 
fora school project and asks their parents why 
they bought the house; this reveals Gita’s curiosity 
about why Sarah Jane bought the large premises 
of 13 Bannerman Road when she was on her 

own. While her neighbours pass off Sarah Jane's 
forgetfulness with her car as old age, Sarah Jane is 
badly shaken, and is distracted when Luke calls on 
Skype and wants to talk about his girlfriend Olivia. 
Mr Smith reports that part of his memory that 
morning was erased using a command only known 
to Sarah Jane, Sarah Jane is then summoned to a 
break-in at Pharos by Professor Rivers; she thinks 
she can hear а female voice saying "Waiting" and 
she sees cobwebs on her car. 

At Pharos, Sarah Jane learns of the theft of a 
crystal which has been in UNIT's Black Archive for 
30 years, The CCTV footage of the crystallography 
lab was corrupted, but Sarah Jane may be able to 
uns le it. Returning home, Sarah Jane is 
asked about the deeds to her house by Gita 
and explains the purchase was arranged by 
Aunt Lavinia's solicitors, In the attic, Mr Smith 
plays back the CCTV recording and Sarah Jane 
sees that the lab thief was herself! Sarah Jane 
fears that she is losing her mind, and a blue 
glow appears downstairs by the cellar door. 

Haresh provides Clyde and Rani with 
Victorian architectural plans of Park Vale and 
North Ealing which reveal that Bannerman 


Road is connected to nearby roads underground 
via air vents between cellars. That night, Sarah 
Jane is unable to recall where she hid the stolen 
crystal, and realises that it must be connected 
with when she fell under the influence of the giant 
spiders of Metebelis Three years earlier. Suddenly 
Sarah Jane starts giving Mr Smith commands to 
grow crystals and wipes his memory. At 3am, Rani 
is woken by a noise and sees Sarah Jane unloading 
boxes from her car. Investigating, she finds an 
entranced Sarah Jane in her kitchen assembling 
equipment stolen from Pharos. Entering the 
cellar, Rani sees Sarah Jane place the crystal 
shards in the stolen units... and a huge spider 


emerges from the cocoon; the Queen declares 
that they have been waiting for Sarah Jane to help 
them create the new Empire of the Eight Legs! 
Every spider nearby will absorb energy and grow. 
Sarah Jane regains her senses as the alien web 
spreads through the cellars... 


_ 


` SERVANT OF THE me stained glass window, this then comes through 
SPIDERS й the letterbox ofthe Chandras’ house where Gita 


is watching television while Haresh is out at a 
OBERTS AND CLAYTON НІЄКМАМ parents’ evening. In a blaze of light, the probe 
La IES FOUR: Episodes 11 and 1 turns into a human version of Mr Smith in a 
— business suit and bowler; this new arrival asks 
to save her daughter. When Gita 
"s face becomes a spinning blue 


feari agio бе Spiders story idea was 
x то Gareth Roberts and Clayton 


hed the idea out to а 


( 


ЗҮ GARETH ROBERTS & CLAYTON HICKMAN 
CHRISTMAS SPECIAL 2010/SERIES 4 Episode 13 


riginally it was planned that Series 
Four would conclude production with 
a Christmas episode which would be 
d over for transmission іп December 2010, 
d would also act as an introduction for the new 
aracter of Sky. In the very first outline, Rani 
would have left Bannerman Road and the baby 
uld have been left on Sarah Jane's doorstep 
at the end of the series. In this Special, the baby 
would become a teenager, and the Bannerman 
Road team would briefly meet the Doctor when 
the aliens who threatened Sky came to reclaim 
her. At this point, the storyline was assigned to 
Gareth Roberts and Clayton Hickman. 
In late 2009, the storyline was fleshed out 
in more detail as follows, drawing upon the 
notion of Sarah Jane being shown Christmas 
past, present and future by а spectral guide 
as with Ebenezer Scrooge in Charles Dickens" 
classic 1843 Christmas tale A Christmas Carol (it 
was even suggested that this guide might be 
played by Tom Baker who had played the fourth 
incarnation of the Doctor in Doctor Who between 
1974 and 1981). When Series Five was scheduled 
to start production at the end of Series Four, it 
was decided to introduce Sky fully in the later 
series; as such, certain story elements were later 


transferred into Goodbye, Sarah Jane Smith and Sky. 


The storyline ran as follows: 


Luke and Kg have returned home from university 
for Christmas Eve and the gang are about to head 
over to the Chandras' for a big Christmas party 


when the doorbell rings. А strange alien pod had 
been left on the doorstep and Mr Smith is unable 
to penetrate its powerful protective fields. Sarah 
Jane sends the others to the party and keeps vigil 
оп the pod alone, While Clyde, Luke and Rani 
see Gita overloading the electric supply with 
illuminations, Sarah Jane feels drowsy in the attic 
and falls asleep... 

А тап - the Guide - appears to Sarah Jane, 
telling her, "You must come with me - | must 
learn about you.” When Sarah Jane reaches for 
her sonic, her hand passes through it and she can 
see herself asleep on the sofa. The 
Guide takes her hand and they 
drift away; he will not reveal who 
һе і... 

Christmas 1967. Aunt Lavinia 
drives 16-year-old Sarah Jane to 
be picked up for a groovy coach 
“magical mystery tour” organised 
by her friends; the older Sarah 
Jane and the Guide watch invisibly 
from the back seat of the car. 
Sarah Jane must be ready to join 
the coach at 7pm, but they are 
running late and then stop off at 
an isolated village shop to buy 
something; the old lady in the 
shop acts strangely, in a manner which concerns 
young Sarah Jane, She demands that Aunt Lavinia 
turn the car about so they can investigate, even 
though she will miss the coach. The Guide asks 
the older Sarah Jane why she did this. Young Sarah 
Jane slips into the shop and sees that the old lady 
and her husband are being held at gunpoint while 
their safe is being cracked. She alerts Lavinia to 
the burglary and her aunt drives off to call the 
police. Young Sarah Jane then makes а noise in 
the back yard to lure the villain out of the shop... 
right into a tarpaulin-covered coal hole. Sarah 


Jane watches in horror at her younger self's gall... 
as the Guide wants to see more. 

Christmas —the present. The Guide and Sarah 
Jane appear at the Chandras’ party with the 
strange visitor wanting to learn what the people of 
Earth are like. When Gita wonders why Sarah Jane 
cannot let herself go, Haresh tells her, “She is a 
responsible person, like me, and that’s why you 
love me Gita.” Clyde, Luke and Rani are talking 
about Sarah Jane and how their experiences with ай 
her have made them better people. Sarah Jane is 
overwhelmed, and the Guide smiles... Then Sarah 
Jane sees а spark from the A 
overloaded plugs, but is unable 
to warn all her friends at the 
party. Although she is frantic to 
stay, Sarah Jane is told by the 
Guide that they must make one 
more journey... 

Christmas Future. Sarah Jane 
stands alone on a featureless, 
grey landscape of rocks 
beneath a black, starry sky. The 
Guide explains that this is the 
moon; some chunks of rock 
in the sky are all that is left of 
Earth, Sarah Jane is horrified, 
and as the Guide fades away, 
his last words are: "The Dark Legion are coming. 

You must stop them. You must save your world. 

You have been chose! 
Sarah Jane wakes up in the attic five minutes 
after she fell asleep... just as Mr Smith announces 

that a Dark Legion battle cruiser is approaching 
Earth, carrying the robot warriors of the genocidal 
Kastron race. But Sarah Jane has to save her 
friends first, dashing across the road and using 
her sonic lipstick to fuse the Chandras' mains. In 
the darkness, Sarah Jane unplugs the dangerous 
appliance and grabs her young friends, telling 
Gita that they are needed to prepare a Christmas 
surprise... which Gita thinks is for her, Haresh 
finds the wiring mistake and when the lights come 
on, he and his wife are under the mistletoe... 

In the attic, the Dark Legion appears on the 
screen and demand the mysterious pod as their 
property; they will also destroy Earth for the crime 
of harbouring it. The vessel will be in teleport 
range in ten minutes. Ко suggests adapting the 
new defence program which Luke has developed 
for him; it reflects back an exaggerated version of 
any attacker, Mr Smith needs to boost the signal, 
As three of the Legion force their way into the 
house, they storm into the attic and find Sarah 
Jane and her friends as huge, robotic versions of 
themselves. Sarah Jane threatens the Dark Legion 
with weapons trained on their ship, and says if 
anyone is harmed they will attack their world 
of origin. On the stroke of midnight, the Dark 
Legion withdraw as the Guide's voice says, “You, 
Sarah Jane Smith are the chosen guardian 
The pod slides open to reveal a baby girl... and 
the Doctor saunters in, saying, “You might not 
recognise me, Sarah...” He rescued the baby in 
the pod from the Dark Legion and was coming 
to hand it to Sarah Jane when he had to hurry 
offand deflect the fleet, although one may have 
got through... The Guide protected the pod and 
assessed the suitability of a guardian; it rejected 
the Doctor, but has found another. The Doctor 
can tell Sarah Jane no more for her own safety 
—and the baby’s safety. The Doctor then has to 
dash to save а friend. Sarah Jane's friends offer 
to help raise the girl, but when they turn back to 
the infant they find a haughty-looking 14-year-old 
wrapped in the wrecked pod asking, “What are 
you all staring at!?” 


BY JOSEPH LIDSTER 
SERIES FOUR: Episodes 3 and 4 


Й" notion of faces’ which people used to. 

99 be able to see in patterned wallpaper. 
While redecorating, one ofthe Bannerman 
Road gang was to strip some paint off a wall 
and reveal old wallpaper underneath. Faces 
would appear on the wallpaper; these would be 
aliens from another dimension trying to arrive 
on Earth, literally taking shape in walls and 
stepping through. It was noted that this notion 
could also be adapted for patterns in wooden 
floors and doors, 


Fy Tis story suggestion was based on the 


strangely; suddenly the televisit jorter turns 
- directly to camera and address rah Jan 
telling her not tog will destroy 
he children. А race of aliens is living in electricity; 
anything electrical 


gang. The aliens | 


s in children's. 


8Y JOSEPH LIDSTER 
SERIES FOUR: Episodes 3 and 4 


his story idea concerned something 

underground coming up through the 

cracks in the pavement, connected 
with the old childhood game of not standing on 
the cracks between paving slabs. 


realises that she needs to concentrate more 
Yon her journalism career — even if it means her 
leaving home. (A variation of the above had the 


aliens being the cute creatures in the children's 
television show which got into peopl 
gifts on magazines) —— 


jouses as 


EN 


BY JOSEPH LIDSTER 
SERIES FOUR: Episodes 3 and 4 


ры his story idea concerned an alien 
VW operating from a supermarket with a 
= voice coming over a tannoy into the 
empty store. The focus of the story would be 
Luke and Ко, with Luke combating the alien 
alone а la the 1988 action movie Die Hard. 


have brought Ace 

wies told DWM 
5 referring t 
with the Seven 


idy thinki 


Doctor. | was even tempt | 
showing it, with some 1g-shot, clever 
angled flashbacks 

seen Sylve: 

Doctor] waving ви g shot? Sophie 
Aldred yed Ace] always, right from 
start, said such lovely things about the né 


ld have loved to pay her | 
had been obliquely г 


y= as runni 
Charitable Earth, Не 
for her full 
“series. “І can. 


vever, Russell had visions 
rn to the screens in the spin-off 
upon Bannerman 


her pulli 


Road,” he wrote. “Scene 1, pre-titles = in a sports 
car and sunglasses, all d l and strong, and 
15 beautiful as ever, She i classy, tough 
businesswoman... but after fiv | 
Sarah Jane, she'd be swingir | 
and reverting to childhood again, and loving it. 

‚ ^h, bollocks. The storie at will never t 


By CLAYTON HICKMAN 
LIVE 2011 HALLOWEEN SPECIAL 


layton developed the Where Аге We? 
e into a full storyline as 


Dressed as a vampire for Halloween, Rani is in the 
darkness of a cavern calling for Luke, Clyde and 
Sky. With relief, she encounters Luke dressed as 
a zombie; they were walking up Bannerman Road 
after taking Sky out trick-or-treating. Next they 
find Clyde, dressed as a skeleton. The youngsters 
are monitored on a screen by a shackled creature 
with stone-like talons that hisses with laughter. 
Searching the catacombs for Sky, Clyde explains 
how he hated Halloween for years after the kid 
next door hid а rubber spider in his bed when he 
was six; he is then terrified when he walks into a 
giant spider's web, They enter a large chamber 
with three exits a peeling, rotted wooden door, 
a rusted portcullis and a pitted metal airlock door. 
In the chamber is а steaming witches’ cauldron 
with an image of Sky — dressed as a witch — 
imprisoned in a huge glass bottle in its bubbling 
waters, Luke tries to find a rational explanation for 
these contrived events, and Rani discovers wiring 
and circuitry behind a candelabra on the wall. 
Rani ventures through the portcullis which slams 
behind her; with Rani trapped, the boys take a 
door each to try to reach her. This amuses the alien 
watcher — опе of two gargoyle-like creatures with 
hideous stone faces which are shackled together; 
behind them is Sky, trapped in the bottle. 

Luke enters a small room of what appears to 
be scientific equipment, but as he tries to operate 
a computer it speaks to him in a mocking voice 
and the room turns into an ancient, cobwebbed 
laboratory of skulls and grimoires in which he is 
trapped. Clyde becomes trapped in а dead end 
passageway with a skeleton, Rani finds a blank 
wall on which a message appears: ‘NOT SKY. 
HELP ME. STOP THEM. THEY MUST NOT ESCAPE!" 
She looks out onto the surface of the moon and 
calls for Luke and Clyde as more words appear: 

"I WILL TRY!’ The stone creatures - Gog and 


THE STA 


By CLAYTON HICKMAN 
LIVE 2011 HALLOWEEN SPECIAL 


layton Hickman developed his story 
idea Railway Station into a storyline 
as follows: 


Having stayed with Luke for a couple of days, 
Clyde, Rani and Sky are waiting at a rural station in 


Magog — are concerned as their enemy res 
but they will soon descend and feast on Earth 
Luke and Clyde tumble down hidden chutes ins: 
Rani's chamber; they realise two forces are at 
work, and the words on the wall tell them ‘STOP 
GOG AND MAGOG. ' Clyde recognises the nam: 
of the pagan gods and Luke realises that they аге 
being helped by the prison which is holding Gi 
and Magog here. The prison is losing power, but 
when Rani places her hands on the wall the priso 
can communicate through her: Gog and Magog 
are extra-dimensional beings which feed on fe: 
and doubt to create terror in those that believe ir 
them. As Earth's population grew, their powers 
have grown = enhanced on Halloween when ће 
planet turns its attention to magic and the forces 
of darkness. Only Sky could have prevented them 
becoming with her non-human sensitivities; the 
prison brought her and her friends to help. The 
prison's power is exhausted and the cave wall 
slides back to reveal the two gargoyles which will 
swarm down on Earth at midnight, The youngsters 
realise that if Gog and Magog can feel fear then 
their own power can be turned against them! Rani 
impersonates the voice of the prison and bluffs 
the aliens as Clyde tricks them; in the centuries 
since their imprisonment, there are worse terrors 
on Earth and even monsters are just treated as 
figures of fun on Halloween, The youngsters taunt 
the creature into terror and the bottle around Sky 
vanishes as the prison regains power and returns 
to life. Gog and Magog calcify, the prison ship 
thanks them and will teleport them home with Sky 
deciding that Halloween isn't for her... she is never 
afraid when her friends are with her. 


Oxfordshire to catch a train back to Ealing to attend 
Gita’s Halloween party, When no train arrives, Rani 
and Luke go into the deserted booking office to 
check the timetable; they heara train approaching 
as the lights Яіскег- and find that Clyde and Sky 
have vanished. Meanwhile, Clyde and Sky are 

still sitting on the platform and Rani and Luke 
have disappeared; the lights flicker and smoke 
billows around them as they hear a steam train. 
Rani and Luke are confronted by an old-fashioned 
railway porter who tells them that there are no 
trains because ofthe accident; he shows them a 
newspaper with the headline TWO DEAD IN TRAIN 
WRECK’ dated 31 October 1934. Meanwhile, Clyde 
finds himself alone on the platform as the smoke 
clears; he finds an old woman manning the ticket 
window who fails to accept his railcard as a ticket. 
The porter and the ticket lady are aliens; they were 
on Earth in 1911 as reconnaissance for an invasion 
but were killed in the rail accident. Their race 
survives as semi-corporeal beings and they have 
been trapped fora century like ghosts, desperate to 
escape. Since Sky and Luke have different energies 
to the other humans, they can take the place ofthe. 
aliens and die in 1911, rewriting time so that the 
invasion can proceed. 


UNTITLED 
ВУ CLAYTON HICKMAN 
LIVE 2011 HALLOWEEN SPECIAL 


layton Hickman’s original untitled 
О storyline on Tuesday 5 April 2011 һай 

a few differences to his later version. It 
was suggested that Sarah Jane could be visiting 
Brigadier Sir Alistair Lethbridge-Stewart (last seen. 
in Enemy of the Bane (2008)) in Peru, which was 
where he had been in Death of the Doctor (2010); 
Nicholas Courtney who played the Brigadier had 
died on 22 February. The new young character 
in the story — Caroline - was 17 years old and 
rather hippyish; she was also the head of Oxford 
University's paranormal and UFO societies. 
Caroline was a lonely soul who tried to make 
contact with the spirit which haunted the castle 
where the adventure was set. In this version, a 
hologram of the hooded creature spoke to the 
youngsters in the entrance hall; it had originally 
helped humanity create wonders such as pyramids 
and temples because of its skill for stonework 
which channelled the energies of the planet, but 
had been betrayed and trapped by the baron who 
built the castle. The answer to the mystery of the 
castle lay in the keystones of the building, and it 
was behind this that Luke found the imprisoned 
creature which now reveals that it constructed the 
stone to imprison the baron's rivals and will use the 
power of the stone to shake Earth to dust. It was 
to be Caroline who realised that the alien needed 
a simple apology for the actions of humanity, and 
also apologises for fleeing from its ghostly image. 
The creature vanished in a flash of light, revealing 
Sky hidden behind a revolving fireplace. 


The final untitled storyline - on Monday 11 April 
2011 — гап as follows: 


While Sarah Jane is abroad, Clyde, Rani and 
Sky join Luke in Oxford. As a surprise he drives 
them in the yellow VW Beetle to Baron’s Keep, 
ап ancient fortress near Oxford which was once 
the centre of a huge castle — all of which is in 


SPEC 
BY PHIL FORD 
ANIMATED 2011 HALLOWEEN SPECIAL 


) hen the idea of doing a live Halloween 

Special was dropped, the replacement 

was to be an animated adventure 
which would allow Elisabeth Sladen to record all 
her dialogue in a single day and so reduce the 
strain on her if she was recovering from treatment. 
It would also allow a story to involve Maria Jackson 
and her father Alan who had left for the USA in The 
Last Sontaran (2008) since location recording in 
the US would be beyond the scope of the series" 
budget. Previously, the animated Doctor Who 
adventure Dreamland (2009) ~ also written 
by Phil Ford — had successfully seen the 
Doctor in an adventure set in the USA. „4 
Phil Ford developed a storyline for ( ! 
the Special as follows: 


Alan Jackson is to marry again, 
and so Sarah Jane and Luke travel 
out for the wedding and to be 


ruins apart from the keep. Legends say thata 
tormented soul walks the Keep every Halloween. 
They are met by Caroline, а friend of Luke's from 
university; her dad is the caretaker of Baron’s 
Keep and she has borrowed his keys so that she 
can investigate the ‘haunting’ їп а scientific 
manner, Caroline is cool and makes jokes; she is 
pretty and casually clever, and this puts Clyde's 
nose out of joint. When Sky goes exploring she 
triggers a hidden mechanism and is whisked 
away. With Sky missing, the others split into two 
parties to search for her, Luke tells Clyde that he 
brought them to Baron’s Keep tonight because 

he knew Caroline was determined to investigate 
the hauntings and he had built some gadgets, 
one of which picked up a faint energy trace from 
the Keep; Clyde is delighted that Luke is still 

‘one of the gang’. The haunting suddenly starts 
with screams and flickering lights; Caroline's 
composure cracks, and Rani calms her down. 

They аге confronted by the hologram of a hideous 
gargoyle creature which begs for help; they must 
free it or they will never see Sky again. Working 
together, the friends assemble their clues; a 
twelfth-century manuscript in a guide book claims 
that a demon dwells at the heart of the Keep. They 
contract Mr Smith who believes the description 
fits that of a Petriform, silicate based beings 
which travel in one-man mineral ships which were 
almost part of them and have not been seen in the 
galaxy in 800 years. With Caroline's knowledge, 
the youngsters reason that the Petriform must be 
trapped in the newest part of the Keep; there are 
two areas where the stone is different to the rest 
of the building. Rani realises the alien and its ship 
were walled up. 

Luke and Clyde descend to the dungeon where 
one wall is, while Caroline and Rani examine the 
other in the entrance hall; Rani trips а mechanism 
which reveals Sky comatose, trapped in the flight 
seat of the stone space pod to provide the vehicle 
with energy. Once a year, the Petriform ship sends 
а small amount of energy it has collected to the 
pilot's survival suit, and the creature is awoken, 
its suit beaming out a hologram begging for 
help. Luke uses his self-assembled sonic pen 


reunited with Maria. The ceremony is to be 
оп 1 November at Ravens’ Fall, а picturesque 
little rural town in West Massachusetts which is 
the home of his bride, Laura Proctor; the Proctor 
family tradition for generations is that marriages 
take place in the old white clapboard church. The 
night before the wedding, Maria and Luke enter 
the Halloween spirit with Sable, Lauren's 14-year- 
old daughter. However, three of the numerous 
glowing jack о" lanterns carved from pumpkins 
around the town are larger than the others and 
are illuminated in a strange way. 
Unseen, the pumpkins sprout 
arms and legs and with a 
touch of their stick-hands 
and light from their eyes 
start to matter-manipulate 


а 
зё 


on the dungeon wall which crumbles to reveal 
the manacled Petriform which they release 

and it returns to life. Landing on a mission of 
exploration, the Petriform was attacked by the 
locals and walled up in the Keep as a demon by 
the Baron; the ship was walled up separately, 

but protected its pilot and the Keep as it became 
part ofits stonework, However, seeking revenge 
on the world that imprisoned it, the Petriform 
refuses to release Sky; it will use her life energy 

to power its ship and weapons, Luke appeals to 
the alien, explaining how he and his sister are 
aliens who have been helped and nurtured by 
humanity; the human race has changed. The ship 
confirms Luke's words, and the Petriform realises 
that Earth is outgrowing its suspicion of aliens. 
Clyde suggests that the ship takes a little energy 
from all five of them rather than draining Sky, and 
then the Petriform can depart using this act of 
apology. Sky is released and the ship draws power 
from the youngsters alien pilot takes its 
place; іп a flash of light, it is gone. Caroline tries 
to rationalise and brush away events to fit in her 
world view; Clyde realises that he has the open 

h she hasn't, and so he and Luke will 
friends. Departing, Sky tells Rani that 
g to understand Halloween and asks 
mas will be just as dangerous... 


the townsfolk into pumpkins. The remaining 
townsfolk are led by the shopkeepers, brother 
and sister Daryl and Denise Dalrymple, who 
blame Lauren and her family for the strange 
events. Ravens’ Fall is a tourist attraction; 
witches were persecuted there 300 years earlier, 
and the Dalrymple's museum has brought money 
into the town. The witches had been dealt with 
by Lauren's ancestor who founded the church, 
but before they were hanged in the square by the 
church, the witches cursed Ravens’ Fall. Lauren 
and her family have never been proud of what 
their ancestor did. 

Sarah Jane, Luke, María and Sable attempt 
to find an alien explanation to the events in the 
town. Behind the mystery is a charming, skeletal 
alien figure dressed like an undertaker; he 
introduces himself as the Spectre and says that he 
has come for Sarah Jane's soul. There are those 
beyond Earth who want Sarah Jane's spirit broken, 
but the Spectre cannot take her soul - she must 
give it to him willingly in the churchyard where he 
will meet her at midnight. Further events across 
Ravens’ Fall see Lauren and Alan transformed into 
pumpkins, swarms of bats and armies of spiders, 
with Maria, Luke and Sable battling to stop Sarah 
Jane making her midnight rendezvous with the 
Spectre and his mausoleum-like spacecraft. ШВ 
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Her full interview from 1993’s 


чі 2: 


Years In Тһе TARDIS 


In 1993, Elisabeth Sladen spoke on camera about her time on Doctor Who to documentary director 
Kevin Jon Davies. Here, for the first time, Kevin presents a full transcript of his interview. 


“We didn't have to think of normal 
things, we were saving the universe.” 


(ED бо Years in the TARDIS was planned. 
BU зх landmark event for the 3oth 

d | "anniversary of Doctor Who in late 1993. 
А It was to be my first professional 


Ф broadcast job as а director: а popular 
arts archive documentary for The Late Show 
Productions at the BBC. As a novice, I'd be given 
the benefit of a highly experienced production 
assistant, а researcher, an office in the East Tower 
ГУ Centre and a healthy budget of around 
£80,000. If it sounded like the opportunity оба 
lifetime for a young director... well it wast But in 


Sarah Jane Smith 


being offered the keys to the Doctor Who kingdom 
for a few months, on а more personal, ‘fannish’ 
level, the most outstanding privilege was the 
chance to meet and interview my number one 
favourite Doctor Who girl, Elisabeth Sladen. 

Atthe time of this recording, Lis had hardly 
made any appearances at Doctor Who fan 
conventions in the UK. She'd done a couple of 
big American events and had only just recently 
returned to the Doctor Who fold with the BBC Radio 
5 serial The Paradise of Death alongside Jon Pertwee's 


: Doctor and Nicholas Courtney as the Brigadier. 


After this exposure, Lis began to feel comfortable 
enough to attend more British events, and we 
fans had a lot more chances to meet our favourite 


i TARDIS sidekick. 


e 


1 for the interview. I remember telling her how mus 
1 Iwas looking forward to working with her; how 


1 ‘difficult’, because, like Mary Poppins, she alwa 
Р wanted everything to be ‘perfect’. 


Lis and I spoke on the phone first, to agree d 


I'd adored her character when I was а teenage f 
and how highly regarded Sarah Jane had been by 
my fellow devotees. “Mind you," I'd joked, “that’s 
Sarah Jane we're talking about, For all I know, 
you as Elisabeth might be a complete nightmare 
Thankfully, she wasn't. Many years later, she tolê 
me she knew she'd gained a reputation for bein: 


On the principle that 1 wanted a classic, рос 
mansion house backdrop for some linking d 
sequences, we settled on Pitzhanger Manor, а 


i eighteenth-century house, owned and renovated 


y architect John Soane. Close to Ealing Studios 
in West London. It was also conveniently local 

for Elisabeth and her daughter Sadie, who was 
one of several children I wanted to include in the 
programme, It being a family show, I felt Sadie 
vould have a unique perspective. Her Mum had 
told me that she'd recently introduced the show to 
Sadie on VHS. 

Myself and the production team, DWM writer 
Andrew Pixley, plus Seventh Doctor ега monster- 
makers Stephen Mansfield and Susan Moore, met 

ith Elisabeth and Sadie at Pitzhanger Manor on 
he afternoon of Sunday 7 November 1993. We 
set up first in an empty room upstairs. My Aussie 
ameraman, John Adderley (the Crocodile Dundi 
of the BBC Ealing Camera Department) suggested 


utilising the huge mirror over the fireplace to 
reflect the ornate ceiling. 

Lis was clearly nervous and apprehensive as we 
settled down to talk. In guarded, quiet tones at first, 
she began to answer my questions. I'll always recall 
that devastating smile followed by concerned looks 
she gave at the end of almost every reply. “Was that 
okay?” she'd ask. Whilst keeping my own slight 
nerves at bay, I did my best to reassure her at ev 


opportunity, that we were getting good material. 


What follows is taken from the original 1993 
transcripts, which I've revisited and corrected by 
reviewing the timecoded VHS tapes. It's rather 
poignant to see and hear it all ag 
since Elisabeth tragically lost her t 
It's made me feel very wistful, I can tell you 


ith cancer, 


Із there anything you can remember about your 
casting as Sarah Jane Smith? 

ELISABETH: “I was doing an advert at the time and 
1 сате home very late and there was a message to 
say could I go to Threshold House [home to the 
Doctor Who production office] the next morning, 
meet [producer] Barry Letts and be interviewed for 
a part in Doctor Who. I had no idea they were looking 
for an assistant, So, I went along and I read a scene 
from the script and Barry said, ‘Yes, that was lovely. 
Would you come to North Acton rehearsal room 
We'll get another actor to read with you and you 
can meet Jon Pertwee.’ And І thought, well, they're 
very thorough on this programme! I did the reading 


with the other actor and then Barry said ‘Jon’s 
rehearsing here, He's going to pop down and see 
you.’ I thought, ‘Gosh, well, wh 


So, the doors opened and Jon is a very large 
gentleman, had а shock of white hair = still has а 
shock of white hair - and he had his denim suit on 
It was covered in badges, absolutely covered. 


As I remember, he seemed to have two ladies, one 


on either arm, and he came in and said ‘Hello, how 
are you?" And as Jon tells it — when Jon was facin 
me, Barry went behind my back and went, ‘Well, 
you know, what do you think?” [She gestures a ‘thumbs 
їр] Barry went like that! So then Barry evidently 
came in front of me, Jon went behind me and went 
like that. [More thumbs up!) So, І got the job and 
accepted on the spot- and then my agent went 
mad, because he said ‘No, you should have let me 
talk money first!" 


What did they actually tell you about Sarah? 
What did you expect of her character? 

"They told me that they would like the assistant to 
be able to stand up for herself more. I don't think 
Women’s Lib was ever mentioned - which I'm very 
glad about, because it's a terrible label to put on 
as someone who had her 
just happened to her, But 


anyone. But she just 
own life, and this h 
shew spunky kind of first 
rehearsal I couldn't understand why no-one was 
'ecting me — but what they were obviously doing 
seeing what I was doing with it. І was allowed 
to use very much my ideas, much more than 
1 thought I'd be able to. I think in the first four 
episodes, The Time Warrior, Sarah was as strong as 
she ever would be, It was never, ever as strong as 
that again. IfI had been as strong as that again, it 
would have had nowhere to go. You have a format 
for Doctor Who, it has to be that format, otherwise 
you call it а different programme ~ it won't work. 
I used to reason that why I made the same mistak 
in every episode was I had this best friend — the 
Doctor was my best friend, and wouldn't you do 
something to help your best friend? It didn’t 
matter if you fell into a bog, tripped over a twi 
every five minutes, you would just go for it, 
and you would help him and that... that was 
‘motivation’, if you wish.” 


Doctor Who photocall. 


(Elisabeth says ‘motivation’ in a mocking, i 
it's something ofan actorly cliché and we all. 
She laughs. She's starting to enjoy herself, І hor 
а stray hair behind her ear and then wags a stri 
at me.) 

What you must stop me doing is, I look 
when I think, Tell me, I've got to keep my ey 
down." 

[She's very self-critical, but she's right, her eyes ha 
shooting upwards. І don’t think it matters as much a 
thinks it does, it just looks natural to те.) 


Just nervous, or something? 
“It is nerves!" [She laughs, honestly.) 


Tell me, do you think Sarah was actually played 
їп а rather child-like way? It seems to me the 
Doctor's like a father figure and she's quite 
girlish occasionally. 


The camera lines-up to 
shoot a Sontaran (Stephen 
Mansfield), which is about. 
to surprise Sadie.. 


Lis chats tà Ling (acto 


Kevin Lindsay) on loca 
for The Time Warrior 


“Yes, I think you're absolutely right. I based her 
on my eight-year-old cousin, actually. I had to 
find reality in wherever І could, in my lines, in 

the script, in the situation and then, just notch it 
up а bit- because to me, it had to be a bit strip- 
cartoonish. You had to have a story and it had to 
have a beginning, a middle and an end, but you 
had to condense it to one half hour. Because, when 
I used to watch Doctor Who — І wasn't someone who 
watched Doctor Who every week, I was not a great 
Doctor Who ‘fan’ — what I enjoyed and what helped 
me, was when І watched it, that 30 minutes had 

to make sense to me. I had to find some form об 
enjoyment or feat or terror or whatever in that 30 
minutes. So sometimes І wasn’t playing the whole 
story, I was playing the half hour within that story, 
and sometimes it was very difficult, because you 
never did it in order. 

“Jon’s Doctor was very caring; the cloak around 
the chick, very protective. I think women play up 
to that sort of image of a man anyway, so, if used 
thatas Sarah Jane, then that's just a natural thing 
coming through from me. It was lovely to work 
with two Doctors, because Tom [Baker]'s Doctor; 
he was so different, as he had to be. He was more, 
"Go off there Sarah, do it on your own!" And yes, 

I suppose there was а childish quality, because you 
were not in the realms of gin and tonic every day, 
you know; rattle the ice cubes, let's be naturalistic. 
You just tried to get as much out of it as you could.” 

[The sound recordist stops us. Too much noise in the 
echoey space, Susan Moore, Stephen Mansfield and our 
photographer for the day, Tony Clark, take young Sadie 
outside to keep her amused. Upon resuming, we're back to 
talking about her début story...} 

“Well, the first monster I came up against was, 
um, ‘potato head’. He was played by Kevin Linds: 
he was a Sontaran and that was his pronunciation: 
Son-taaar-an. I remember the very first day of 
shooting, I was really scared and Kevin said ‘Listen 
" he was Australian, ‘You have fun. Watch me. 

So, I said ‘Okay, okay, Kevin," 


You just have fun. 


and Jon Pertwee so kindly had come specially to 
watch my scene, ha ha, and put his chair down and 
smiling, watching me - and I thought, ‘Oh, great, 
great!’ Kevin came out of this big silver golf ball 
which was his spaceship and he put his hand on 
his gun-hip and he said ‘I am a Son-taaar-an' and 
the director looked at him and said, ‘Well, actually 
Kevin, I think it's Son-taran.' And he said, ‘Listen, 

1 come from that f***ing place, I should know!” 
He was lovely. He said, ‘You have бип, you see? 
Have fun.’ І think Jon enjoyed that, to: 


Did you often have to work with special effects 
that weren't there? There must have been 
occasions where the eventual effect was 
added later. 

"Oh, I used to like working with special effects. 

I got on very well with the fellows who w 
working the special effects. There was Ri 
there were the dinosaurs [Invasion of the Din 
I think the dinosaurs were my first introdu 
to CSO - which was ‘Colour Separation О 
—and they did a terrible trick on me. They told 
me, after I'd done this CSO with the пи 
"Над wardrobe not given me my special CSO 
underwear?!’ I said "Мо!" and I went pummelli 
the door to see what it was all about. [S 
the memory of being hoodwinked.) 

“1 never had difficulty seeing something th 
wasn't there. І could see it, although it w 
at the other end of the studio and they used to take 
ages to match you up to wherever your hand was 
meant to be with the monster, or with the dinosaur, 
or whatever. It used to take such а long time, but 
you had to realise that in a studio of Doctor Who, 
really, the actors are the least of anyone's worries. 
‘The way we used to record it was, we used to just 
rehearse with the cameras in the day, so it was like 
a theatre show at night. 7.30 you were on, that was 
it! Right the way through. And even if it was out of 


Yes, that’s really nice! I'd like to ask you about 
1974's Death to the Daleks, as we have clips from 
the studio recording reel I'd like to use, showing 
you being lined up with the model city on a yellow 
screen CSO backdrop... 
1 know Tom's stuff better. I think it was by the 
h to the Daleks that I really sort 
е Doctor Who girl. It takes a 
'ou're going into a series that is well known, 
ow on in the guise of a different person 

ег — but you're really fitting a format, 
must fit to make it work. І think it's this 
load on your shoulders, probably even 
more so for the Doctors when they come in, the 
Doctor, that you really are a part of something. 
It did feel very special. It was wonderful to have 
tors you'd admired for so long coming up and 
aying ‘Oh, Iam so pleased to be on Doctor Who." 


Now Sarah went through the most immense 
torture and physical things and God knows what, 
she was taken over... 

“1 used to sometimes think of Sarah rather like the 
silent films, The Perils of Pauline. I used to think ‘What 
would it be like if we did this? or ‘Could we do this 
without dialogue?’ Sometimes dialogue із too much 
and body language is so important. І remember when 
lovely Ian Marter was on the programme, when we 
were sort of sharing the companion role. We'd say, 
"Look, don't try to fit us both in. We're really not 
important to this scene. Can we go away, have a 
cup of coffee? You do the scene and then when you 
really need us, we'll be part of it and make it move’. 
And they said, ‘Yes, well, that would be much better 
actually if you were out of this scene.” Er, but the 
‘Perils of Pauline’; 1 had everything done to me. 1 um, 
Tum... can we cut, because I've lost my thread..." 
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Harry and Sarahi | 
in Revenge of 


idiot, because I just wanted to get on and do the 
programme and work.” 


list of indignities that Sarah Jane was put È If Doctor Who came back today, with a young 


through...) 1 actress in maybe her first television role, what th 
“I met quite a few monsters in my — 1 should she expect from becoming the Doctor's 

time at Doctor Who. I didn’t realise how assistant. Have you got any advice? 

many until recently when we were “I don't know. I think, go straight in and enjoy 

doing the radio programme, and we. itl I think I was far too tentative about my first га 

were making a list of them and Sarah © appearance in Doctor Who. І mean, it's different р: 

— she was blinded, she was shot at, she { now, I wouldn't bother. But then, it seemed to ale 

was tortured, her brain was taken over. | matter that I hadn't done a programme and yet they "o 
p АШ an Ж 1 mean, it was mental and physical. — wanted to take pictures of me. I just didn't want cat 
ш ы "That made it very, very exciting actually | that kind of unveiling. I'd rather have something to us 

for me to do... (She looks concerned.) | present first.” wa 

You're not happy are you?" rol 

1 уе heard that you'd rather do your own stunts fec 
That was great, because you added : than have [stuntman] Terry Walsh in a wig 


representing you. 


{We cut. We run through the list of Sarah's trials and ‘shot at’, which І hadn't thought of... yeah, let's 
Well, have you ever tried to fit Terry Wals 


»vlations again, with Andrew Pixley adding 'blinded'to È have more of that! 


into 


catalogue, plus theres a mention of 1974's Planet of È “Right. There were so many things that happened + my skirt and jumper? It gets very stretched for the Let 
Spiders... } ло Sarah on Doctor Who. І didn’t realise until we studio! No, Terry Walsh actually encouraged me по 
“Yes, I remember the spider one very vividly ; did the radio recently and I was making a list of to do my own stunts. In the Aggedor one [107475 of 


secause-I'mnotsobad now actually, because | | | them. She met a lot of monsters, was shot at, she — : The Monster of Peladon) I did whatever the jump was, isi 
don't want my eight-year-old to be frightened was hypnotized, blinded, her mind was taken over, 1 a thirteen-foot jump on boxes. He said afterwards, зо! 
of spiders - but I hated them at the time! Each she was tied up, transported elsewhere È "There, didn't you enjoy that? Wasn't that good?" hu 
corning at rehearsal, we'd have some of the [prop] i through various methods of time and space... “Мо, I said. ‘I hated it and don't want to do 


piders that we had to use there, not the very big || i I'm trying to think of some more. I can't!" that again!” 
леў, Jon Pertwee would say ‘Now come on Li і “I really had to look after my ankles more than 
come and say hello to Spider,’ and I used to stroke Great! We got what I needed there. | can edit the £ anything else. The Doctors that I worked with, 
tand that was fine, You know, fine. Barry said, | || two parts together for a fuller list. Now - | want | | both of them are quite tall, and if you're standing > 
Well, you know in the studio we're going to have: to ask you about playing the robot version of | | | looking up at them - Tom particularly with a hat \ 
leave this big spider on your back for quite a Sarah іп 1975's The Android Invasion. i on most of the time = you're in shadow! You have D 
iile. Now, you know, come on Lis, be sensible." “I can't remember а damn thing about that!" to wear very high heels, So sometimes it was very \ 
J this great big thing was on my back and they £ difficult wandering over beaches and rubbish 
т sort of walked away and left me! І thought they | Do уои remember the brilliant cliffhanger, where; dumps and everything іп these high-heeled boots. 
ere all going away to lunch, but it was just, ‘We'll È your face ‘falls off*...? When І could, I put trainers on and ran around, but 
ow her, we'll let it stay on her back longer.” “All L could think about when I was told that 1 other than that, my ankles gota right knocking! So 
у want Lis to rattle off this catalogue of 1 Iwouldn’t be Sarah, but I would be actually а E bef 
E arah suffered for a montage sequence that I'm È machine, but it would be me doing it~ it was just £ What about the clothing generally? | mean, coa 
g. so 1 ask her again, What about the blindness in body language really. No, I can't add anything to the costume side of Sarah became quite his 
€ Brain of Morbius?) 1 that, it was just body language, that's all you had to È adventurous in places. It was occasionally quite hav 
Yes, sometimes on Doctor Who you really wished È do, and not think as Sarah,” extraordinary. How much did they include you in і 
4 more time because there were things you the discussions? talk 
то do where you thought, ‘Oh this could be Now, I want to take you back to the press day in! “Well, I think you're being very kind. I started 197 
ust need a bit more time to sort it out." 1973, when you first got the role as Sarah Jane. out very pucker, in nice velvet slacks and blazer ак 
ched a few episodes very recently because What was it like to be forcefully thrust into the and blouse, and you can't travel around time and i 
giise Doctor Who. I really wasn't very public arena? in space and not change. I could have gone into you 
good. "$t Sladen, stop acting!’ You know, 1 “We were called for a press meeting at the BBC anything in the TARDIS. I could have found Queen can 
zer always. Centre, that's right, and Jon was there with his Victoria's coronation robes - І could have worn dov 
thin better than that and she cloak. I've seen that picture since, I have no idea anything I liked! I didn’t want anyone else - as time stra 
why І wore those shorts. They looked terrible! They wenton, and especially in the latter ones with Tom, ам 
zie fice was working for me behind 1 were cut-off shorts. І don't know who told me what | when we were more in space — to be able to go into unc 
n very helpful. to wear, And I remember walking behind Jon and; Marks & Spencers and buy something that Sarah our 
ist and mimes rubbing € the press were very cross because I wouldn't come Jane could wear in the TARDIS. I was very fortunate we 
0 ing. So, back to this i out from behind his cloak. I felt a fool, 1 felt an in that the costume designers I had, they actually мії 


Kevin prepares to record’ 
the Суреттеп near 
й St Paul's Cathederal. 


и 


thought the same way, If it was too fussy, they 
‘No, do this’ or whatever. But it was, it was а nice 
team effort.” 


I'd like to ask you about lan Marter, who 

played square-jawed companion Harty Sullivan 
alongside you for those early Tom Baker stories... 
“Oh, it was lovely working with lan Marter. Не 
came from just around the corner ftom me, and 
used to go into rehearsals sometimes together. It 
was lovely to have someone to share the companion 
role with, because sometimes you do get a bit 

fed up, when you get cold and everyone's taking 
more care of the Daleks than they're taking of you 
— you geta bit tetchy! It was lovely to have lan to 

say 'Cor, look at this. Come on over here Sladen. 
Let's go and have another Mr Kipling cake off the 
trolley. I don't know, he just had this lovely sense 
of humour, And most of the scenes that Sarah Jane 
is in, she’s out of breath, I've always been running 
somewhere and so Ian would say [panting] ‘Huh 
huh, out of breath scene, out of breath scene’. 


“It was lovely working 
> with Ian Marter. He used 
Vy to carry my tissues and lip 
gloss in his duffle coat.” . 


So we used to stand there and panta bit together 
before we went on. And when he had his duffle 
coat, he used to carry my tissues and my lip gloss in 
his duffle coat. Ah, he was great really. Very lucky to 
have worked with him." 

[We pause to reload the camera, and then continue 
talking about her time on location with lan as Harry, for 
1975's Revenge of the Cybermen at some spectacular 
caves in Somerset.) 

“When we were filming in Wookey Hole, 
you had to go down there and stay until you all 
came up at lunchtime. And it got quite airless 
down there, which may account for some of the 
strange things that happened. There's evidently 
a Witch of Wookey and it's а stone. lan and I sat 
under it, rehearsed a scene, and put an arrow in 
our script as to where the scene was, because 
we didn’t understand it. We came to show 
Mike Bryant, the director, and it wasn't there on 


ће arrow wa 


е another time. І 
umper on, треме do!" 
tops as 1 allow a slight pause, but she 
ie to join us. We re-set for a 
daughter together. The monitor 
"re about to start, prompti 


aid, ‘Yes, Terry, put 


across, and I got off the other side a 
I couldn't believe І actually did it. 
“Terry [Walsh] said, ‘Er, Lis, would you, would 
you like me to do this? And I said ‘No, no, І think 
Ісап do this, thinking of my jumper for the scenes 
1 in the studio ~ it would be all stretched! So I did it, 
1 got off the other side, and thought ‘Okay, it's over, 
thank goodness for that’. At the end of the day they 
had some time on their hands, so they said ‘Lis, 
could we just have a scene of you running on the 


1d ran away 


“It’s not as fancy as Jon Pertwee's, but 
it was given to me by the prop men, so that 1 could 
always come back if wanted to. But the biggest joy 
that a year-and-a-half ago, Sadie started to notice 
Doctor Who, and... you enjoyed it didn't you?” 
SADIE: [Shy] "Yeah." 

ELISABETH: "And I go to Sadie's school on 
Thursday afternoon as a teacher's help - which 
means you basically do whatever is needed that day 
It can be cleaning up, or it can be Maths or English, 
and the children there... I had no idea you see, 

the videos are coming out now. There's a whole 
new audience, It's so exciting. It's really back to 
youngsters again! And this wonderful thing about 
a hero and Doctor Who will win. They need it, they 
love it! I think it was Michael who came up to me, 
wasn’t it?” 


mud at the far bank? We'll be way, way over there, i SADIE: 
and we'll just have a long shot of you. You don't ELISABI id, (she puts on a tentative, child- 
need to put the engine on, just point the head of like voice... ‘Mrs Miller, were you really in Doctor 


the boat that way, and it will go that way.’ So you 
believe people, don't you? So І believed them. I got 
on my boat and it went...! (She gestures ‘the wrong 
way.) And I thought ‘What do І до?" I just jumped 
off the thing and I saw Terry Walsh, way, way over 
on the other bank, He'd kept under his Exxilon s 
[she means Vogan suit, but let's not interrupt] his wet 
gear until the scene was over, He was stripping off, 
and he came flying in! І was just treading water. 
I'm nota good swimmer, and it is quite amazing 
what goes through your mind, I had heavy boots 
on, 1 had all the combat gear, and I kept thinking 
‘Oh, God, my eyelashes, I mustn't lose my false 
eyelashes.’ It's terrible, isn't it? That's what went 
tight through my mind. I was hauled out of the 
other end. Boy, did I shake that night! I wasn't 


Who?" And I thought, ‘Yes, well, you know, let's 
talk about it,’ And the teacher gave us some time 
in the classroom and they put their hands up and 
sked questions. I think it's a great show, It's 
there for them if they want it, and it's good to have 
things that are good and bad definitely outlined. 
But, you know, Doctor Who із about good, bad... it's 
heroes, it's about people you care about = and the 
i goodies win. І think it's really, it's really good.” 
SADIE: "It's a good programme." 

ELISABETH: "Yes, it's a good programme. 

Thank you." 


ito: 


when you sat down to watch the first 
Doctor Who video you ever saw, what did you 
think of Mum? 
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asking about her relationship with the Fourth Doctor, Tom 
Baker. A lot of Tom Baker's first story was shot on location 
at the same time as Jon Pertwee's final story was in studio, 


particular bit- and they kept іп - where it's like 
the Mars Brothers. Instead of just peeking out, 
Tom and I came out from behind a pillar, saw 


SADIE: "Well, I thought she was quite good. 
I mean, it's really nice to see her on TV, and it also. 
feels funny to see somebody you know on TV, 


who's in your family. I think she was quite good, 
yes. І do have a favourite Doctor Who that I've seen 
though, which is Hand of Fear. 1 like that опе, For 
some reason.” 


Does it feel sad when you see Sarah Jane saying 
“bye bye’ and leaving the Doctor? 
SADIE: “No, not really. (She smiles winningly.] 


So, tell me about Owlie. 

SADIE: "Okay. This is Owlie. [She holds up Oulie.] He 
might look a bit scruffy, because I've had him since 
Twas very little and when I was really little, І was 
sick over him, But, this is what Mummy in Hand of 
Fear took into the TARDIS - and that's maybe one 
of the reasons why I like Hand of Fear, because І can. 
see Owlie. And the first time І watched Hand of Fear, 
1 brought Owlie with me to see it. So, Owlie also 
likes Doctor Who, as well as me and my family." 
ELISABETH: "That was lovely, Well done. That was 
very good, sweetie," 


And when you're sort of a bit older; suppose you 
became an actress, would you like to play Doctor 
Who's friend? 

SADIE: "Maybe, yes maybe. Um, yeah, probably 

1 would. 
ELISABETH: “I'll smack your Боцу!" 

[More giggles ensue and that's the interview over for 
today. We move on to shoot the action scenes with the 
Sontaran, played by Stephen Mansfield. 

The shoot із enormous fun, with Mother and daughter 
participating eagerly, creeping up the stairs in the old 
house. Lis encourages Stephen to grab her more roughly to 
make her abduction seem more violent. Sadie has one very 
funny outtake as she looks up to discover the monster not 
quite in the position she expected him. Cue lots of laughter 
very happy end to our afternoon. As ‘Mrs 
and her daughter head for home, my crew and 1 set 
Maida Vale for an appointment at the Radiophonic 


all round. 


ew continued two days later on Tuesday 
dio TCS at TV Centre. І resumed by 


so Lis was often needed in two places at once. 
"It was lovely when Tom took over, І hadn't met 


was no time really for anything but hello: 
came to take over from Jon at the end of Planet of 
the Spiders. And you were very aware that you really 
didn't want to intrude — you just wanted to sort of 
say, ‘Hello’ and ‘It's really, really going to be great, 
but this now is your time.’ So we had a quick hello 
and then the next time 1 saw him was filming. 
Iwas working with Jon in the studio, but at ten 


+ o'clock at night I was travelling down to wherever 


DIOOQ 1: 


the location was, and filming with Тот the next 
morning, and then travelling back. As most of the 
first scenes were myself on my own as Sarah, and 
Tom was with Ian Marter, we didn't really get very 
much chance to say hello. So it was a very gradual 
relationship. But it was a very worthwhile one.” 


We've got a clip where you enter the control 
room in quite a playful mood, and the Doctor's 
standing there brooding, and you're dressed in 
Victoria’s period dress... 

“That was а lovely moment in Pyramids of Mars. 
Тот is very inventive to work with and we'd eased 
into our relationship then. But it's very difficult 
when you're on the floor shooting to actually be 
inventive, because the clock is ticking round, you 
have to finish at ten, you have to get the special 
effects in, and Tom would often say, ‘I've got a 
wonderful idea. Do you think...?” They'd say, "Мо, 
‘Tom, sorry, no time.’ And Tom would turn to me 
and say, ‘Come on, let's just do it.’ There was one 


him before and I met him very, very briefly but there 
, when he 


something, didn't say a word, and turned round 
and walked back. Because there are so many 
corridors and pillars to put your head around, 
it's very nice to make it different. And 1 think 

it worked." 


What about the horror for children? Do you 
think the horror in Doctor Who is appropriate 
for children? 

“1 think the horror in Doctor Who is a very safe 
horror, and 1 think it must be. I think you sit 
there mainly with your family. I mean, it proves 


itself, because of all the generations of children 
to adults, to grandparents, students, who аге still 
finding enjoyment in Doctor Who. You have to know 
that the blood is tomato sauce. They were always 
terribly careful that it wouldn’t get out of hand. 

But think fear is a very healthy emotion, and it 

has to be. I mean, children have to go out in the 
world and confront things. I think if they can see 
it, in that atmosphere where they know that the 
Doctor is good, and he is right and he is true and 
he is honest and he's going to win - I would defend 
Doctor Who again and again, on that level.” 


There’s a scene in Pyramids of Mars where the 
Doctor displays scant regard for the body of 
Marcus Scarman in light of the bigger picture... 

; “I mean, it's lovely to see the discrepancy between 

$ what is human and what is not. You're going 
around in space with this guy with two hearts and 
you can’t expect him to have the same emotions аз 
a human person has. So, it was very nice when they 


Sarah Jane Smith 


actually highlighted that in the script, where S. 
has а go at him for being so callous about o 
the humans dying. But in his mind, he's on his 
own tack; he's going on. Гат the audience. І am 
that little person watching, saying ‘Oh, why has he 
done that Mum?’ you know; so, you, um, you play 
that part," 


You're the first person from the Doctor's ‘crew’ 
so to speak - to actually see Davros.. 

"Oh, Michael Wisher as Davros. He looked so 
evil. It was wonderful to see him in the coffee 

bar afterwards. Не had to wear a kilt with knee 
pads, because he would wear his trousers away 
underneath, walking around as the Dalek. I thought 
that was а good Dalek one actually. 1 loved all the 
smoke and combat gear and falling down trenches 
and getting mucky, That was done out of order. 

At one point they realised I was in the wrong 
costume, and so there's a moment where, I think, 
‘Tom opens a cupboard door as the Doctor says 

‘Oh look, Sarah, here's some clothes - you can 
wear these.’ And that's where the combat gear 
comes from, for whatever one I was going onto 
next [Revenge of the Суреттеп]. So, І had a wonderful 
quick change in a Dalek corridor.” 


Jumping back in time, І want to ask you about 
working with John Kane as the sweet, mentally 
challenged Tommy in Planet of the Spiders... 
Tommy = that was my little companion. Rather 
than having to sort of explain everything to the 
Doctor and be told it was either wrong or whatever, 
1 could actually sound it out on Tommy and vice 
versa. It was lovely to have a sidekick myself." 


We'll come to Kg as a companion in а little while, 
but what about the Brigadier? Your reaction to 
seeing him in a kilt was rather nice... 

"I think that Sarah as the character — and me as 

Lis - had a lovely relationship with Nick as the 
Brigadier. He was like a rock. He was always 
helpful and he was always so straight-laced and 

50 true about it. You know, he never wavered. He 
knew what he was doing and it allowed Sarah to 
make fun of him without demeaning him. І mean 
it's wonderful іп, I think, Terror of the Zugons, when 
she comes in and sees him in а kilt, But it wasn't in 
anyway mean or belittling...” 


Courtney for a sequence 


How much input 
did you have into 
the scripts ? 

wel 


a bit. Rehearsals - thi 


always wonderful fun. 
normal things, we were savin л 
you sometimes think w lly lik 
then? But it was. It never seemed an effort, But 

by the time you got into studio, you really had 

to know where you were, No messing about at 
rehearsals at some points, because once you're on 

the studio floor the special effects had to be the 

first consideration, because if they didn't work, no 
matter how good you or the scenery was, you just 
couldn’t have a take, And there was an awful lot of 
patience needed for those special effects, because |! 
they could go right the first time or they could go 
right not until the 46th time!” 

[Doctor Who had been off air for a few years at the time 
of this recording. The 1996 TV Movie was merely a twinkle 
in the eye ofa few executive producers. The glorious success 
of its return in 2005 was impossible to imag 
Lis if she thought the show still had а future...2) 

Well, I'm no longer involved with Doctor Who 
as such, I've done the radio programmes, which 
1 don't know why anyone's not thought of before. 
because the imagination on radio is great for Doctor 
Who. I’m no expert on it though, I'm an employee 
of Doctor Who. And I wonder if there is mileage 
in it still? It'd be up against very, very slick and 
expensive space programmes on film and televi 
now. But think there's this basic heart to Doctor 
Who. I just love the way - as I said before - the way 
my daughter's enjoying it; and her friends. And if 
they can still get something out of it, and it's proof 
because the videos are selling so well... well that's 
all I've got to say really. І mean, it's up to somebody 
else other than me, but I just feel that maybe there's 
life in the old dog yet? [She smiles.]" 


І, was it rea 


ion 


Talking of the old dog, where's Kg? [We re-set 
with Ko at Lis" side, 
“The first time 1 met Kg was in Kg and Company. 

1 found it very difficult working with Ко. (She looks 
to the dog.) I don't know how he found it with me. 
He's not saying... [She chuckles.) 


Kevin Davies directs Nicholas 


in 30 Years in the TARDIS. 


ne, I asked Н 


EJ 


Can you remember anything about the 
actual filming? 

Not with the dog, but the best bit, 1 think, that 

1 did — and I hadn't driven for a long time — was 
the opening shot, that was eventually cut, of Sarah 
doing a quick reverse, and speeding off. 
cut and I felt 


did it magnificently. And it was 
best bit in it! (Chuckles, 


Are you sad that it didn't go on to a series? 


the s 
1don't 
Doctor. І think nov 
it differently. And then 
up with Kg again for The Five D 
command performance. We all tur 
We met up at the top of a cliff again to go 
with Doctor Who," 


That's become a bit of a convention hasn't it for 
the birthday stories of Doctor Who? Chatting 
with the other companions, have any stories 
come to light and do you find similar experience 
with the othe 
“Oh it’s wonderful meeting the other girls from 
Doctor Who. We keep in touch spasmodically, but it's 
lovely because we all had the same problems on it 
— how to differentiate between each show and with 
the ammunition you're given, how to kind of clothe 
yourself with it. Oh yes, it's wonderful, you have 
something in common with them, it's great." DUI 
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Gary Russell [5.1-5.6]. Location Manager Gareth 
Skelding [5.1-5.6]; uncredited Rhys Griffiths 
[5.1-5.4], Paul Davies [5.1-5.2], Geraint Williams 
[5.4]. Camera Operator Martin Stephens [s.1-5.6]. 


Focus Pullers Martin Scanlan [5.1-5.6], Keith Bainton 


[5.1-5.4], Mani Blaxter Paliwala [s.5-5.6]; 


Sarah Jane Smith 


uncredited John Evans [5.6], Ralph Ransden 
[5.5-5.6]. Grip John Robinson [5.1-5.6] 
uncredited: Bobby Williams [5.1,5.3-5.6], 
Alan Hughes [5.1-5.3]. Boom Operator Jeff 
Welch [5.1-5.6]; uncredited: Jason Bennett 

5.3], Sarah Howe [5.1-5.3]. Gaffer Dave Fowler 
6). Standby Art Director Jackson Pope 

.1-5.4], Ellen Woods [s.5-5.6; uncredited оп 
51,5-3-5-41; uncredited: Richard Wells [5.1-5.3]. 
Standby Props Phill Shellard [5.1-5.6]; uncredited: 
Austin Curtis [5.1-5.3], Kes Keats (5.1,5.3-5-4], 
Nikki Joseph [5.5-5.6], Stephen Wheeler [5.5-5.6]. 
Graphics BBC Wales Graphics [5.1-5.6]. Costume 
Supervisor Barbara Harrington (5.1-5.6). Assistant 
Editor Carmen Sanchez Roberts [5.1-5.6]. Post 
Production Supervisor Nerys Davies [5.1-5.6]. Post 
Production Co-ordinator Marie Brown [5.1-5.6] 
Colourist Jon Everett [5.1-5.2], Matt Mullins 
[5.3-5.6]. Online Editor Matt Mullins [5.1-5.2]. 
Sound Editors Matthew Cox [5.1-5.6], Howard Eaves 
[5.1-5.6]. Dubbing Mixer Mark Ferda [5.1-5.6]. 


Title Music Murray Gold (5.1-5.6). Music Sam Watts 
[5.1-5.6], Dan Watts [5.1-5.2,5.5-5.6]. Casting Director 


Andy Brierley [5.1-5.6]. Production Executive Julie 
Scott [5.1-5.6]. Production Accountant Mark Strainge 
[5.1-5.6]. Sound Recordist Simon Koelmeyer [5.1-5.6]; 
uncredited: Jonathan Mitchell [s.1,5.3-5.6]. Costume 
Designer Stewart Meachem [s.1-5.4], Ray Holman 


[5.5-5.6; uncredited on 5.1-5.4]. Make Up Designer 
Emma Bailey [5.1-5.6]. Visual Effects ВВС Wales VFX 
[5.1-5.6]. Special Effects Real SFX [5.1-5.6]. 
Prosthetics Millennium FX [5.1-5.6]. Editor Tim 
Hodges [5.1-5.2], Ceres Doyle [5.3-5.4], Will 
Oswald [5.5-5.6]. Production Designer Keith Dunne 
[5.1-5.6]. Director Of Photography Mark Waters 
[5.1-5.6]; uncredited: Dave Fowler [5.3]. Production 
Manager Debbi Slater [s.1-5.6). Executive Producers 
Russell Т Davies [5.1-5.6], Nikki Wilson [5.1-5.6] 
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